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ffrftrcBT 

c\ 

sfj^rm” % 

«T? 5 T<fcr STT^ft^T % ^T ffifTT ?f»ftcT fTOf^T^ % ^jftcT- 

5 rT^ f^irm ^ ?!<., \% %tn: ^ vftcr 

^ ?fh: #!r” ^ 

STTifVsR- q-JTT «TT f^T^m’ tw-fqtsFT % ipramr^q’ f^fTf ^ «rT»T 

f^T «rr I ^fifTcT ^ ^T^^cfgR ^ ?r ^ ^T !rT% jir ^ sfl 
»ft»S5V «ft JJzflffaF ?1>T q^?ff ^T ?Tf- 

^siR ^ sr^n^, v(\t ?m-f?Tmf qrT ?Tm? 5 r?T 5 rr»<r % 
;j|- 9 JT ^ Szn^qfTJT SfftT Tqf sJTPdfircT ft^ I ?r*ft SrfcTf^fH «m-?rT^ 
JffW % I ??Tf^ fqr^^cTT sqraTT ^JTiqJT 

q€ ST^"?: sqr^JT *1% 1 w qqrrT % insn^; qr 

sqT'Tqr f?T^f?T JTPft fq^Tq ^ ?TnTT?q ^ qf^ ^ 

q?tf%?r q>Y *r^ 1 

^ ?mt if ^ ^3^w^-?nT qft ^>f qn: tm qc^q> ^nr if q=q 
^x sJTTwq’ 5ft ^ ^ ^ q^ Ir 1 %q ^^rqr?: p 

p5R% ?T^ ^qq>qt f| ?nq% ?Tnt I flrfe^ q=^ ssfh: sqpsqrqf ^ 
qyq-qrq ^ qT f| ■qqfsiflf ^ «ft qjqqqq^ qnr^H % qrq 

qm if qqiqqq ^ if ^ q?V qi^f^ q^f qft qf 
t; ^f qrft sq^qqrq qft q?qft qr q?q ^qrar^Tf^qT qrfeqr^'f 
% qriTw ^ ?Fqq q^ f?n qft ffTT fqqr qqr 11 sf^ff 
qft [ ] qft^q? if qqi | 1 

sHF^ qmqV qfq qiqlr if fqq^ i^qr qqr 1 1 
f^n:q>F^ % qiqqqr qfV %i\x ^ q'lfsqq qft ‘^^q' if, 

qlsst % sfqijq q=^, zqiqqrqf wh: =qqf?flf qit '?Tfqtq' if qqr 
qqiqq, fqqrqfssV if sr^ ^75, qffq ^'V smmV qr ^%q 
ira’ qh qfefqfW-q^?nrqn?t % qfrqq qf^ ‘qf^’ if 1 fq srqriT 
^q^q, qqTTq %ta qf^^q—^ qtq ^®¥lf if qiqqt qq>f qf 1 1 


^ ^ 'TST 5 rf|;rT fqr | :?To T^TT^I?^ 

^ mffcq’, ?r»fTcr sfrif^ % ^x ^rrarP^ jh^^ter^t % 

r^f«RT 'Tf^?ff rVt TT RSff'T Jf snrm » ¥To 


^T 5 % szrr^qR ^ tr % f*TqWr ^r f?r?q ?Th: 

^ R^'qTfimr-?R 5 -tfT HRfzrim qT q:Vnnqj q^f^nr w>x^ |tr qqq^r 
I fR q=f ^ qf^cf qq^ifpr ^f ^ ^ | i 

^o ffRTt^ ^ ^ RiftcT % R^f?q-5ftR R^Eft ^ 

Rq^qrRf sftET % qrt qf5R tor f5rR% “tr^ 

RT2fR>R mqr % ^ R RqtcT” q^ %rs^] f| i 

^Rf^qf^ir (•dqr?f3q?R’) ^ R^fERT qsff qr q^ ?rtT inrreqnrr 
frr I rr^ ^7^ ^ R^fERT ?ftT ^RTT fqETTq! % I ^ q^^ if 
ff%o? ^ f^'> RqyrTsrr J5fYq^> ^ %f ^ fdq'VR ^ 
'RTc^'r' % ^Rfqqf^ir ^ RRTqr?ff %t(x q^mY qft ?t>t 

fT^Ri fqrq fir % fi^r ^n^cr fqrqT i if 

f^q qTTR qrat % ^qfqqf^ spV f^i^TT if qff fwr |, ZRTfq qiTCT 
^ t I Orq 5qrq?q5f7 qfEqRqf % Riq isTriRft %?fr ^ q^fR ^ 
^qfq tor 5fT R^r 11 ^?r% qq ^ ^w-js^q rtirtV qfV qf^q 
q-TTwq if q^V fqqr ^ R^TT | \ qqqr oRT^qR w[Z^mx^ if 

qf'qq ilq Fqlf—qVqq: ?rVT Eq^qr—% ^qfqqfw ir Rsffqq qi fsrRif 
¥fo qq^rqr wqf ^ ^ qqq % ?Tq% 5 frgq^, Rq^qrqf qVr qqq ^ 
q^fq qq; fq^RiT r qqqw srk qr^rlf qrqr?: ^ qp^q 
fqrqr I i^q ^q qi qqRTfqfqq^ ^ ^ q^ fqqr SR q^T t, 

%qq‘ qqt ^ RTR % qrqi-^qrqf % fqqr SR T^r I I 

qqVq, qrqq Rif^ qqtqqqf qrqrsflf q % qrs- 

q^ftqq qq^qr tx ^f o q^qinrqq fwsV ^ qq^r |(t 

qr^q i qrs ir qqfErq f rtt qqf qrfq ^ fqfqt ¥To qffqi^ 
%?^?R qfqq't qq qr fqqif irjq % qqf % qeqqq qq qq^qiqr 
qh qqiqqrqf q qqfarq fqfqq qsff qq fqqR i 

qfo qqo -Rqqrqq q qqrq if q^qERq % sqq %(\x qqrqqRff 
qq q^Piq qrqq ftr q?qf^ ?rqmr qqtq q qi^ q^RERq qf> 
qtqri:? qqr f wVc qqlqtqif^qY sr^qErrq ^ qfqr qqr qqq^ sRq i 

sqqqarrq ^ qrqqVq rYt qRfqicq q^fqqf % qqq if qrrq'rq 
qqfq R 9ftJ qfV qfqq q^fR qq f^q qi^q qq^ % fqq 



¥fo JT^rm^rfsfy” (wt^ 

sTJrnrt) f^q- f^erffer «tt i ?fr!i sr’qr^ Jr ?ftte ^ 

^r*f)RT % qrt pJ5 ^ 5ErfrRTT?ff tt srqrrrr ^^rr 

^ sfrsr sr^TcTt # «ft | i fcqrff^q ^ »rf^ ^ 3 ^ 

3 T 7 ^'V ^q'T’SqTfr qrt 9 I 559 r; ^ 5 f^q JT^ I I f 5 F ?5 eqT^qiq’ % qrrq 

?f. ^JT^TcTT l?I??f ^ HR, ?mr fircqforqf HffH, Jr 

fqrHT Hfr STT Hqrr | i 

»5fY fjRSTH H^qT qrr fTHf % "hhtt ht?" ht ht i ^h 
qnr sTHt^rn srrfqqm^ f%aT«ff % hstthi hVt h^ ¥qf Jr Jr hr q^r 
qft HHH Jr qfTHH STT^H qR% H’^a’^pT^rfsilf qrr sirrH ^ ^ 

^ cp-?:;TT I I HTH-HTH HHf5TT?ff fH^tRT H 

TT «ft ST^TR ^ fq^rnf % sq^HSTH % HTSTTT HTHhV f^JT | I 

fHHTTHt^S'r Jf Sir^cT fTT q-^^f % HfHf^rTJ 5n^H JT rrq7 

qrt Hf I “wtET sphthV” fR sto hhhht ^thJ % ^w: 

^ ^ Jr, ^ wfH Thhith^ksV % fncTHf Jr «n 

HH TT HHJ STf^ H^1r |?n I fqHITifr^'t Jf fH fHHH XX 

fHHR H H ^THV 5To HHHHT ^TH?, 

H^Vh Jf ^T^HSTTH qfT Jt fqJrq q^H^TH f, HrR 

q^r f^ I I f^ ^ 5ff^ fq^q- ^ 

HfHRt I I Tmx ^ HfR ^ f?Rrr ?hth |, fsp^^ xx 

3fq^ THf H % ^TRTir SRTTWH Jf ‘qrf^TH’ Jf -WT 

HHT I I 

HTSHT qft ^fHHT % ThH ffJf STF^H HH! ^TT 
3fq^> Jf afq^gfr THt X:T Jf HR fqq'T HT Hq^HT HT I Jrfe 
Hf Ht ^ ^"r fsf7 H^HHTH Jf HHR ^H-W^T?rf qft HHT- 
HHTHT SHSTH h 'TfTHT I PfiT hV f^Rq'lssV Jf qHT, RT^HT 
Hh HHfnf % ^TT HH^ |It fHj hVt HfrH^tif fqf^f q;> 

Jf Hh Jf r^qr Hqr t ^Tfq: qf^sV % 

qVHHTH sfV fqHTtr ^fqn ^ H^ I 

^-St Jf qfHfqq TTH ^ H^, HFZq Hlfq % qTTq?PH hV 7% 
qJr ^ I fqq 95f ^ qqfq fiTT 5HfHfHH qr^r 

‘hthtt’ qrr q^rqqsH fHT fHnJf Hsq^qfq ^>q>q hh^h xx 
qrqq fq^qr i q^ qrrqqiH fqq hh% s'rTT fqrq hr qrJr 



^ «TT I ^ 

r^T “?TnrT” % 5iszirar ^rttt «fV. wT^y^iTT «f\T 
% ?TTT sr^^cT f^F^i mj ?R£Pcr 

?rfw^ % ^f?T sT^wT^i^ i 
^? rr ?fn\cr f^f^i^r^r % srt sR5ct f^?T Jr% i 

cTsp ifR^T^n^Jw ^r g«r> ^sttctt k^, luj ^cir ^pt 

wh f?TXT «fto sjrretrniT cTst^tt ^kx «fto Tinirm f^, 

?rn^3FR JTTT 'TX I 

^ »T>S5V % C^r^ 5*Tf«JTT?d’ ^kx ^??ff f^fecT ^ ^T 
^x^ k ^^ftcnfTT?^ fsr^m % wfTssrTensrf —?to 
5nJT?T^?r wVt ^o ?iOpt sift^iT— k q-fT^nr fqrin 11 

??T% f5r^ ^ 'BFRT ^PHTirfr ^ 

^ W ^'H'PrfHTq ^ f I 

qTR^ ^ irafr f^TT»ft«?5y ^T 

npT 5R ^Tppft q?t srqrnPT % ft qr^T f^'5» ^ ^ 

?Tf>, qTs^lf % ^ 11 

fwqi'f, w’tt ?fh: f^g?ft % qf ^qjftqt ftqr, ?rRrT % 
“?rqt?r k ^ ?PT?qT»T ?ftT I i 

fiH5RTT-5Tm—?Rr ^ppt ^r 5«Tqi q^r 

^rxk % f?pr #r?q7 ws(kx, qO" ^f^'q ^rstt 

% f^ srqrrqr «Tif2^ snsr^ k\x q^i^nr q^ ^srqR 

qf ^j q q t^ft 5?5Tq7 q^fticT q^q % f^r^ f ^ , !r^*n; fq^q" ^q 

^ ET^qqrq % qrq 11 
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J> . ifo tTTTTq^ ?TT?fTFn: 

^TJfrfer ST'CT ffiTT'Ff ^ 

Tlf^ ^iT^iipTT—^ % s & 51% 
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^rTflfr % 3ig?(Faiq / X 



cf5t ggtftfecisT 

□ 310 ItHBT 

-J 

fVr^t ] 

^f^er 

“?TTft^ f rra- spt ^nr^iTTicv fw^^ sTTTirsi^ 

'} Jf iqiq- ^T f^5r^f^?T?T Tf^iTT^ ^ f^^TR 

^ ^^x mjfr ^ ^Tf^EF % I 

^ ?rlf?: f^^ifr ^ ?iTt f ta'fr ^rfsr^Eff ^ ^ ^ 

w ^ ^TTTfr «Pr?r> 

. ?rrTTT5i^ ^ ^rgf^srrtf ?ffppfT | j ^pTri" 

I ?ffT snfe^q ^ ^TT 

qftr?r?r I 

[ ^T^fl’^fTT^ f^^TR ^FT iTf^T | 

II rsf^Tqrt ^ V HT?f I; ^f\T f^wT 5T^r ^n^flfw q^'V 

fq=qRiT>5l-11 ?f^fi?r ^r 5?^q: ^TFR^rmf qr f^R- 

11 5ftE5t qn;^ ^ Jr^ qq- ^r q-q^f ^ 7|T I 
^TPfTTT ^ ft 5TTjF ^^V[ 

^ ?»T 5rFm<t % \ 

?rT^ w^ % Iff FqtEFTT Pv.^J | fp f^r^T % fnft 

fr ^r^frtiR qjT ^fjT WK kwi ^fri ^ 

Kinm ^ ^rfnj; i ^FfTt^TR^r qr^T^rl 7^, 

r^TSFT srq % ^7 ^ snr^ ^r qi ^ 

?rh: i?FT^ |t#f ^ f ^ ^ | 

fl>?: ?ft | ^frf^ricT f^q^rt & pfrsr 11 

ffifraf ^rqr ^ wr«i^ q^r 5rf7 

fqTTqT ft ^>qT silt ^T Wf^T ^ I ^ 

ETTW fFiTT^T t iFJfFHTTT 7T ffiRTgEp^ STV^^tqii!? | I 



^^fT ^^\X 5fr?' t\ ^ t fl! ^ 

^^T ^r ^1 f?F^i ^ i f^ricV «ftT TfhJ ^ 

^r: ^r% ^'tsi^rjf srf^f ^*t f11 ^rtx f^erir^^ 

^ftr ^rj^rg'r^r if w*t f^r M^rifr | ^itx ^ i 

?n=?r ^F^?n, fef^rt ?ffx ^ fl% % 

^J*fT^f JPT ^nS^JT^T ^TP^^r ^ ^X^TT WXT | I ^f?T^ ^TT^f^T 
5rT=^T^ fW f^w^ ?n!RT fnTfiTT ^f ^1 x^i 

I f3r% 5n5f ^ ^7T'?T t f:^T ^rar ^ i ^rr^r 

^ ^Tfrix % ^TEinrJT ^r spf ^frx ^ t 

^r ^ rTTt^ ^ sftH- iw | 

^ ^irr-sfiTT |, ?! f, ?ftKr ^t 

q^f^f qTr ^fr^nr f, iqrf^ 

p5 x^T ¥Jrl?i sr^ I ^ ^Tiq^nf qqr 

?flf»Tr?? sqtx ^^q^TTET Sfq-T ?fTW|jft ^rX^rmf I—^ (TSf f 

f^T q'T fq=qR ?rq"T^T ?ftT: ^ 

^ qp I j ^ X!F q:^ fq^Rsf^sl- % f^it ^ 

f^rq^^ ^ JT^TT I—^"^KT ^TTTTlJir RTJlMl, ^ 

tt^ xTmTfxq: ^ET W‘\ ^Fq^qrq, qjrrqtjTfJ ^ ^or 

qrE-^riifttrfr % ^rlf^ ^^: q^ff % ?TTf^?TrcTrop 

^T^iqq^T ifTtr^^TTT ^rlfT ^ttpit^^tttt, 7T-!qTTfi M f^ur^rlr ^\'< % 

^fTf^Firf'^r g'^EfT ^TtTfqTTT, ^^T^TTrrq t ^rpErT^r f^f^ 

qetj t % m ^yx ^rtr^irrTf, ^ 

qrrsr w>t ^ m^\i t 

1^7q>cst ^ t.%i q/«5r I fq? Jf % 

?TiiX3TT?i^ ?fh: q^% % q?fff qq; ^ % 

?n^q-q^q, ^ ?rTq^q'qT stfict fqriri i ^^Ir T^m\^ 

I fq: ?f\T qRrpsft % ^ETTrsrjfl iim \ 

sTR q?ft % fqF q>r fR^ ^ %tt ^f. 

qFfq^r ^r^^qrqxf qrffi’ ^ ^f^Rf Wt ?ifqqi4 Tf!:ft^!T% ^ TRi^r 
t 5TT ?rqi"t I %wfij fft I fqrf^ q'r%ir T^T % 





f^qr ^r>: ^ ^ 

^ ?r[mft I r l^^r^t-ist ^f ^fV 

flT^, zr? ^'^’fTT^q T^ | I 

^ ^ ^ftf^Efrcrr 

q^T^T ^#qrR fq^t ^ ^ t ^ 

^ ^r q'T ^ jfE^Rrq" ^ t 

?r^vT^ 5irr ^rsqrr ^ ^ ^ 

?rTTT^ r;?f% !T?r^fjT ^ ^jt^t | i 

fsrm^tTYcst tj- ^Tfir^^ qr?r^i-q fq:g:R ?f\^rn5 "t 

^rf^qt "[Rra: 

^o |T>S -^T^RR^t 
^irqRfFt iTJ^qqR %, ^ fsTt^ qfiqr 

-^Tq^T TTTrEprm ssfVqrm^T ^ i ^rr^ ^T'qt Jr^qi^rl 

^ 11 

r^rq^^ftq q>s^r it ^ ^?r ?lfit q^'t =^ 

^ ^ ^TT^qf ^Ef’FJT t 1 ^rq Hisfr 

iffTitfq^ ^ t 

Ef ?TNq?t TF^ =qT^?rt f fq? fqqqf^^rr^fJT % 

r<T^T^T ^r^r TT'irf^f I? 
m ^?fr it ^'U ^pfit I 


I^T qfisi^ / St 


If □ 
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I^n. HtP -il*^ ^ffp ffrie^ 7^ f*t1^ 

f>-?n I f itw':^* ,Pt Wfir*' ;>niti i 

# r *‘iDtrf(^^l' H-l ^ r^i» m i^Vn ir «=«*• 

F^ «Vf^ *" [Ttip* pwra TFTi 'fipjitf wswfw p 

.^i I ^ ^ IFX ^ ni .*^4: f»- W|.-iW i 






















arfcrfa cRT S’cpcJi 

□ 5To 

5irjr ^ vrTrTtt'4 % P'^ ^ 5^ ^ 

nm, if ^r ^ Tj^^TTr ^ft^t i ff^ ^ 

^ir ir^ sr^T ^?r ^ f^^fr f^fi^T ^ ^ ^rcfr T^fr 
^F^TT^!=r ^tVt wT?FifT<HT jpr ?tti? |j 

q^F ^ ^rmTrifrf:^ ^ir ^ f^=fTT ^ 

^ ?r i ^ ^ '^RfTT ^ irr^^r 

srcJiTfTT?ff 'PT 5“r i5^ i 1 ^ 

. ^rrf ^fe? ?!: ^ ?r^T ?rr^-sr 1^ ^ff ^ 

I srf^ff^r “fli ^ ^Tf^^Tirr ^r q^ 

, ^^T^TT ^J^ 5Tr STI I ^ ^ %-fR ^IT^ 

^T\ sfTi q^ ^tiT I ] ^ ^T^rr ^r ^ ^iTr^r^nrnrF ^ ^ 

^tfr f, smr q^ |t=^t ^ ^ 

^ ®Fr ^ I ^ ^ ^ 

isn^rr |, i ^ sfir?: 

STif^^ ¥r ^ferV t ^ ^ |, ^T f, 

a^Vr ^rwr g i ^ ^ ^?rr 

^ ^fir^Jnsit 5fK ?TTJfr%r w ?Tc?j^?r 

fTT^T fvijx^ t ?ft^; '4t i 

?rrr^f tt ^r ?fir?*fT xx ^^'ff ^rr^f^^r t?: 
^ r?^r ^ ^ 1 ^rr^, ^n'^fcr ir n^ci^ 

^ |55rT ^ t f ^ ^ 

^titI; qTEir I i |— 

^?ri?Tfr qi? =^rT^ 

I ] ^ |, ^r i, "iffr ^mr, 

seftf T ^ ^rT5r fjcr^ fr^r |j ?t 



aryiT ( t ^ ^ tf^irr ?=-n qT^- 

qf^q? ^TT^q qr^q-fTT^wlr ^ ^ | \ i^rr ^T^ ^ f^^T 

?r?qf^T fff^rtc ^ ^ |q fq^^ft 

Ifrfr q^fq^T^r q^f^i ^ ^ q:q^ ^ 

^T "^l I I ^ qm qT r^r^r q;sfe ^ qfqfw |, sqtq-- 

?Th ^ fqqti^q qqr^^ ^q: qq^q % 

fqEqjqf qjt fqq^rq^ 11 qfi qi^fq ^ ^qd %} 

fqf^qsrr^r ^ qiT^j sft qf?qq q qr^f^a^T ^qyq^R q^q 

fqqr | i fq^qf^T^ qrV qqqrq qq^Jiqqr qtq^FJwlq ^Ttq ^f fq^frfqq 

I qq fq^qfq^Tqqf Jf ? ^ ¥rqr®ifl' ^ qjq scr^T^q # TTq; 

q^tq ^ fqqiTq fq;qT qqi I ?=: qlf % ^qr t ^ 

ftrsFT ^ q7=qqr qj^ |q^ qf^q ^ rqrqr qr fqrt ^?r 
iqiqtfqq qql, qrf> ^>1 qf‘<t q^r qqt q^f q^ ^ 

qi^ qift t t qq ^ qTqr ^T^r, ^fqq ^q qRiqf^q ?n?qlf 
^r qqq'rrTq qt tq^T^f q^t fqtr^fxq q;*^ % fqr^ ^q qTqpqf^q; 

% iq\^ q^fq qFr ^fqq;r ^ q^^TT qrt qTqqrr tqiq 
srsrgq ?rj5r fq^Tqr qr^r qqlffq? wnqtq Tqmq % ?FFqq ^ qY^ 

qrJt ^ qqr?r % ^TFqtsr t ^ ^T5T qfY ?mEfT ^ I 

?i3qY t r^f^f ^ q'^^jlfirqr qfqqr qq fqqirq ^ftq 
^^ | qYq; qq q^qYfq^ ^ t^^erq qftj q?T 

fer^r ^"Tqr |, q? fqqrq t % qgfq ?t 

I t ^qqq q ^frqq fq?T ^q ^f f^tr fq-^q^rEq ^ 

f^qr % ^ fq^q^rtiq % fqqrq li Tq^qiq q?t qt q;sfq f^rqq |Y 
qq^qY qY, q^fq qT qY qY^ qf^rqY wsqY qq: q^fr 
qr^Y T^ii qtaY 11 % qrY fqqq qft f^qrq^ fq^q % ^q 

5r ^T qqi, i^qi ^fqqq" % w q qY qYf?r?r qY 

qqY 1 tqJTq % m-^ qY mft fq^q^qq^qT qY qqwY % q^T ^r 
q{^ qT, q^ fqijq qft ^rq? qs^ ^ ^q q qqq^T qqf, qq? qjjftq 
^ t I q^qqr qr q^q % ?rrY % qrq ^ qiq 

fq^q qY Irqr q^Yq %, qfq % qqqiY qjq qY qg^ 

jc^T^nfq^ qY, it 4ir i qq q^q ?rTfq^, qiqifqq? 

Y qt f^jqq |Y qqtqT qr, ifqYqTq % qqqq ^ qiq ^Yj 

^ qrq Ct qY q^ % q^q Y ir km* 

?qqY^ ^ STptrpT / 'I 0 



^ ^ ^ I QTin I I 

^ "jf-Rn: ^r wttT ^ 11 ^titt ^rr^TT 

I, ^ fef*n ^rsTT ^ ^T ^ f^^TT tT^TT t I 

^T^r ^ ^ ^ srr^qr ^ 

^TT-^R ^’l^l^nrr *(irT i ^ ?TmR f^^T ^"i ^t- 

p{iB I ^ 5fr?^rf , ^PT f^r^^rT ^ ^ ?rT^ 

^Tf f^r^'Tr^^TT % t^m ?TT«rR?rn^ ^^ir ff f 

'trft: fir iT^^rf s[?> 

^ ETfK ff, ^sT^a- It ^JT^ ^Rr 

g?Fr ^ TTtT?rTTJr, 

^ff TRTTfs^ii^lf ^ ^rr^TT f ^?rr^ ^ ^riff^ fwif^ ^ ffR ¥<? ?t 

;r^ ^riTrfff ^fY sfTit t?; 

?T^^t^'Ysr ^fr =TT^ m^rr i w f^R?? li ^ wi^r 

^ f^R?T ^ T:5t^ ^ ^ 

?TiT^ I! sriq" TisTT ^ ^ 

"?rT^t srT^P ^r| ^f?ni qr^" |lf, w ^ 

%i^ fTtT^JTT^ft ^“Y I I '^t I ^ ^"Y 

^r ml^q? ^si^r |, f^R^r % ^ttt ^ 

% £f ?rw ^If sfr^ mx ^ ifr ^TT I ? 

•^fiTJ VF^m ^TW 5TT ?rwr t ? w 

■ iTTi {t?riT^ | si^R 

'I'^n^IT, qiTT ^^ itY?^ ^X q^> 

^ ^ TR^r ?T^ ^ t ?r ?TT^ ^ ?tY^ 

;!7jY^ ^ 3’5Trr ^T f I tri^f^^"Y % ^YsT ^ ^T?ft ^iT ^3 tTT 

f^T^ ^T^ff’T^Ti “TT ! STT^r f^T?J ^ ^ ^ff ^ TTT^ 

[J^FT ?Tr I j 

XX =TffR?r ^ TrRtr^ 

if l Tj^ fSi ^1*ff ?t *fYfT ^ r*?^^ ^rif^r fJT^r J 
ftfiTq> r^r^nf^T' ^ f^RT ^ *n^ 

‘E^FT 5IR- eF\ 5T?TSrt^qT qfY ^TTR spY | 1 IR ?TT7Y 

ST^REjd—^TJfY*R^EF IFTF^lf qX IflY^ % 
■tij ^TlBf'®^ sqY^ q^ XX f[^ 

i !fqr ^trRr sitj^t ^ ^r^lf sit^^tt ? sFRlf ^ 


t^qis^ / ‘IH 



% f^TT ^ ^ ®tt, ^x ^=jr ^ 

HfST^ t, ^fr it ^err ^ ^ ^^T^ inifT ^4^T q| ^ f^r ^r 
5T^ir?^ ^Tm^^^ f^^T I, f^?T TT 

^fr I I ra;fftt ^ f^f^r 

*F I^TT I, ^ fVl^ S, '5f> ^ 

rr^r^FT ?r, TTEF^T^r^rr #, tt^tcii^tt ^ |: i t 

ifji^qq-q^r ^ ^T^intiT^ ^ 'Ti&f^r t ^fin^ ^ 

^tT ^ ^ I ^TRt 5TT^r^T3p X^l 

I fFT ^ q^TTiT^T ^T'?iTT5T^r ^r ^ ?tT^ ^ 

r^^ijFTcJTfr ^rr^r^T^ss: % f^r^rfr 

q^f^ ^ ^ t, ^'t sT??Tt%ftir m^^ ?rr ^ ^ 

^nr ?n'q% ^qTrr^^ ^FTirs^qf ^ ?n^ I i 
^ qTiqTT ^ ^ ^rqTFi^ qflf^ ititV ^ 

mx qTr ^iw ^Tj ^x ^\x. q^f ^ ^1 

^^fTrs^^rt % f^r^T ^ xxjn^ | i *r ^'^x qr^^T 

^T^T i ¥fffTqr r^I^fTr % X^ % \ rr^ IX^x) ^TTTT 4-1^, 

5fr ^ % ^5.rf^ -pT qr^qf^q; qsf? ^ ^ 

^ wft I, ^iTi| I, mxi t ^x^^ 

x% qrq^ I t frq^ iqr^r ^"t ??»fr^ % If qrq^, 

^T?^"Tq t, It, fiTl%jJT ^^ qi^Tqf?:^ Ir ' 

5T«irq^T'^5qm q^f q'^q' q^f q^fq" ^rsfr^r 11 ' 

^ ^ ^ I ' ^r^fTrrtrq^ ^rrf^^q if i^itf 

seftfi- 11 f^qq qq? ^ |?rr |, 

fsjqj’ r?:| ?f ^ ?TTEjq q| |f ^rqrqi nj ?ftq ^'tqi ii 

^ ^qrf^q qj f^ iFT ^jq "ifiiq ^ qr^q^ q i ^ 
qTi=?T:^ prr | ^q\q ^ qr^q^^r q;r qfqTnnr fqqq ^ % 

% frr?l ^mi |, ^^--l^'t ^ 

qrr f^f^q—q |qi^ qfq^niq % ^q ^ t i 

^qT% qrrq fi qjq ^ qqqqTif qjqli | fq? q^r^ q^T ^ 

qqf q^f^ q^T ^ ^q^: ^riq’^q'JT ^iqq^ri ^ 

qiTT ^ ^TTrflf qqr 11 
vrrq^ ^ qqtqqqqr 5r^i7rr?r^*t qn: ^fq^Tj ^q 

Erq^ =q^^rr, qt Tr^fr f?5^q qq^q^r ^x |?rfr qq^T 


?TrftrT ^ 3ig?TEjTq / 



'TTi'TTr fTI qf^TT I ^r^TTKTrrT^I ^ 

^?fTEr ^ fr^Tf^rrm ^ w-^ f¥?JT 

Tflffkq? ^wvii 11 q^ ^ inr?'^, qq^qqt^iT ^7 

fqqT'7 7^ 4 q ^ fq^ig q7:i;qTr % | ^>7 ^ 

fr ^ TTTq^i % I I 4f^: fq^: q^iTTT 

?f^7 T7i^TT ^rr fqfiiFGs: ^wq; ^ wtfwIt ^ ai7T 

m ^rqr k \ ^ mtq ^it stt-^^ f, 
qTTq^T ^r ^tth- ''q^ir^rq^^nirfr" 

t sq\t 4 ^ ^qi4R T7^ ql?T ^ q'rfr ^ qi^r 

11 tt^; q"Tfr ^ qre' ^ ^q- 

"^r^r^rqi^Tn!T" Sf lifV ^qrq^ «frt sr^ ■i’fr fqfrTTT; 

TTRTq- 41-, fq^R |>T 7:^r'^l 4 ? ' Vr!fefe%?T^r” "^Fl 
^T^qj^r sTf srfqjqr 

qq7;ai5!Fi^, q-rT^^^siThT qf^qr ^ srlt ^f^ir 

^ I’T % qie: rr^^ ^ttiV ^ f i 

Tmffqq' qr^q 7^ 11 iTRufs^^f qrt qq; ^tfv T^rtRi |, f^Tirf 

foFfii^ qt'i'^f^tqTTf % I qR^f^fqqf t, q^ksrq? 

STr^qf ^ Tin^fvffr^q-t t, ^ qR^f^rq^ff if fq“?l7 t 

■O ^ "i 

"q^ir^rqi%?rq'' ^ ^FjqfrT t f^rrl' q?t qR^f^fq fr 

fwT 5ir 7fT f ?fh: ''qfff^rqr^inq''' ^fq7.t)T q>7; # j ^ 

if fwr qqr q?q qqr^ 4 qr ^rqrr f\ 7^ | i 4 

fcj qfq qf) cjqq q 7:^1 ^ i ^ qqtq q^'^ qf^57 n 

^,m 7fr rrq: fjRJqr qqi^TTR q?= 3 ^rq-, sTt qiT^ ^ 
qqTqjfftrr ^ ^ if iql ^qTTir?rlrq ^?t q;g:f?r qrr qrq 

^rq^ftqrq qR^ q\ p-flFTCq qRfqqT ^ 541^^1 q 

t qq'tq^r ^ ?rH qqqwr ^ ^ srq^q ^ sr^lq ^ fqqi%q 
f^K^x qf^q^q, ql^iTTqlf ^ % fqR ^f> i^sp 

gfqj^qq E^qr qqqr ^rrfeqq^fVTr "‘■qrrfqfqi^^R'’ 'h'^ 7^t f i 
^^T cqqr qiqfsr sfr ^r qf^qqq qn ^ TFqr^i |, qf! 
JiTTJfqR: qr^qqq ^ 414 ^ ^ TTq^r irq: fqfsrisj 

jjtqFEr q^l sfq q-q; 44 ^ q^^q'Tr ql ffRrqr ql 

qfr ^iiT m 7iqr?rr i sqi^T ?iTt 4^1 sri sfh q“ 
fqr^ft ^Ikt qf^ qi^q^T rft 4^4 ^ *Pf 4i4 11 f4T q^ fq? f^qi^r 





5 rT^T ^ ^ ^ sft 

'^>sft^TCTfbg;^?" ^ fff^” q>¥rl- ^ i & 

^gyr Jf riR??JX sr^i^iTTfr sfk sr^rr^rr | t ^^rr^rq 

5fVqTT:i?b5fr wi ^ ^ ^ ^ ^f|f cjr i ^sr sftq 

ff ^ ^T^T^rwKftTT ^:t ?r^^fV t, 

^ ?riT5^ % ^JfT ?rT ^ I, ^ 5rft*T ^x % ekr ^t 
h) I ^ ^ri^ It r^ % 

?TE^?tr ^ ?fiT' 4 ^ 

^ p; irrff?T sri^r t 

r^^ft 7T% ^T q:?!!!' qrr ?fT ^n\, ^?tI> q^r >fr 

f¥rat?:»rT <Er^- 5 ^q-: j qrr rqsfh^JT alf- 5 \q^ 

?rq^=^ it ^ ^qq ^?rqTf qt |t 

^Tq:?TT 11 q ^pq ^ w\ ^ ^ st w>c 

^q ^ % ^rT qrqRT'q ^T >qT^ ^T, ST^tq^T^ ^ 

<R 5R3!iT^rFr1f ^ % q^T^iq ^ qrf 

fqq ^ qst, sqTTrT:^^ ?Tq^ qrt^ qr! 

qrt, TTTTVK f^Twr qR^fr | i q:>f | i qqtqtnfT q^mlf ^ 

iffi q^ qp qqf q^qi | qf^q^fq qrt tt i 

TRT ?Tk qj^ qrWT^fr £f ^sfr qq?q q:m %_, fqqqRT |, ^^t 
(Tf^qTi- #1 TfJ^^ ?rfq?sr ^ft qr^'niq fqrqqr f^rr ^x ^ 

qf^qr fqr^fqr U qt Tf^Tfs^qK tr fqqq^ q;^f ^ q;|f 
qf^ qqt ^ I TjR’qrt 5 rl^T qr%q it qftq^ q^T ^^x qfqqqq 
qfr q^ TTTqT f ^ frJT ^ | q^ q?iT qf^q^q qPT qqiq ^qtq qT^ 
qrqq xC\x qrqq srlt Hqq qr | i ^qi qqf ? q;fqqT^"^■ t q q^FT 
srq^ q^ q ^srt qr t qrq; q^ qt # ^ qqq qtt 

qrq^ ^ 7 ;\m, qqlfrqr qpqrfqqqqp ^nttr Ir it qqq |, 

te qq; fqqR ^wx\ t ft fqqrt fq^ qqrqt ^ t 

^r ^xx^ qqi ^ ? 'F^^rqrqt qfr qqr f^cq'rrl' ft q^q qtt 

^nrq qt qw qf^ ^rt qr srh; q-q ?t q^ qq q^ srfjFtr qi^ 
?t ijft qf^T Ij ^ qfq I qf^qqq q^ ^Ttt qi^qf^q; fqfqqq 
qrr 'qt qRT^q q ^qr qqf pr ? ^qr ft qflf ^ fqr q^tf qqtfsrqr 
sq^f 11 ?qRR, f^qqiFr iqV< qfr It =^1^5^ 


HTftrf *r st^ffaiq / X'^ 



^ ?TT5f;a I [ ^ Rf^ifT ^f^cr ft ^ 

^ik ^'cRi^r ^f?r ?rT^^ 

^?ff 5f ^rff ft % I qf^ f^'^'TT t Tfr ^T qft ^q 

^ qf^TTt srk ^'t i^T^ ^r ?rF^#!j^ qt^tcr 

?^f:qiT^r % q^TT.^ q| f^rr i qkq^, ^rr^mik^r w 

qk^Fj^f ^TT'q 11 ¥q qkq^^ ^qkfr qf^r ^ |j q^ 

qft ?fiq: RfT q^ ?TTETik?T qk^ffr I, qf! ffr*? t ftk ^r 

qk^^T^f ^ EJRT STRr gfqEim' ft?IT I I !FqT fTR’ntT ^ 

qfwq" sfrqqr, tt str^Ffr i % 

ftfit^ qrt fiT^ qr^ I: Tm, ^iiTqq^ ^ttt ^ 

^nsf^FTRrr ^ft j!jgTf5q;tff t 

^3fTst I ?f\T ^?riT qksf^^F ¥fr ^rqq ^?ftf%q qp pr 11 

FTFirq' ^r ?r qk^FT^r jtt ?ffT ^fir qrff ^ 

qk^^q' ft ^T^r, jut^^ qft qf^R p:qF> ^ fk^ 7:^\ |, 

TqiT ^ sqq^ q?! Tf^fq"^ ^rq^r fq^rtfi qrr q^^rn% qfr qfV 

qr^qr ^qrq k fqsiq'R q^qq^T % ffFr ^fr |, qrr^rs: ^ 

Tq^r fT ?TF?Fq^ fT qqqr i ^f^q" fq^^ qq" ^ ir fq^iq; ^ri^r Tt ^r 
wki flTT Tm =qr^q qj^T SF^TT ftt p ^*fr q^?T rf sfr £If 

jfHfiqF Jj Tfki^?T q^t qfsRT, ^ vTf^ q^ ft ■'' ^rqq; qf tapEF 
t qqqqr, f=qq qftq^ mqt fkX q?T ft ?f?fq 

q qt ?TRr ^ifp Jfqtfq^ qr^q Fft qt q> t, ^qqr^i tfr k\ |, 

qff qqf q^ ?rTqT ? wrmi^ q^r ^r q;fr i sfuq^: 

%^WA qt qrx^q I, qiftfq^ 's^f ^ qqR ^ ^r f^r 

qqtq^FFfq | Rqtqfqsn ^ !Tk q:q «ft ft^tq;crT if q 
q%qqqi q- JF^p ftqr % \ 

TF. ^q?F(iT —q qtlq feri i' 

mti fq;— 

fq%T q^f ^If qkqqq qT l qft ^ qf qT^PFfTqr FTiq^q 

^qr ^PF ^ir^q't qr, qq^if^ qff ^rq?r ^ifti^ qf^Fc^ ^q 

I- q qr^q" f^T ttaf ff qTtq fqqi fq^r: t 

q qikr fqqr q^qtwT^^qq^ ^qw Ek 

— 5 . [-^qr.) 

fptTSF^FT^T f^insTf / 



it ^ 1 ^r?pj 

irfrlfTlT ^ 5r?fT t srf^^ I, Tf^^T ^T 

^rf^f^rr ^ft wt 

|5fT I f«F HtT^^ ^r fft ^ ^TFiTFST I? 31^ 

i^T % I T?T^r H?rr< ^ rTT^s'Eri ^ ^r | i ^ 
f^oF ^"t |-—^ 'FF^^'ST tf =nfej - ^T ^TITT^ ^ 

JTT^-ET Eirfe ^Fi ^ ^i=j?FW |j ^r ^ I, 

^T Tf r^ ^ ^JF^TFEJ I % ?TT^ ^TT^FET ^^'5^ %, 

^ #r f^?T ^ ^ W ^ ^ STr^TT;?f?r 

^TT%T ^f £r r^€rf ^"r ^ ^^x\ ^rf^ i ^ft 

nfx ^f%^r ^r ?frm # qfT ^c^fet q" ^fi 

^ I ^iT^ ^?rr^q ’4> 'ifj.^F ^ tT*rF£nf ^r q;^? 

qT qf I ! qq; ?f ift^ qrt ^rrsTF^Tr ^Tfr?r ^ft ^ 

^ sq^ I 5^4 ?f*n^ 5f^?Tr ^ ^r^r qfr qrfy ifift, 

ff 15 

TT^Ir ^«T ^fiFF'q qqiT^ ^|Pt f^Ffi w ^t^stt^ft tt 
srg^ qftET stNtt qrt wft, qf^^ ^ itrI q-^ ^ 

R?r fef! ^rgqn??-^ ir, qi^fe f^TF^F^rq^qq-l, sq^lvrq 

spfk qilEr t q^TFT ^ I ^ IFT'T^ ^ ^TTIfT ? 

tf^TT^T % ^!T 7|?!Tip' W<] ^tTTS?r 

% ?nqTTT ^IT?^ ^ E ^r ?flT qift^T ^T ^ITRT 

^ xxjxm x^ q^ftqiFrFw 11 "spr^TtroH 

ETF^qra^r^ ?'' ''FTT?ifgqTTMFr3TFT'' n % ¥T#^t ^ 

■ 3 :T' 5 rT q^^TT I Tfo^rf TF^EfT^ t, ^ 

^ ffT 'XX ^ qr^^ff r^ q^t 

I—^ qqtqq'EJT?! |j q^f ^’t qr^^ f^ilT^ |f qr^^ 

qfli qq^ fqi %_ ? w x^t | ? f^x *4l 5rfq I ^'t 

^ I xfrx ^ q^ffr t, 'sr'f ^nfV^ |, q| w^x^x qq^q- 

q;"^ ^ttr^ x^^\ 11 qfTfFi^m ^qr q^r 
q;fq ^TT^ ^qq ?r?fV T^ ?T%j t ^"t ^ FJtqq | i 

qfer q:^ftrq?t ^ |j TTFf^^T q^r q^^r 

TTTtdqq qi^^^rq Tf 11 q^ qf^i^q Ir 

q^Tf^m ^ qi^ t s?rm I 1 ?jt ^ ^ ^q-1 I ^ ^HTfEiT ^ sTirtir 


tFlftFT a^g^mTFT / 



% ^ E cp; m *PTT | 

5 ik wi^it 'k^_^ |, 

r>\ I, ^^^nrft ’ti^% ^a'fr ^ 5^ ^x 

^¥IT% ^ I %• tr^ w?it ^ 

ir ^ q^ t j 1 

gTT i^riTq: I ( ^ 

^Tq ^r f^q ^ ^"^Tq ^ ^^rqrl^^qqT ^ 

^tr qq^T ^q, q^t ^ *e’q?qi: hth^ q^q)" 1 3 rf^fr^"t 

fq^ %■ qrsT 3 :q ^trV ?riT?!iTqlf ix T^^ix ^ 

ifcTif qq?r?: n't f 5 f t^?rr ?ft^ ^?ft ^rim niT-nn, n^-q^ ^ 
nr^rqrrT ^|r fr> Ef^ ^nqrrqTjqrTT ^'t q:fs^ | i ^ 

! 5 r 5 ir (F^riTT ?ft, srq'tq ^^fsrT^ q^T ^jqiq 

qr t srn'^ sqr^ ^r, ?ft 'irr 1 ^q ^1 ^ 

§nq^t ^i^q^Tq^T % ni'^q ^^tf, ^^q^qqr n I’t^ qq: ?ST<qq^ 
qf^qt ^ ^^1" ^FJfq^r T^nT qVt ^ q^T^T ^ qti: 

^ ^ ^iqqT 1 qift ^ qt^V it ^qrqqr, fq>q; 

qqtfET ^r qqt^j ^ q^^^q^^F qfiqqr, fq^ ^ ^r 

^qqr I ^ ^r^n(n ^T, ^TT ^T?qfqq7 q^tnim 

^ qnr «?t, ?r®^ qtt % ^Ts: q^ qT^ qn qn"^ 

?rTn% nff fq^[^ qffTT e ^ ?rnw 
|{T ?rrqTif ^ t? ^ ^ 

qfTqr ^ftq; ^rnqqqftn qn^q % t^T?? qqtq ^ ^ 

sTrEifq 'qfi^ ^n?nr nnt^r % qq ^rnt^t | 1 ^ qir^q ^ 

%, r^t ^ q^r ^ sqf^q^ qtq ^ ?n^r?r |, 
q^T?f qq q I q^ra' niqq^ qit ^f^qnW ^ ^ 

q'q q^'t ^ ^ qqr^ 11 siTf^ s:.^{« 

qft ^ qq>T t, ^r^q qntnt ?pt ^ q>fT ^ Mfi^t qq; ^f^rqt 
^ qr^ I qrrq % q^ ^rr ^rrqi^ 

?rq;% If sjfifpiqr ^ sqq^r^ ^ptt ?rq>^ |, ^fer ^rnt^ qn sr^qr^ 
qi^T % ^nr nrq ? errfqq^ ■qffrqq Jt ^ qq^ q^T q'^rq ?t ^rnn^ ? 
q-:t |iT #?t 

^ fqiq: ^ sfrmfs x]^ ? qrr^qTf % qqtq- ^ ^ ^^"t |, 
gff q nT^qff ^ qntn qft qrq^ ^ qft q:^ ^ ^ 


r^qnst / 



^ ^ trf^ ^ sW 

^>jft TTi? ^ t f^5r ¥T t sTrst ^>ifr, 

^'?rrT ^ ^'T^t !^Ffr ^rn^ '^V'C ?r?'5r'^ w\ w 

^ It’rrr I sr^ ^'t ?TT^tf ^'V ^ |, 

^irrt ?rpff^ ^ ^ ^ir ^ 

sriftir ^ qi^ ? t ^ ^“hr 

% l!Tf!C ?jt*fTfe ?t gK^ f \ 

t fT^=^ffTr ^ Tqr ^i'^et qi w) ?rrqT:if ^jtt^ ^tt^- 
??^faT^T 3?Tq;‘t ^T St ^=fT ^13 qrr s^qiq f% 

f^rin^^: qsfq', ^frfq^ I, T^q: srsTrq, ^^Tt ^fqer q^frq 

f^qr ql^q ^r, ^r, 

ff^rfr ^ fef?r^i qg'f^ ^ qrr sfr 

trqr qr^ qqrq 

^nrrq^t qr^; ?ft q.'^f ? ^ff^Tr ^rfr^ fq^rq- 

SETpfy qTr ^1-fg^>q STTm t | sqf^T: 

^'4 ^ ^rrq^ ?rr^T | fe p: q^f qq tf^ ^r ft ^'t qqfqTf 
TJTtEr q^t ft qjfrq qfr ft, ^“tqt qrt ft qr ^?r e^ ^flq 
^rqqrr ^jrrq qr^ ^ft i ?fhj qi mqTrq ^ ^Ir ^ 

^r t I tn^T^q qfr qi^ I, ^ t ^ttq ^f^tl 

qrr^ ^r ^ ^q? t^^t q|qt fqr fq ^rqfqrqtt Mt q^q ^>F" 

stqr ftqf qifff ?rqwT qr, ^tq 

^snff jpT qrr ^■'tT ^TTqj^fT ^l" tfr ETEF I, f?r% qjrqr^ % ?nq- 
qrq ^3^rq?r ^ ^T^q?q qf ^fr ^qr cRf ^ frrqr 

4 mxT fqT'O q^fq ^ ?At fq^fft ^ q^% ^r ^T^riq | 1 qtq 
I r^F t^?r ffe ^ ^t ^ Tq^^TT ?t qtt qqr, ^TT^Tq 

^ q 4 t I I ^ 7 rgqq ^ % f^qr^ % f^T^ qqj rift ft, 

■ fir q^ fFt 4 qttr ^^qq^ri^T ^?;q^ fqqTr 

qf^ |, qqlfrq: q| wt ^rr%qqn^ ^rt qfT fq^riq' ^ ?ft7 qff 
q qr^ qjt |, ^ qff qt ^^IqrTq; f^Fit »rq ft 1 

qf r ^ ^ t, qft ?n-5r f q qr^ T|| r ^TT^J fq^q^r fqsjq % 
?r 5TT^ I, ft^frq % q-^“T^% ^ ^rrq | ^ q^ 

rq=qR q;7 I, q ^fr ^?r q^fq q:r qq 1 1 qf t ^?ft ttqtf^sqt % 
r^ fq^q qiq ^rr^r ^ qq^^fffqr 4, '^atlff^qcqTqf^qq" q?t 





f5i?T£f ir rr f, rft *51^ ^ 

I, FfPf^ I'JT^sT ^ ^r^r I 'ST^T ^ %^. r^^T^T ^ 

f^r^ffn^iTR^ I 5 rfY ^ ^ 

qr^KfmTT I ‘?f^iEj ?Pt I, ^ "R 

f^n?r!S5: ^fejFTTn' iniT^ ^ ?t ^3r % ^ «r?ri 

Tifir ^'tsr r w ^ tw^iT ^ifr 
^TTirf f^^T ^ il ^T%, "^ix jt w[^^x ^ i 

^ ^ iffY i Tt: 'TT ^srrq’m 

It, fv^T ?1Tif^T^ ^ qTr sfr I 

?f^^R ?TtT ^r ^TRr, ?f?l?r^Tlff 'fT ^TFTF, 

^T^rfsraR ?rT?=^l ^f tt^ ?rjf^ ^rTIT^ ^iTift % 

?pfr7?rt?fr{^^^r ^ % ^nr ?t i 

^ "^x R «T^r) "'T^fsr^q: 

?rRr ^ ^TTirr t ■^’-^f^ 

^ ?r^T^ ^RT t ^ ^Tf^^lf Epf, ^?R7t iTJrf^if^rj 

R^q =xx\^ srrqTfwq^^rr qj^f ^ I, 3:q? ^^ 

^dSRT t, ^q ^ ^w>x, Tnq=qk q?f^q q?t^qR t t 

ir^^f qi^ ?rT^ ^ i q/sT ^sr qt^ ^ ff^T^ q^ fr^n 
qT^ sTT^^Tj ^ ^sRf ^T^qr i ?F'?rcqT^f^ 

^ pfTifT qT q^^f q qTq% 

qqT^iqf Eft q^iq qrlf fW^f^^TT ^q sft tjV ^ 

qrt q||, q^ =qT| ir^iqq: qtsr q^qr qqr qt 

^ ? q^iT ^f%q f * qqr q?-qqr? ^ ^qq ''^r" 
qq ¥q ^x ^qR rqr tqr ^ srqlq qi^q q^ ^qrTf^FTT ^ 
^qiqTq; I ? 5ftT ^rqq; q^qr ^ =qr|, qt ^x fqtq^T^J ^ ? ^q 
^rq% ^ (r ^qifR €X qqfqT?^ TiX fqsif^qr qt ^qr \ 

^ :^q ^ ^T^r f fqi % ^"^ET 

|p ^’t qEt ^fiT qqt^i ^1, Jiqfq ^ ^ qfqrqlf 
^ ?rfer7Rlf qft q?r qqqqr | ^q: ^ sr^Jq ^ 

qq q^t q\qvq ^ qq 'T^lr ^ ?fp3 qR- ^rq^r srirtqqTq? ^Tfsff 


qiq?m5^ f^RTSt / *1^ 



^ t, ^ t JiFHT =5rFf^ i ^wft 

t ^ q^i^ m I, ?T^^ ^^TRiR^ ^^T. KFt^r 

?fT ^^HT-^fTT f^it^iq'ij ^s?rq?r #?rT ^ #^rr ^ir ^jjr^. 

splf 5rr?TWTiT^r I r ^ ^ ^j^s^rfflf if, ^ ^I't 
Ti^qfqiJF fq=^Rj qH qRiqf^ T^f^jfr fw=CRlf 7?^T 

qR^ ^ i ^ irr^T ^ [ ?rirq^iprr^F f^q^r q^r qr 

sTfc^j^F ^'1 I r^T^lf ^ % qri;l'sr ^ cTT^ It 

q^TF^fn^p qf^^F ^ ^ t F ^ ^f rff?T f?qt ^qt 

^rifir^RT ii^ W ff%5t-?T^ qtr qi’^^rT ^ qh # ^ 

^ ? fqt ^1 ff! ^ % f^qTT # 

^JFR f)qtx ^im ^TT, ?T fr ^ ^^rqrr ^q |, fis7 qf 

qt STM qrq% r^=^qm q^fr q^R ^^?if ^fr ^qil^ rft ^ 

qjq twf^R TT qt^it f t □ 


qiffti Sf SF^H^H / ^ “ 





^T?T'3T ^ vfR^ftJT ^rtu ^ 

TriTf^irtf 3 ^FiT^q'i^f ^Ff]^ ?rrim i ^ 

5!^ I ^ f^r r^JF sftx 

sn^-ETf^ ^r ^ ^i^T ^ft 

sq-feim ^q- ?n qFFfV ^r vfl- ^ ^T^’fr, 

^ ^ ?r^^T!?r ^^^ ^'r f i ^TF^r^^Fr 

fTTSIT^ ^ ^ ^ tf f^w 

sirr^rf?;^ ^fs^FF^^f qr ^rsr^r Emrr f^^TRF f i tTR^^r 
T?[5^ qST ^ ^ ^'T FPT^^ IvT T^T |, FT fe ^ET ^ ?TT^rTT 

(TT^T# STIs^FT') % ^T ^r I r?T^ ^ ^ \ ^ftK 

^ ^*Tt^ ^T ^T^r §r^T =^ TfV f 1 ^?r^r f^^fTTst^ ^ ^"i 
^r T^rqfr "5^ 

^^FT J 

q-^(fl □iTT^^Tfe ^ferr^ sf! ^TFTFF ^r srT^"^ | ^rr ^ 
^ ?fr ^itr f^Jir ^^ftt, ^Ff^Pt w ^rrrfr ^ I 

% ?fT-5r ^?fr FTF^ftTcTT ?T ^ ?riTFF;^ ^ tFtta FT^'^ ^ 
?f»fr?f ^r ?f\£r ^ f'P^fr % ?rTFT ^ ^ ^tm^^T^ifTi ^ 

^1r FTFTFF^T 11 ^Tinfir | ^1 irr-^^i 

^fr ?Tw 

^TF^^f, ^ffr-^f^T IF^TT ^ ^T^f ^T ?r ^<t |j ^'t 
TO ^^^r fk: Ift ^ ^ ^ ^T^r ^PT T.Ff FTF f^JTT 

^ sfrg^ % f^ ?TT JT ^ STPITI[FT ^ 

FT^gfl ^Tf^ ^ ?reTOT ^?TT tf ^T^’t'T ^T ^TrtFTT^^ 

^ ?r^FT TOTT t, ^ni?T?nFT 

^TT^^IPP ^ I ^ eft g"^ Ht ?FTeTT?ft ^ 3rTFT ^TT^iTqT |j Hfit 
fT^T ^^SFTFf ^Sff^r ?fT^ ^ TOT | I ^ |j ^T^T 

ET^ ^TT^T ^T t fp ^^1f^qJ It 



^ ^Trf\ I WT irrtTiT I ^FfT 

11 ^TiF- ^^rr | Pp ^tt 

^ sfrT^c^, iJiriTT ^Tir ?raT'»r 

p5 t f^^Tis |STT^ ^?rT^ r^ ^ 

gr?r5T ?r^i^^ft ^fr i ^f^Fr^r ^r ^ 

q^r I ^ 4 ^TTTffTt f i ^fr eft ^ ^riq 

t srrqqO' Fft sfirfE^T ill ^f^Tiwt f \ 

q^^rr ^1 g;o qfr* ^f^ ff q^ 

^5^ qf I Jca^rn'T^P (^q^ir-^^sr) ?j?qfT ^ijjt 

^ r^T^i ^ f f ^ ?tVt 

qrj^F ^ ^frii ^ j 'sfr % f^q *riTTj 

2TI qqo fqi^J* ^ fefV -i^ ^ f^fFl tn^TTTFfr 

^ 5n^l ^TT FT qFT I tr q^ Rofq- wXx'^ E 

^ tfi q^l ’^r f^r q^l r^FT ^TRrijrq |, 

|r?jfr^ ^?fT ^TR liTT fq^^ tI 1 

'^J^J oi^l ^fiff I ? % f^^q I 1 qqr eft ^ f^ 3ft 

fsi ^r %mt qm t, f^r^r wr^r t itfr 

^^riqr t Nft ^qerf ^ ^>T =^Tf^q, | ?ft^ 

^ I ^ ^TTSTR q'^ 5 ittT pr qFTcfr i | "sft 

^r^q-rt iSTt r' qrfr a“t | f% ^ 

^T: 5T^ I, qqF % ift q^lf |q 11 qf^ |?tt ^"tqi, ^ft ir qqr f?TT 
^ITT1 qt qrt pr t, ^jqq q^q^qr qTr ^rq^t ^fte: ^tqt, 

^FT^ETt ^srt ^ft^reTr |j q^ trrq ^ fqr 

3ft q^t qr^j I, !q^ 3qq?t ?fqqt ilt I'tqT't q^ qRq;T 

^q’^Rf wftE? ^ % fqqfm | i ^‘t f^ra ^ft qrr 

^qr ^"t qfttj % f^, ^ ^fk t, 

jqq-^ ^iiTT f^TTi q^q-f q^eNr | i ?Ttr, qfr ^t ^"i 

^qr I, qtq^q q q|cr f^ ^ f?Fr |, qt q^rq^Tr ift qi^ir 

^tqt ^Tf^ I ^ir'tf Triter FT^If | ftr qF^q- ^1 i q^r ^rq 
q^?r ^qf^rST ^qr qr^r | 11 ittq qirt 

^FT ^qq | I '^X^ q^T^ql ^ ^ |qT |, ^t ITir^^ft 

qqrq ^^qt I qR qNTq ?TT 5 it^ I, sfqqr %_, 

^srqRt I, qTi?ft t, qfqq tr ^^5 ^ qqt fqq pj 11 

Ffrft??f ^ 3!T5?fulq / 



'SR'T^TTf 

^rrf^cq: ^ 't^ fT^^, ^ ^IsiT^ff ^ ?r^T 

I ^f^'fT ^iT ¥^, r^^r ^ iif®T^ I, 

^rT--5i:r tth 'Ti^ 11 ^ i 

^?rft ^rr^iTrTrrnf ^ ?r>:^T4t w 

^ S: r^ 1%?T srmR ^ fe^rr fer^r ^ i 

sm'T ifr ?rinfE ftr ^ft^; ^s r^TTsrsTr 

^ JJT ^ I ^f^^^rl!Ir^ ^ ^ ^tift 

^yTT |En: ?rh; ^ ^r ^^] T^r j ^ 

^'Ijft st I I !T| ^ f^r^TTsff ^rr 5f^4V fy|lf % 

TT^T I i ir ^nr^n^T | fe ^ttk % frr^jr^rTF^ m ^titt % fw 

I, rT\ ^ ?r]z^^r??T fT ^ I | i 

11 ^ m ^fr ^rr^^rif^T ^r ^rl-?: ^f^, 

^ ^7 Tfr7 ?r7 ^ft ?%riJT fr^ ^ ^^^pm i 

^7 ^7^11 f ^rf^ ^rr^iTpt |r ^ 

^T^iT?rTf^ ^ ^ ^?r% ■ ^K ^7 ^ ?n T^^a r | ^jt ^t7 

^ 7^ I ^7 r^^T ^ 7|T ^ ^fT ^r 7^T ^ 

?T^ '#fffTTi^7' (tt 7^) I i q-r f%7 'Ef^q77^ f^cf^JF-fmffV^) ^fl-1 i 
?tfr ^^77 f^T^T^^ifT ^7 qrcT ^7 ^rff ^?T7r 3Tt7 p-fFTJT I 
^7^7 ^ t 7 p'ffri ^?rr | ! ^7 di?T7 t?; 

^yinrr i fri^it pq^r |, ^7 ^ 

'^%^7' (rs^7i3[-7^JTq7q-) |, r^^r% ^ ^^3 :t 

?t^ 7, trfr ^rrcT =f7 km (^fT7q- ^ i 

^'r r^q'^ in7KTTM qT7 ?77r Tt ^7 ^^7 yi?rr'n' 

?rriT^ Trr^JTTj ^qi q^q' i fq^q^ 

^r ^7qT ^^Tq^qq^- ^ i fqqq^ ^7qr, ^7 ^ 

"iTtqr ^ ?r|Y^ ^rq ^n^cr ^7 ^rr^r ^ ^t7 ^tmr 

^7 m^T I I ^7 t^T ^qrq | Tq? “5 t7 m^] pliffTf ^fsq 

11 #i?iFr ^ q:^ #^7^ fq^T^ i 7 ^ra- 

^rriq q7^y % ^ q^r 7^i f j ^fqrq ^^7 ^ 

qT?r ?it 7 qr7 ^7r% f^fq^T^y i7 i 5R 7 fqTqr % ^7^ ^rrqr?; q^7 
%7 ^ t 7 q^qi =qT^7 fq^m qT' q7f 
?[f7q^ qg71 ^rTT^R qT' ?T7?frT, ^fq^q ^^^ ^jfTTfS q7 qi^ | i 


^ITRTTT ?HTf / 



^ ?f 5^ f^tr ^fr^fJT 

^TTm 51T ^rf Tfr, ^ir § 1 ^^r% 

Ep^tf ^rff qf?f^ I ^ ^TTrCT ^ t 

^1 ^fT^i VSr ^T 4 f I I ^ !T^'! I, 

^ 5 flirqr ^ ^ ^tTT?!! mj I f¥ TTTfrr-^T^T^r 5 EFTST ^ ^ 1%T ^ 

ffiTT I wf^^ frfir mig- q-T^ r f^x iifftr ^fr 

■feii^l-' ^(f^ 5 r I ^ M t I *fnr^ 

sn: ^[(T f=F 'ffT^Tfrrff ^^ft^ 1 Tr> ^sti^irV 

(^ Trm I, sTc^reff m ^irerm 'Tr^^ 5 r ^rf^cr i 

^ ^ ir^ ^T|1r ^_mX JTr=^TT ^ri^riff ^ sfr fen ft 1 

^rf^T^r^rg'^ ^fe feat ft, ^f! fea:|r ft fir 

xrn^ t ^T^t ^ I fiT ^m- ft, ^fer 

m^Ti^ ^^37—?fr^T^ r' in^fr % ^^ft 

-!.•-. fl. H 

?^rif ^ftlr t?^T I I Tif^fV |?Tt ^ ■^?=r^ ett^ # ft fe ^jrfFi 

ft, a-fT^ ^ 1^ ^:^r 11 ?tV t^^T fti Tff^EfT^'t 
^F> ¥i>, ifti? sf?rft ^?r\?T' (mnn-iTf^) nftf q:TnT ft, ^ 

^r^r ffftf ft 1 ^ ^ ^nar^ ^ 

f I ?jr?fr ^ ^ feir ftt 

^ ETF^irnT??^ n ^r ft^ I iiTm ^f^ 

^ft t qnr fn^iT ft ft j ^ffr^ ^r 

^JTT fHTJTinfV ft ^y< ft, rnr% ^ f^^s?f 

^ffr ft 1 ^iT nftf ft 1 ^\k q-^ fqfe^ ?n q^tr f^; 

'qr^qfr nV ft, q"^ 'qferO qlq' ft, q-^ ‘qtan ard^' ft, 
n| srq^q q^tifi sfl RT^qflf ft q^fTr ft 1 nt ^TT^n 

qrT I ^ q^T|^ TF^ ft I T^ qi^T?: gq 

nf^T ^T q^fen qr^, Tq^r^ fenq rt qim fq^qj ft 1 ^fer fqnR ^rr 
qqlfr^ t ft, ?r^f q qi ftr, qqt% 

^ ^ fqcrqr ar m ^^xt ft, q% 'Twm^' 
ii] q^iqqr ^ ?T*np ft qi^imr nfer qR ftt 1 ar^ nftf fq: qrtft 
qr qfas^r qq qr^, ^fet qvi q^qnr ft rtt qrvr 
ftt, q^qq qrr fTiq ftt, ft fq? n4 ft qtftt ?rep ^\[t ^'j ^ 
^ifj ft fqrnlf % \ 


tfTft?T Sf argqsFr / 



^^TT, 

^=T i] ^rt^in ^ ^f 

tiFT^T I I ^ 4' 

vT^?<T srfSSS'n" f^'Tl^f^T^ I 1 ^fft^yiT' "ntf^ >Tf!$ 

11 €] ?r^fT^ ^r %^r 'vn- ^stt | i 

FTT^ ^fT^rr ?T^T |t% irfr ^it ^ ^it ^tr ^\x 

f5RT^ ^W. TT STR '4^ 4, ’/ 

¥ft ^5yT ^ I ^If ^T ^fTVf ^rf^ T^T'FTT 

I, ^ ’Fllf^^ t, ^“t 

^Tfrfr |r ^rf^w^rr ^r^rr^r |T?fr | ^f^r^Tfewr 

^1r I ^FT ?|tfPTF ^ I ^t4^FT ^ TTF^ I 

%, #f^rfr ^rfa’^rr qfr^T^T ^r 11 ^r ^ | 

^;T?r ^t>r4t % f^fisf ^ ^ qr spr^T % ^x 

5? t ^ ^T¥r 5?TUR Ot ^ ^ I ?r^f 

^rrsTf^ ^ rr\ ^t^'jt |, ^r 

^ fT^^TT I f4^T ^^^ i ^ ^ 

£frrr qT fe ^oj |, ^q% ^fthtt q^, ^4; 

^ft^-5!:.q1f qTr f^qi ^ i q gsi ^ fTT^^i^^r 4^ 

^^^ 11 €x ?FT^ %fi ^ ^rq^, w 

q:T ^ qT^ I qqr i 

^^iq" ^ ^ ^ =5fFT?:T^ 

PTf^q ^ ?lf ^ q^Tf ^rmq ^rr ^riqi i mw^ 

fq7 ^"rqt I? ^q^>5^F: ^ \ 

5Frat q^T qq:r 11 qi^'t ' 

q^r q>T |ir qqt vf^ T^q ^ ?qfq qrl taq^ 11 

mq qT?i ^rrqqjt fejt ^fq: ^ fq^ 'srrq, iiTTwr ^qfr ^r^qr 
qrr ^ f*TH vTit^j mx^^t qrr ^rf f^rq" ^[ttt, qr^q ^'4 

^nrql ^ q|fr qi^ b-qfq ^X f^T ? 'Jqqq SfiuF qt sqfq ^ 
fqf ^qr qrq Tfr^ r | qqq ft i qt ^ qrq^ 4 ^ srr q^f 

fq^ qrtqr I qjqT qraq q^r ^qfqflrf'q fq^t ^qt^j qq eq’fq qi'Y ^ 
sriq I q^ Trip qf qt T^q? Tq^TT % f^FT^T qq? 

^qF!rlT WX^ / 



^ Sr f?rr i ^ (TwT Sr ?ft=^ ^ 

JT^r ^ ^ ^ ^ ^fir I Ti- 

wt ^T ^?TT sTf^ ^1 Sr ^ iT^i Sr ^ f^ ir^ ^r ^rir | i 

??Tlrf^ ^ r^i^r E:^f^r ^r ff^lf ^r i 

sfrrrm t ?r cRr^itj i^ffl- % ^^rrsfr, 

^^?r?fr, !^r ^fr |j ^'t q^F ^tk 

^F^ ^rr r^i^F^f I f ^rr?f w^ Sr ^“tf src^f^Tl^F , 
wrr^ T^=^5T JTfSr ^1 I ^iT ^¥fr ^ 

f^m ^ ^ ^FT ^ r^i^rr 11 

5f|iT^n' Fft Sr '^rti % ^r^fr 

^ v'H^ ^ ^r ^fV ^?rSSr ^Sr 

fe 11 ?rfr?trr rft ^rcr% i^^f ^fr | j ^jt ^ r^?r 
fSr^ ir^ jTT^, ?ft ^ %^F^ ^^1^r ^fTr^T feiT, ^ 

FTiT I, T^f^ ffT'T-^‘^^1- ^T mtJiT 

|i1^^*f wiri ^TR“5rt^g' ^r ^ffr^ tt; ^>^ 17 , ^ 

^T^qrtf ^ ^TT^r ^T^aff ^r 'jqf^rqfi»r feri | j ^r> ^snrq^f qpT 

^rif m fTtr^irrq ps-f^ ^^fr ^'fifr 1 

^qr^ ?rr^r^ iq>l ^rt ^nr^qr ^x ^fi sjt^ i ^n; Sr 
RTwft ^ I irf^ff £f M- % qr ^lirrr 

^ ^ I ^"4t“^irr ^wr I ^f% 

vte ?rr ?F^ fqirr Trqr % 1 't ?nErr?: tx 

^ ^^iTt-f:^ ^wx ?rrmr | 1 qp- ^ Fft ^r 'f^qfvjfts^f' 
^ r^T ^ W^rq I l fqr^ ^ ^ 

efI t, r^RT ?r ^^r ^qr ^ fqqr | ^Y, qr^tt 

fT^lr ^F q^q-^r>^§■ srprrr Sr i\ qr^ jjft 1 

^TTHT" FTT? % ^irq^q sp> I I qfT ^ % qji? ^JT 

wr fqisqr^ q|q 1 q^T^TK^r Sr qq? qiq | q 

r^w'^Y r ^ fq^qqfw q^r ^TTw^qq^rTT 11 

'flt^Y % f^q^q qT ^ ?i'rq^ 

t' ^ ^ ^ qqrcTf^'Y j qr^ qqiT 

^ 315? ^ ^rq ^ ^tY fqr qqrwq^ qq qqr? ^r^qr? 11 

qRt T>\ qfq qrqf ^TTq^-qTTt^ flf^^ ^ vfT 

fm |f, ^?Sr tf qqj^r^q'r T>^( |, «t?r 'i^F^rr^r' ^ 


^rqt? srpsiTq / 



fw I I ^jfff^ ^^Fcrnr w-^ |J^?I ^T ^ |, sjTq" 

q^ x^ \ im ^ tf rit ^ ^ q^F 

^fxi^ ?T> ^ fT? t^r ^FT ^?r^r ^ 

^T> w ^P> ?r^en- f¥r^ ^“^fe: ^ i ^rf^ ^ir ^ 

^Rr ^'T ^ |?f f^ isfY qEFRTsft q^^rTT | I 

Kft ^!rY£r f^Tiff ^TT^nr ?t f^sdi ^^rr f% wr^r ^ 

qiJ^rTT ^ I ^?r> rY ^ tj^^j ^ ^ i ^rmr ?r ^ 

^ ^TiRT, srf? fefr ^ q^?T;^"r ^r ^^n- ^r ?fr 

I ^ ^ T?r ^ ^ 

sr^T^T fq? r:sr?r qq' I ^ 

^ T?: ^ I ^ I irf^ T|T ^ fe 

If fT> qr^lf fT ^f i ^tY fqr 

^?,:TTir?T!T ^ |tj sjYt; f^q:r |Y i ?I^Tt w] ^«Fr¥«Tlf 

?Ft f\ ^Cr ^m, ^ ^ t ^T w' I !?KY ^ 

^¥T;cf I, qir^iq t, I, ^fTST'^ ^qqq I, 

ffn?r ^srrqifTf ^“Y £r ^r^Y eft ^jsr 

pr I fqr Fr^rifF ^fY | T^ f^er% 

^ Ttf ^ifttr SFT ?r%^iTj q?TTT |Yirf, 

qfeijqrf q^T^r ^Y^fr i eft |t qn"!! |tni fq^ ^ sfh 

q^^T^r Sf ^ j ^ftT fr^ftq^T'n' ^ ^ft m^fRt ^ 

wsr lit f ^T 5FTR^ ^^^Tr | l |j ^TreT |tTT 

Tfftr qiTTT I eiY at i 

^xj ^T'RT ^|t ^rq^rq I fq: ^rr^ ^ irr^ q-f^r ^rf? ^tt irYf 

T|r sftf fftf | a^q^Fiat -^r q^ft 4 \, 

qqft f^Jtr ^T ^rfTT, q-^ ^1 ^"rifr I 1 qvft qifF ^^5^R Iterr | ^ 

q3t I ?fReftq' qf^^fft |, ^ 'ffT ?Tq% ^ 

^rq^qq- ^^TqifT ^^1 qv^ eft J 

qfT q-s:f ^Tf^ ^ 3f fjTqriqr-faqrTvf ^^x Tr^r ^Tefr | ^ftt 
I ?rTT STR ^ I ? n ^rm ^ ^rrq^ 

I I m-jT ^T f^gr qt i efr ^^^ f^ 

"’vif ^er=Tr ^FiTTfF fqi ^?r ht?t ^ f^ 5r;*t ^ | i 

?rr^ ^ft ^jT■^^I qij ?n5( t 'xx ^|lr ^f\ | 


^ilTTfTT TTItY / \<3 



t ^ 11 ^ ^ ^ ^ ^ \ fR 

?TtTT(Ti ?TTf sit i” cfr JT^ gfr ^ t; % ^tt 

!IT^ ^ ?fr7 ?fr ^ ^ ftr ^r> f^rf^ ?nTir ff ^ 

^£r ?ft ^ET^^TT I I ^TT-sfl^JT | ^ 1%^ 

'jfY ^ ^*nffr Tf^ftr 11 tr^rf^r 

^irr^ % ^rr'^T fr ^rr t f^ifTT ^sr ffS ^ir ^ |r 

^rlfqf^ IP ^ I, ^ 3pr ?r%fF 

^T % I ^^!=rF ^ET ttI^ ^ ^fhc !r| ^fr^F ^rr sttjt 

^PRjpRT wTr ?r^ ferr rr-^^ ^ ^x't, 

?rt ^T ^l^FTrrr^ | i ^ ^ wV f^^lwf frp ^r^Fr 

fTTRT ^fTFIT I r^ !T| ^>J ^FT ^ ^tr< 'Tt-TT^J. Zt ^ T^ 

^Frir ^ ^it f^r^rr |, rt irq? t I f% 

«rfrr '^fRfT ^r ?tt'I in^ ^ ^'tsr 

ttV |j r^R^afr %_, f^ir^r^r ^n^rir % sft 

^r |iT^ fer I, ^ JTil t % y 

^>TI ^T, ft ^ TfTT WftfT ^ fffWr t, ^F=5? 

fftf ^1; f ^'tf, EF^ qfrFT, fT ^^CT fT f ©T^, ^ 

«rT^ ^ ^ fT ^ -ffl- ^ q-i^f I 

^ ^ff TSC ^q-r^rfr % \ fiVi^ ITI^ ^Ft ^Tf 

ffT^T If ^If ^fk I I ^rl'^ ^^Rrq 
fqwT'^ff 5fk ^ r^nif^'n- ii^ 5r:t ^r^fr ^ (jTi: 

^ ik I ffr ifttt fff, |fr^ fgf 

13 ^mxr 1^^^ ^rsar |t i i^rt ^fkr ^^lit f^r 

mtjff fF> k^FT If f^rf ^ ^1 f ( fife ftrf ir 

^T FRfT I, Tfff ^ft f^f prr ^ 

ft f|f l^rr I dtSf fk ^Tf SFrrr, ft ^ttt |t 

5rT^*TT I 

q^F kfir T^t ff?F3?Tt ^:t ^T>t f Ff fr^*F>, 
^tir^T % 'fFFFF^f^' F^t fT^ ^"fr I ^ftf ^ -(ft 

t effrafT I ^ Sf fRfT RF^fT kr 3t| ft 

q^ f^T I ?ftsr ^ ?TTfrr qR f^r r^ffi it 

f^fT I ^rtx fff it H^T i eft krer^ k^r i f^:frfr 

^ft ^fFTT dhr it f^Rrr ^ ?qf ^fr|yf 


ffkr 5r^mf / '^t; 



sr^nf fsp^TJTT I, ^rwft' T^Flr f^er^ ^ 

%j sTf^^r ^ I 

^ I 51 fr ^ I 

fsp ?rT ^^^TTTRT fiiRT'T ^ 3'p' ^rfERi ^TTffT ^ ^rff I f 

^ ^ 3r^, ^ ^flr Sr f^f?T?T 

^ ^ fWr ^5% |r ^ ^ f^-wfTff ^ ^ 

tr sTu p: fn ^ qfi^f ^mtt =5TT?t ^ 

f^^fejTrTiT-'^erx f^Ji^r % 1%ti; ^ 
apT^ t ^eTT^ ^T^T p-fSTG^T ET^flflT 

^rpr t, i 

^Tf^TT^^ p-riH'SEf % mm^; ^i*r 

f^T^ fs^irir^jft % ^rair Ef Tn?E[# ^rt ^ifT^t 

^'t % if I^Tf^^^f?: Kfr ^ ^ ^vT 

rnf^T SJ^J ?T^ ^TR “f(i ^ I I ^ 

SRT fsfrrq^ f^?rr?rifJ ^r ^ ?r ^rt ^errft^ 

r^Trtiri' ^T I I T?r ^^^ ttY qTTqir ^ Tigris' ^ fr ^r i 

p p % m'-^ f5!I<S?T rj?r ^(T ^ I fr^rf^T ?f7 I ' ’’^ 

srflf I r^ ^f^^rr Ef ^fr f, t ^n | i sr^ at 

Sr f^jflf EFT r?j?fT'jr |ifTT I, ^?r ?fY 

^t^TT I I ?Tt ^^fSt fl'T ^FTq- ^Tar I, 

I I ^ If ^rTrf ?t | i ^ 

jffr % ^rrar^ vi>j itr'Y sti'T f 
if q-^ fq^if ?tT^J 1 Efr Tjfhf ^ ^TT^ ^JT =F^ff i ^*^Tfr ^?Tr 
^ tj TT^ ^ f, ^ '^Taai 

=5TT?^ I fEF f^iT fxw^ f^ETr, fert fSrsp;^ i 

^T^ri TTflET sr^^T- F^t^tht^ i ^r vfr i^irr^ra- |tfrr |j 

Tv f^FT ^1 ^fr ^firiTT ^err |j tt^ g^^TT'f^ tt ^rt 
TgF?T T> nt I ww-'^ % ^ WfT ^^IRt ^ Tt 11 

iT^ fTTe fl^T FvT ^ ^iTTtf mcf % <1 

TT |T 5T^t¥75:tt if ^fifleT at ?fY 5T^rr i ^?rff 
^Yt: ?nq?TiFaT ^rr F^ ^rrqf^ f^F^r^T Sf ^fiiYer =^^Tr 

|r ^t iffr T^^rr ^ ^tYt a^xiar ^ t at atCf^Fi^ at ^^rat 





I ^ ^ I 1 ^ ^ft ^TRiiT 

^TT^TT ^’^irr I ^Ti^ ^T lifV f\, ?r=^r 11 ^r sflt 

fq^x f^TEqf^ JT qJX ?r^, 11 

^ if^ ^rrf^ qx'nr fq ^ ^ 

€t ^tdif I 1^ Trqr ^r ^f^ffcT, ^'JTlftgx; I, 

eivr-^UT JTT^ t |j 

pf€\^rfTr ^ ^TT^ff t ^ ^rifl^r it\x JT^ftxfji' ^ TTEf^Tr 
|, q:ifrft>T ^rr^ tt’t qrT Ij ?rRq?r sr^x ^ 
vTSIrTT I, r^?r ^Tf ^T^^TiT % OTiT%j TTW ^ 

^p q^ fer t I q5\frar |h ^rr^ % 

?rrt m\ ^^.w^f ^ fr?: ^f1 

^Ht x^?ft ^ t sTfirr^nTj ^ I i w^'t 

^T^r, t, XTC^ t I *ftxr qrr q-^ § 

^T^"»r XT^ p^T^r ^r 3n?T i" rrf ^ xq^"r^T xt^ % 

§5rT^ Wl r^f^qR qx fxsrx ^>Tr sr^r ^ i qx 
qf^ ^qiT^, ^?r% W ^^ixt ^srrxt ^ i fq^x ^fl' H 

q:fr Hm^, ^ q^l" xq^xr, ^ jt xr^xr^R sqq^ 

qft ^Ttx ^ ^Txrr |, qqtfqr !T? r^qq Ct § i qx q| sTt!? 
sriXT^T ^ qfR xqxi^r t, 11 t ^ fiF xxsxi- 

if ^ fiR qfR ^ xq^ q^x, qx: ir| ^ ^ ^rr fqx *rir xqs: 

fTx I fiix '4f i[if ^TJT^ f^ ^jq qff ^ ^ qx |j 
qff xT^ 11 Tx ^r # x| I sfr^r I ^rqi# | 
f^ xTxr ir rq^T'mf^T I, xrf ^q% sfrmx qx i 1 1 

5rrsTTx qx q|lf ^ xfq^% i '^' ^ttsjtx 

%fr?T I I ^xr qfq qx Ti^^aqff ^ ^ x|Tt ? xrf xf^ 

11 ^ ^ qfq q^r ^ 11 ^ 'qi^' 

I q XTX qxl ^r ^ ^sp, ^ trq? qr^ I f XT^ ^ qj^ 

5>:^T I t ^ I TTq7 ^ ^ ^'hl |, ^ 

x^x fxq^r^r^ t qrtx fqifq^ q^x^ri « ^qr 
qfl ^ -xrq% f^Ttr ^'^T XTXqr ^'tXT I ^T t I t 

?Tff qr^^fr fqi^ fx fr ^x f fq? 

q^T feqr xxt^tt |f |it ^qvx, ^“f^x 


HTft?T t 3T5^SIR / 



^ ^ I ^)x SfTtir 

^r sTTit sra ?fr 1 1 

^sr ir^ f;nwFr | '^fif^tr girt^q T ^n; ^rrs-j 
5rq^ Fft# ^ Wt ^ ^TT*^ i ^rh 

^^Ts-^r I sT'PT^ g;"?! wiT \ 

^r£^^^Tf^ sartiT fr^Si- sAt Tt f;T^?7rait at 

^fk ^tirr r^ 

^f^^rnrsT ^ ^p' |T | ^Trr St stIt ^fr ^r at | ^ ^T^'f 1 
¥fr f^^Kpr^fT ^ ^ ^rtr ^ ?fY ¥t ^ ^ 1 

^itfT ^rr ti ^pr Sf 35rf?TT 1 1 ^r ??f^ 

^ I Tr> ?rt fe 

<TT p 5T ^1 ?T 1%, 

f'TR ^ ^T ^ ^F^^ ^ lIT^t %w^ 

^ 11 ^F^^fT ^t 5rr<T ^r 5M«r- 

?T^ a> ^?TT ^ ?n ^ irr 

^ f^rq-r | ff^ Sf p-^fr ir^ ftr^tri wt^ 

Tmr ^ft ws qr?; % t?: 

^ ^ qftsr ^ t t (iTlff^^) ^ ^f[^7lTj 

€w I F fTlflt P ^ tTR?fr I j vfr 

I f jqR ^nfsrq; ^x ^rt ^rt ^ 
q^ff I ? ?Tf qfcq^JT qqr ?ftf^cr qr^r | ? wfJT wt 

xt\x p ?t STTTT % ? qq^q Sf q^T T^T ? ^t^qr ^ 

?r qFR ^r ^ 53R 7| ^ ^ET, q^ft ^1 it ? ITRTfe'j ^ftTffiq? 

qftr^q-fcr qiiT <qr, ^r ^^ir ^ qiri ^j, T^^rr 

^tqr, ^ffT fq^t wt q^q' q^r p ^^?irrqi?T ^x ^r^ 3 
tfr t fp^ ^ ^ ?mT^ q^q; ^ I !5mt ^tet 

q:^ qt fq ^ ^tg- % ^qTr ifTT’^r qr ¥rH ^ 

^xr qr^fv |qq" p ^q;t ?Tq^ ^ 

qpt ^TEf I ^^^ fq%q? fq7 ^IET ^TT, fiR 5^^^ ^ 

feffTT tJlfq^ ferr ^ I fqi^f?^!Tf |r fq? 

rjq smiTTr %, TX ^ iTRijr | ? q^rr r^TErr^ii- % 

m^T t^q ^X Etq^ t ? ?fT?T 5f|f^ qtf q| T^ f^ETr%^ ^ 
fqF^T ^T-tJ?Tr I ^ ^ ^^ET t q^ ql^ ’flt 


^*I^T ?TTTf j 



I vrtip ^TT sFtf ^^Eff ^ ^ofiT 

rf!?f??T ^qr I tt^t ^ 11 %+-r 

^Tr I, fe: 'JTl ^^fr ^ ? ?Tf^ ^t^rT 

^T^r ^'r I, ^'tfrlf ^ 

I i ^r^T ^ q-iE- ^ t ^Tr-^’CT 

5f5TT<Jr ff^ Sf^T TTWr t €\ R^’TT ?r|f^ ^it, 3T^ 

^TiFS- ^^Tf 1 '(fTfTt^ f^F ^in^RRl 

f^F ^T I i 'sff ^ ^^ 

^^Iiq ^^^ JTff ^r ^ ST^rT ^ ^F^ TH r 

^T ^TfT if 5TI 4 ^r ^IT 'sTT^TTfr^ 

(ei^ii', fg^r^T, ^cfn? wr) ^r spr'tf^ | jtt i ^ 
hx ^rTT^^l:r^f^ ^Ff3JfT??Tl sftsr, ^ =^M ffi^ ^^'r i 
^“tsr frm frr ^ f 31^ % flr^ |, srf?^ 

^c?TT^ ^ EPTcTgrW ^FR tf W\^ % f?T^ I 5r>7 ^IT ^ffi; 
f^T !>, ^FlfTT vfr ^ ^ SSff^ ?TTit ^ 

I ! W]X ?f! ^ m STTTt ^fft J 

tfJ, ?rr?fi 5T^f^!^ff ^Rj fFT^ €[ ^ifr ^ ^ t^lfrrT %% 

q’;ThT ^ 'mxrx ITT 5f> ^riT ^riqir ?ft, fTT^^Tr ar^ m 

fer^fY ?TW\ ^TT^f wt ^ #;jTT^ | 

^ ^T ^TfT ^sriJr I, ^ iT*T?r ^ efr'r 

^ ?ri^ ^ %X( ifY^st % gifTitAf x 

c: 


Tfrf?! ^ 



3TCTc»?acTOgST cJ51 351 3^? 9;Tt«Tcf5ra 

□ tto Tm^T^rT 


t ?rr'T% ^ ifrrtrwrs f 

iFrl?!^ 6f^r f^iTT w — 

^ r f^rTfsr^i' ^iilfr^ ^sr^rV 

^ sjnr^ ferr sit qf^^f^Ts: ^ fq^qt % 

?ftq ^ ?qq^l siT^ sr^^r qr Tq^ ^riflf^ ^ 5iV^rq 

^ gfT ^ q^"r ^r ^ frq^^T | 

m sftfq^q ^qr ^'t fT^^r t I ^i[a ^ q^ 

^r ^ qT^ ^^?fT ^if^cf ^ffi; Tw^ 

?TTq? r^q^ qft^ |q 5^ q^ ?i^t ^ fq; 

^tff?T ^ ^n^^f^ETrT fr ^ wr qr^ ^srqr 

% ^TTif^ Tiff I t q^ q^mr qr^^rr | ^?rq fqqn: 
^ ^r >qrc^ t ^q TT |f ^ttit | qfq ?T?aTq^Tqq t 
qftEiqq^ ^'tqf ft ^T qf^q^q q?t t "fft 

r^ q^ FnFTtii f r^?i?r ^ J ^rr ijfq q^ ^ ii^T f^R 

I I wT q:>r qqi^ 1 1 i?Tt ?frqf fr 

f ^ qTi sTTrr ^>Trf ^rr q^tirfii ^'t q^ i ^ ?nq% ^rrq^ 

^ T|T f t qrrq qi# ^tr qff fq? qfq 

3fffTTqqrtqq qq; ^Piq fr^r | ft TTTOTq I- fFrffqf ^qr |, 
fYr ^qr^T^r ^ f\T qT ft ^ fq^q I, ^ 

^ffqr fqi sff^^qq qi^ f^ ?r qr^qqq ^qr fBT f t 
^T^^irq^qTanT qrq’qi f I ft ^ftT qrf q qj^ q^ ^ qqf ^ ft^ 
q?t q^ TfT f I 

fqi^ ^srrq? ?f fr qificq" ^f^tt ?ffqf ^ 

irtftT =q^T '^ttI 11 fqf^nr (ftrr?jf ^ ^qT^Trqr sq^iqft ^ 



tee: ^TTr tft m5^T^l^ Ir 

?rF^Fii 'H: ¥f1f |5iT I ^r^fr ^fr ^ | frir 

^rr^TTHlf ^r ^ 11 

T^^^^R‘^f-^f^Ttw^Flf w 1*^ I % ^\m ^ ^ 

sr^vr ^T5f ^ |?TT 1 ^?ft ^rcf i^r 

^r^T ^ «T7 ?T^TT^ ^ 11 

^ sr?j?r?'rtJT ^ q:^ ^ ^'tffr 

^ ftrqpR 1^ 11 

ir^"t^T ^ gr ^f^mlr 3t^y:^^rT^ ^jft^ % 

^r I ^FITTittsstI Sf ^4^ ^THTfRTT | I 

fw^'t^r ^ fTTpr^MT^ 3IW, ?pr sir^lR- 

STT^ WiJ ?fR ?r ^ffar 

|tHr gri^ T^?rfT> | f^F ^nrf^Fmf % 4 ^h% % 

^ff ^ ^ i?rFT5: ^RRifir^ t ^?rf%TT t 

^N% "R^ % ?N'qi 4 "w ^ Tw^x ^ 

x.^ ^ \ 

^ qn STTETR ^ffT^ ?OT?r T^t 

3Tr^ I ^fR !i% sftf^rrr^^ 'rrr 4t | 

srf^ ^Tfrri^T^trqr -im x^ ^ ^qfiRm w^t ^i^p ?T|f prr t i 
^fk FTtf^c^i ^rk 44t^r k; R R*r ^ eft 4t4f ^ 4 

i?f!Er^ ^ 4efT fw^ | i ^ !rTtT 

eft fmwr ^ ftjsrffT r tq^^w ^ l^'r^ilF 

% =^ 5 ; Sf ^ ^^J TRT 5P¥fr wrxm 4tR 

^4t ^n^^^^’^ ^ ^Terr | 1 

5itH qpT4 ?rrEft % ?sjr fT^ ^fwr H: ir^f^ ^ 

^eR ^ ■^r^r |^tt 1 1 ^ ^ cffer ?fR: ^itEj-qn^^ 

f^^qsT spfRR ^ ^tusperlm ^r tteftt ^xk i 1 

qf^oTTFT ^fer I I ^ ^R ff^fcT ^ i\^r ^ r 

4tEj-Rrf 4ttr ^err | «ft^ ^Tft^r RR^terr | 

^'T^IT '^FT^ 4 ^Tf ^ I ^ ejT 5Fte fq^mlf ^ FFI^ 

?RR 5fr«' ^T>T imr IFR ?ftT ^t ^FTerr 4t r¥? 

^ ?TRr?ii'^rrnf ( 1 Fr^eir ^ ?TP^'Rn eft f^ft 4t 

FfTfter ^ si^an / 



^ if 3f^r ^?EJnnT f?rS!^ 

^ irtrr ^‘m 11 ^ fk^^f ^r ?r^RT %^rr 

!T^ I I ^\K ^TfZI f^ETTSft % 

^ET ^ ^rTtr ^ ( 

^?T?l- ^1 ff ^r?f *1^ ^ ffT 5*T wk 

femlf ^r qr^T^T^r r^ % fT | t ^Vl^ 
ft*!r% ^ TSRrsiff^T fwfer^T ^ ^|lf i 

f3riT«rri{m T't ^ 

^ ^r^rm^'H' ^r ?Tf^fr ttr ^ i ^rlf^ ^ % 

?t It 5rr 11 ?rft^f t f^^sTtw srf 
^ |f ^ ft srifKETiff ^imrwrnlf sfh; ftsrtlf tt ttipw t ^ ?tTt 
^ tf tk snf^rf^ ^tt f i ^ 

l^^rft ^^ii7rr?iT^ 11 

t ?f^ftfr t ^ tr It 

ftfwf ^rr^ir^^r ^ i ^^ft-Tift ^sr^ tt ift 

I ft 3% It t tt =^Tf^ I ftfsrtt 

tt It vffsj^ tr k'ktT f T ^^FT^fT qf 

?r^T 11 f^TTSTT^NT t Orf^rq^ ttsr tt tt 

^ft^ qR frqt ^ I ^^TfT ^itt ^ g'^Flttt f^^^rr 

^ I ^Itr^T ^qq^T Her sR^^Rmsrf ^rmifw 

^^TFHT^ff 11" I tt qrfq'fiRt ^t^rr |tlt ^ 

tTFFsiT t ^?r tt Fit i ^f^rr Fit^ f^i ^t^t t ft 
FFlf^W llEfl FTlf^^ t 5IWFRF-^fH5!jqr ^ ?ltT FFlt^T Fflsft ^TT^ 
Fflra' % ?Tt3rrT^*1t^TF[^ t ^ ^ srrltr i 

3tV ^ t ^RtfqR^ir slh FT^l f^nt tt 

^ ftt ^g;^: I i tlilt eftI 

srrliq |tt p FPt^ t ?n^ f^ti tf ^ qf i f^- 

fq^TFrlt tf ^ frfqferf ^ t ^FT^ ^ qrslT qflf |t qr^ 
I I ;ttw '^T^l^ti^^M' t IITI tt ^>sr qrFsf T0 ^RT siTHT =^7r^F? i 
fEFFft tt 7.^lt t m ^^icT q^FTtt t IlfEi? ^sifT^ffr 
ftTFt ^?rr wn^ ^ ?rr^T t ttftr ti ttt 

(T^Twr fiT?mt I 


^ITT^RI 



^ 

^THrfT I I ^rrF^^FfVsr ^r ^ 

% ^T IT mT^ j.€t ^ I ^x ^x #? 

I vrl IE ^RTtr^ ^r 

?t smjt^fT ^cTT I i ?r5!fr^P er Sf wr 

^ gir f r t sTTir ^ ^ 

^f I s ^T^q- I ?riT^^ ^f^T ^ ^ 

^1r T^^ff '^x ^r:^r»rfr ^r^^qi qpT »r^r | stw^t^t 
■^% I 

5TfT; % qr! ^if?r sp^f ^At 

I %€t q;f^T f^EFR ^ 

^ t fwW §> ^r^€) f t TTiT^TTR 

T^=f?rrqf:R ^ T=^Tr5f^FTT mt » 

^TT^ f5i^ % rt: qT g?r fqr^q^jmt qrt qiifri ^ ?r^r 

q^nr ^ ^r t ^ 

^=q^T?Tlf XX tt JntwqiT4 fr fT^^rr | i 
^i■ ^^irf t=q^Tfrlf €j sT'^r? ?rh: ^irt^ 

^ qfr xixx\ TT|?q^of ^>ir i ?? qi^qlf ^ 

^=ErTiT^ff % pi !f?q^ ^ qqrrf^^ fiT ^ rp?; ^ | i 

^iTit ^TiTT^sr, stV?: r^ta' ^iff t ^?Fr % 

q'?; % ^riEq^i ^r w^j iiqn'?r qs 11 

=T^ t q^rB ^T^TT ^=6f?nirlf qrr ^ qrr ^jt^fr 

FFERTTI I qrf^^f qfr T=qq'i?ff qTr qrsrn; ^t^pt; et^it 

^TT^ 11 ^rferR €i ^fqtrmlf tt Hm fsi^l qfr 
^f^qiT f q^V qrl^^Tif! ^r ^*t g^im ifr?; ^T}^qT?^f 

EFt q=p?rr I I ^ ^grT #r q:=q^Tjif ^ | qfr 

t x=^\ I qfr qf^ j 

cfr ■n]nmxT ^fn 1%?q q^ ^e'qn' qiqm srq^ ^“^qr i qit 

!kY ^pf^rrmt Tf ^ftT vT^q Epf^rTF^ff rf ^T^T?; ^>qT \ 

^^Tq ^1 qrr qq ¥11 ^ 'jfi q^qr qrf^qt 

% 5iTr ^'qT: qf 11 qrfq'fTT^flf qr^ iffr ^f^T ^ \ q x^xix 

qm%qi¥F^ i]€\ % q;w1f vft \ ^ 

?fiftfT if 3Tfff?IR / H 



jyrfT | ^ t i 

^T ^?rr^T^ I 3ft fiffwi^s: ^’T ^r 11 ^ri^^rrff^ 

^ ^f iri ^ ^ f^^TTir ;^;i; I I 

^ 4r ^ 11 ^fV?: 

% ^r?r ^ ^T ppJTT ^ I ^r^-sTT^ ?T^fPFfw 
% 'tt: ^'t | # ^1 % w?jr 

f^T T^mi fe^TT T.m ^^rr t i ^5r?r 

^ ^TTT f TT ftscrfcrjff # 

ST^STiT, ^fR^TPT-f^^F^W ^'mw^ | J 

^Tt^ T^ ^TTJ ^l^TT t I I*TTtE^ 

^f’fV^r ^ qn'T^T ^r iT?Tt^fr, ^rw-f^r^ ^ttw 

T^q r^^iTT^T ^ t q-m^r ^ k fi^ ^ 

qf^r^ ^ I f ^ ^ 

5iTTq f qr j.^ ^ tV^st^rff 

iTH qr?; fTitr q?t if^r^^r ¥tT | i ^“t q^sr sr^qf^^er 

I ^?rTt fq^?r ^TfiTr^Ji ifr | f^^r 
f^q-!JF ^ ?Tq7rTT | I €t fqiqq^^ ^X ^ET ^ 

irq^^T i_ t sT^r^ '57r^r fT^qit ^“t tH srt^ ^tT?: *f^ qq; 

^ ^^Tq>t % qqrmq t ^ ^ ^r^nt^r ^ qr 

^?ff ^“tEi qr^qr ^^ft I f^f^T qr q^i*^ qT3:^T ^ 

fqfe q^^'t HX qftET WTK^ % ] 

qiq% crqr j -srif ?rrqrf5rq;-?Tf?^3’q? 

^ ^^x fqq:q?q |qrrV q?fr?fjr qr?; ■?! | i 

iq^fq^ qF^TiR'ii fFT ^fqr r^ rrqr q^q:qr j 11 jq: 

sfrqiqcq ^Tf^ t t f^'-qr q^r 

f^q-q I qfr ^jq T^rq’ qqt i\ q^ fq?qq qq fqqq 11 

TTd qrq^tiqqfr fqqTSt Sfft 

jqlrqT^qq ^ ^"hrqq ^ q^T q?t srn; 

fq^TFqr I, qr^: ^?T^fit ^^'i gq; tq wt # q\ 

^’tEF % q^T q;1- sftT ?iTqqFT Esrrfr ^rq i ?r?rr7q^fqq %^x 


TqTT^fTrT sftqT^^fW / 



it'sft^' ^\x' '^r^^rfeffrft^rfrfr 

!Tr ^Ti;r ^ | ^ ^ ^’^Er^r^r 

^ ?Tfc^ |j ^If ^r spfr^r |?tt jti 

5ri^ I I TTTT^ r^qr f^ q'f^^iT ^r ^3* ^ ^ 

^-m I, m%^]^ ^ f^n:-q^:i:cn:r ^ ^r, '^^ffTzjJT 3;^ sn^r; 
^ fUT fer^i ^r>?: 

111^1 51>Er % fvTTTj T^^]X ■5T^?T?£rrfT ^ r^r^Ifr ^ 

I €1 ^?T^T qj^f ??T?^T5l!JT^rrfTT^r % ^ITT qft I 

q^^lf tR ^Ij^-nro^ ^ feR ^5Tt I, ^r qt q^-r 

iT^Tirf ^r qrr^ qft WqT'ircr Tr^,?r?trr^T 

Kir^fr I frat^ ^'t^f ^if ^Tf ^q! # q"i ^ fqtq t 
fq^q fq^q'T^qr ^IR qri ^X ^TT^ qft qft SIR ^ 

^ofT q^i ^uti ^ srsf-Rq qqr isir ^x T^q? ^rr^rpt 

591^^ t f%, qq? ^1 fq%q^ |, q^I 

qrtt ^ EPT ?n^qt qf=q qrrsfr ?ft r^nF??iqi ir^ |qi fq; 
^ ^T- I, Kirq sir^^ 1 ^r> ^ q)l%?r 

qfw ^ f^q^ ^ qy?! q|=q ^q, qr|iTT Tq? ryxi 

fqqq qff |, SCIiq ^1 rq?lRq I qpf ?TRR 

?rrRftq^ q| ^ft qm, ^Iq q^f i^qr 

fq: ^ft STR # qr^ ^ qft qTrT ^ 

^rTR^yiqri?Tf^q5?rT sfi^qr q?r q^: t^q^R | 

-fT ^ff'i^rr-qTq q-^ T^ ^ % firq; ^rr^qTTg^it^rfqqj^r qrr ^rq 

^T I I 5R t f^ £i- ^ [q-Rl- =qr^[T^ 

f^^tfTR ^ R I ^fqrq ^'t ?t>^ 

fq^irr q^T tn ^rTqy^^q t qf ^HtT^rq^ ^ ^x 
qrt '^x ^f^ri q:^ f^^T t f ^q^q^lf r^! ?Rq ^qr r^qr qrTiTj 

qt 5TrRq;T5RfTfqqRr ^ ^tr-et q^i qn^Rj ^rtR^ig^iT^rf^^ 
^ ^i^qr, ^nq ^iTR^^jnRfqqr q^i ^ qfriTql, ^r 
^^fpq'^'n’fqjfqrqqrr^lf q^ wqfcrr % 

syairq; fiTRV ^rqm-^^r ^ f^rar: | ^ly’R JJiRqrRqi^qi^q;' 1 
?TR> ^ q^? q-?;^ qq7 SRq t ^y^T ^TRT | fq? ^?r q’RT 

fq3rr?ft qrr, ^txf q^i r^qr ^rfor^r qr^^i t 

q;?TT ^ q^fq rf | iHy^^ JUT^qy^r^I^^-Erq^' I T^ 


?iq>r ^ srpuR / ^(i 



^n: 'tt^?t f^m?r ¥r^ fsr^TT^f i ^TT^B'tT^^r^rf^crT 

?T^ I r^F f^T-^ r^cprfii^ ^I^f ^ ^ 

^ I q;^ ^T ST^JT^rT iTTf! X{H ^ 

^TTEJTT'T 9rR —^ iifT^^T^TpT^rr^J^rrr ^T ?f4 |t^T | ! 

?F, «r^ r^^T^T ^ ^ 

5TT=^T!f =^>'^T^^T^T t ^ ^^.V, '‘^X^ SRl^ ^ 

i^r wr"^ I, TRrEfff^ 

T^^Tj ^X 3^5qrl I I VTV^rflfq 

■jnqt^ft ^ if^r^, ^wr, ^n^^iT'^r q 
I ^ ^TfTT t, ^ ^ f ?r\T 

^ ^fiT^Tt iRTtrn: '^x tr fer^ 

I^TT^.” ^ irqiqiT ^^TF ftT^F f% f?TT t F 

^T K^iT i ^ 

'^?ST X!t\X ^TTHi ?T1^' ^ ^ ^FT 

I 

^HTT 5ftT 'ffr^ r^T^TT ^ ^X.’^ If ^TT^^T SITT^ 

^ “T^n 11 iT^T7T^‘Wre>«fT^i' ifin^jT 
?fro %f^i^> ^5, W FFraT®^\ % '^iv^ff ^ j5fM WT^^lr 
% STf^r If Sli TT?^ % ^3fr % vTT%Il’!!fT^'^ ^ 
Sfff^T«r f^fff If f^FTF ^f^FFT 

HF^Tfr ^FT%^ ^ r^rf€*r^ ?rr ^ i ^ft^^n; tf^RT ^ 
fT^riT^^TTEinsi- Tf^m^ FFiiPTtsfr eft^tV ^ 5r!TT*r ?fT ^ ^'ff 
^TWTter g# i ^Tn^ ?r^fr Ertr-^rq mtr % 

'^q’jriSrrjff ?TTtr^ if ^T I t F 

^rTTt^ % ?IT^ % f^I^T t ?'' I 

^T ”^JTT W^i ^TF^lf ^FI f^^Tff ^T | ? ff 

WTR^'f EFT 'Tffi^^r ^>FTT | ? t rff fttr^T efT.../' t 
JTF^. fsF ''5!T^T-?r^ If ^ f ? fEF?r-f^fl' 

FFR^T EFT gVt ^ ^fT?TT^ ^IT^ t ? t eft Tr;p 

^T?T EFT fwSTi; ^ I If EFTS3r-E?rT?^T mT, qFTS^T-FFTT^ t ’jfT 

TiTT^n^ ■sft^l^fRl / 




TTrrr^ ^ ipt f i sfr?; ftv?; v^^J^] 

fjTf^^T ^FTt?! I'^rf^T r^ *TfT t, ^I^% qTsr I, 

"+TTTrr)?T q^ q?r I, ?rw ^ Tsr 

^T^f^ ^ssq- frr ^ q^I ^ i" ^ ^ir^^fTT ^ fw^ 

sR^^T Rm RTT^ ^ fq: qfTrq^i^^fTRrfqqi^T; £f;r ?raf | 

^ <Jtf^q7 ?ft" ^Tfrt H q|Tr R^TiT ;f^rr fqr 

’^T ^ forSlR^ff ^?r tJF'r ^ qra" qvT^f 

ST^T: ?TT?r[^T5^T?rrqEF ^FR^=EI ?TT^T |j T^it^ 

^r qRj qrw I; irt^^ qri, tt 

^frq" frr ^fiTHT—^ ^rifr^Tf^ir^Tfe 

qftfF q^T qfv ^ w^i t i ^^i qr^n | qftq; 

¥fTf ^ifo ?fTRT^ ^ feiTT qrf^, 

qr^qTRT w jrr?^fxq: ^tt ^?r?T q:q^ ^ fT^rir ?r^ ?rt ^ ^m- 

t ^rr qf | fq: fq?Tf?T ?r, 

ST^R ?^Tifrf ^ qfr ^qr?: ^r qn ^cri q^r 

qq^qr I ^fkq ttr: rr, q> q^q|^ RR- # 

q^l^T =qT|^ qTj fq; t f 

KfT^rRq ^ < 

?rR, 51^ mqt qi?Tf ^ I ^tqr q?^q srt’’: ?t>€ 

^ =RtT^ qf^fqf^sq q;5TTif I, qq^ ?rTq sfm:?RfFEr qrr ^ 
srrr^ q^ERt |—qr^ q|W Rifr | fqq qq qqf qfrqr vti 

qqrqr ^ I qr^ ^ql' *nR qrq ^ qq?t qqfqq jpr qqq 
q^l t f ^^rqrt qrTif qtq% % f^cr 5^^?: ^ % 

fqrq q^^T m qqrqi ^ t ^‘^qqrq^^ % qR, ^q^qrr^cq 

^ qrq^ ^qtqrqrqTqf % Rq, fR?! qf^r^rs^ qRT qf^.^fq 
qjr^cq qfTG^q qr qfqqR, qfi ?t 5^ ^rrr q^^qi q;^ 

Rq qrsn^ET qsr srr^tq q^r qfRi ? sft q^qr ? qq 
fqt^ inq qq ’qrtqR iriq qq qRqsr |: qqr^ qt ^{qqr 

srfRfrq ?mrR qq T^rt i ^‘ix ^ qT^tqftq 

qpqptj ^!e■^f qr ^q|Fq?! q^ qr i q1 qfq's^^ 
Trrq 1,^1^# srmr fj qt ^q? I qrf^ qq^T 11 ^rrf^r 
^ ^ftq" qrr Rf ^rqrq qqq srt^T t sfh; ^ t^wr ^ 

|[T srq^ q Rfqfcsq qirfq m^\ qq^ ^x 11 I 

#rftaf ^ 3Tp!JfEq j 



^ fw^fr ^ 

|?TT, '5r^ Tcr^ 5r45!n¥^T^^ ^ ^ f^^fr f^F ^1 
^ ^fTT a-rar'Tir^ w^JX f^f^TTi f, |j ^ % 

£f f^T?! I, ?n^T ?, £[4 ^r ?r*^5£r ? 

TTg ^ f^^tr, ^'Jgj Mst T^^tt T^f ^x t 

i f4;T^ t, f^f^r ^ ^ 

|*T ^4 I sJTt'?; £r4?n?^ 

^ 4 I r^^r cR| ^ 

q^F^af^fTt f^F^fr ^ |h ^ ^TTcT I ?fR 

I ? ^TTt ^ TTT^ sr^Fr^ % ^jrr^fiT 

^q- rr ^q^T-crf?;^ q:T ?Tt^ ^ '^x 4 swttj 

^T mxx> ^TFT^ TfT^f q^T ^xmhx-> 5(if 

? ^T f^JRT |t»fl- ? |IF ^fT fT^f ^ X^^TX 
tiTT^qf^fF gf^: % ^risj ^xiij. 

TT SF^ T^T I, ^?rtr W 

^ ^[irqT ?ftT ^^^fer^i^SITST' ^IXX ^X ^?I^ 

^T ^ q^T % fn FpcfF'^ ^I^fT | ? 

!fh ?IT ITIff qi^ ^ ^11 f¥ ?ftT ^fll^FT 

^ ^ t, r^^fr ^ ^ fwi^ 

JF^ ^qr fq-7 f^tfTTi riX ^ ?fS£r *Fr 

^HI % ? (T^F XlXX ^t '^Cf I I 

^5r^f !T^ 5ftfer fei f^?r Sr ^rf^fSscr 

I, ^ ^ST^TT 4- ^rtT 5r|^ ^ Sf 

^mx ^^TrfqFr ^ ^ qjjT jiT^^fr ? ^ % ^rfrT 

^trTrq:fF TTtF' I ^ ? ^^£r qrV m 

f> T^"\ t, '^iqgirf^^r' fqim ^iffr^F srq- qi^r ^f^irr 
t, feri f^F^n ^Tif, fqrffq; frflr ^ i 
W^^^ qqr ^‘t’FT ? ^T?rTf^ ^Tlf PET JT^ | T^F Rft ^ q^F 

^ tf w% eT^ qt 

x^ |:q mn % m ^jxxiw ^x ^ ^f<T ir^ 
qrf 3FT m^r qf xxxix f^^r 5r4 ^x 1^ ^sq- qif 

4 f^F^r 9rifT W\ ^T^rTf^t XX\^ % ^T^, Sf 

iTFsr ^4 f^f^FrF mx, FHfV riTPqr ?> ?TTf ^qf iT ^^'tx ^^^T^^ 


Tinqri^Tr / v^i 



% ^ r % f^ ^mx 

H^f ^ T^ ^T| q-^ TjfT^ fwq ^ ?ri# 

5p^ ^rTT ?fff^q t ^ ^ 

I^Ti 11 ^ ^ ^?r tTift 3p| ^TRT Iwm- ?T>7; 

^jTtrrfc^lf ^ ^*t?r srf ^ I ^ f^rf^^r ^rfF f i 
qfTttT^T % '^T ^l" ^|f ^5tir I 

^ ^ ^3f I ^ ^ Sfl^ ^ ^ 13 ^ EfR 'ti^ 

^ I ’Ty,^-H ^ ^ ?r5R7'^ ^ I 3^1% ?T^ Pf^ 

sr^TT ^^T^ ^ ^ ^ ^^ ^tr^t ^owftft TH^r ? srVt 3^ ^r 

^x ^^ f^Jf^sr^TR^ff t qrt ^,x 

ir|f ^ ^^ir t I ^ ^rJTfJTT 

^xr I, ^frr^ f^tr ^ifrl ?r |, 

fTTTt % qFT qtj qTTTrT^ftfrqT t ^fr igftRir 

I ^ ^ ^% ^ q^: t 

^ffq ?ftti ^ ^ mfr % ?nTfq?f^, ^Tfnfq^^irrr q^lf ^ 

^TTfsp^^ ^v ^TT qY^: w ^ mx «rm # 5n^r qqr ^qr s 

5frtT qV qf^^rrq I f% ^ W, 5ft qvft Wfr 

qr*T^ 5fT% I, qrfqc^ ff^ fi^ mv^ q^t ^mr ^ 

^T I ^x t5R qqtfqq qf I 5rq ftr?; ^ qr^ 

q?t f^fqY rY qtr qsfrq rY fqqi^ff qY, qqff^F ^ ^ffftq jf5It 
? fV?; ^im % ^ ^ q^q^n^TTT qfr qR q^q^^err % q^f ^ 

t, wtw^ 3q qf^s: ?r ^ qqqrr ^qTfq^r 

qrqq, ^Tfq? 'Sft trq: xx^ ?!■ f^Tn qqT'q |j ^ 
qqrq q ?ft ^ qft xj,m\ ^ ^ 

¥r ¥f> ^ t \ # q^|*rT f^P qt* ^ q|q 

qfTq^>T qqq XX qqqt WtftY qr¥T I q ^jftq % ^ t |q^r 
'sfr TTf^Tf fqq^r, wiq #qY #qf qT^nr^ ^r?r €hi 
^ qrqfqqft ^r qqff^ q^f qrqfff qiwqr % v^q;?r5fTir 

qTT ^f\x ^iT^qTq qq I ^rr^f^ij ^qiti^lf fT ^‘t?rr q^r 

5nqr t ^ ^ f^ii qf 1 1 5n^ qrr 

qqiRFf fSTT ^sfi" % g^T qq sr^ |, st^^r ?f 

gpri qrr ^r 3f^ 11 fpT ;j^ % jjtn^ 33T^y: ^(jqfr 
x\n qqr ?fR ?fqY qpft qfe ^ ^ ^ ^TTR I, It qrfqT 



siIr ^ sfh 55 ^ ^fr ^rc^ 

cf jpt Jirrf^?r ^ ^’If ^it^ ^ 

ff I^TT I. ^ijfr ^r 

I I I ^ 11 

=^ft ^x cTt^ ^ ^'t t^p st ^?!v 

vT^r^i I sft ?T¥^af ^ !ift crnr ^ |, ^ 

I, TfTf ^ITTUT ^ X%1 ^ I 

^^TTs^lr ^ spT^ ^ 

^xp^ ^ ^rrs^ ^ 7 # ?fh: ifit^rT ^ 

^TTfrrFii ^ q^rf | ?rq-^r t^p vri?^ ^r ^ 

^rr T?r 11 ^^rr % ^rf^^riTF # ^ w % 

^rr^r^q" ^ ^sft ^ ^ ^ srf^fsti^ % feq ^rfr 

5r^7I7 x^ gq 3fr 

ft ^ ?T?Tlf ^ ^tiutt; ffT: ^ft ^rfw^ % %i!ft % '3^*!^! 

^ ^fe ^ ^ ft, ^47 flC?T^ 'TW 

^TT^ ?rr m^i ? mm ft, ^“t ^?7 ^ ?rr«T 

|iT ft ! ?r ^fr^r I ^ ^TTT f^^T: ^ mm 

f?ri^ ^f^rr tm?^ ^rrSrTTf e 

^T ^?T^— 

^o f^r^'V ^ f^?r Jpt gTTFJ ferr ft, t trmfyi^T | 
fsp q;p Tftirr ^ feirr ^ ¥mT ^ 

M^t m '^^TTfET: ^TF I t ? y.<3 f 

^T ^ % I ?rR^ ^ w ^w> 

^FT OT7T ^?iT ^ ^fftt ft fc f^?^iT ^ ft 

?7h: ¥s??mT ^ =^'^, ^sm; ff? ^ fr|T f^F, 

^f?frf^ ^r ttt , ^ir^7Ti^ ^r^ftgr ft ^ffirflf 

^ =5ft^ ^T ft ^ ^ ^7T ) ^r 

^ g?fr %fr ft, 5r> ^rfif |ft ftf 1 ^rftV ft f% 

^fry ?fftf ftti^T ^^cT t tt^ ^ ft fff 

fHXrm ^ytTTT tr^r x^_^ ft, t 

irrTfrr f ^q" «rf^T^flf ftt 7ftF\ i % ^V'C W ^ 

^TT-sr ft, f^?T ^T ^ ft, F^r Fa ^ Fa 


FTIFFtT 



t I ^ qi^r x| 

E^TT tt^ t, 'Ti^^rr ^qis^r ^ ^rlfT f^r ^ 

Sr^^?! ^)tTT I STT? t ^JiT^lSJT I % ^Tisf?Er If 

?lf^r 5Rtr ^riw ?fV I setH it ^?V ^^fr ^ 

^^HT ^ f^ ^FT ^T?5fT |, ^ft f^f?TI 

^?r W[ % ^;iT^rr' ^ firr f|?€r % ^rirRin^rT 

^T|f 11 ^rr 

^^%C3; fwr ^]ftm ^ m ^ iT|r^Frszj tr^Tf | ? 

^ I TifT^qr W7 ^ ?rr^Er If «ff j 

^FT tiiT^ ^ ^ gft ^"1 I ftr ^¥r ^ ^ftit 
?T gr^Err T^t^fj^r' (?r^^!T^ti^f) ^rf^q 1 n^ 

lETT^ w If ^f%fT f^^rr ^ % ?r;cR^5fi^?r q^ 

^ ?ffgT!Tf ^?r% ^ vft ^ ^ r^?TTT^ fq:r^=^ 

¥T ^ ^Ifrflf ^ff^ ^ ^ qrrq- qrt ^ sqjit ^ST% ^ ^ 

I ^ q:T?r ¥> 1^% ^T Jr| 

^IrT I ^T ^ITTTT f^yMT 'sft STT^^Sf^f 

q^rir |, ^?r% |r ’ ^ 

' fqiqfeEf^^' qfj ?fF^?Tr ^ ^ST^TT | I Jf^ 

^^rqT q:^?Tr |; i t ^mT^^rr ^ |f?ff f^Rr | t 

srrsr Tm ¥q ^ 1^ ^^w>\ t ^ ^ 

q-ifim 5 ^ftT if TsfRi^^r ^ % i 

f I T^ r^qrfi % 

fm Wt qft juIt ^qrfej 
^ ^TT^T If ^ mff ^ tT^, g% ^T-1 

5{I?f^ ^ f^q ^iTR g 1 

^o ^'tTHT ^T ^ fktVf^ EJrf^ 5fSf^T 

sr^fT iTfr If ?rr “II, t ^JTfFt ^rq^ qj^qr t 
¥TtJ ^ ^TSTT fqr irfmq;r!f ^ 

fqq^ q?f ^nr^q-T | r ^|lf^ ^ ir^rqrTin t, qqf^ 5t=5^r qf? 

% ^Tr% ^qr^r ^rl; ^Tf qr f^qi ?i^err t, qEfiff% 

^ ^ ^ T|f I, ?TT^r ifff =q^Tf JntH qff 

?ri?ri?q ^7, ff? ^5 TTt fe qq ^ffe^qf^irr |mr ^r^q, ?rfqj 


?Tiff3f ^f ST^^TETR / V’if 



% S’ I, fwi ^T!T ^ft Wi |j 

mr ^ ^sm^i ct^ r ^r^r ^>*rT r 

tr^T Cr 

f^6?rT ^’t ^T'l^cfT I fe ^ir 5TTTt ^^, 

I S’ ^JT ^r^St r ^ 

^ ^ I f7?r ^tjft i 

% mm-*^ f^JT |j % Vi-^j f^iff S' ^ 

f%q:!fl % ^T. fITT^ ^ ^ ^Tt WV^ 

^ I ^ ^ ^ 

S ^Fifrr ^ ^KT % tt ^ tt 

t^T% # f I ^ T[^r ^fr 5pF fwsff S', 

^ f ^ 11 

sri'T'irr ^ ^T'TT ^ ^^TT ’ifiTTf 

^ ^j^rS ^FcrrtS f f ^'l | '?r^' ^ ^frw t ^fsfT t i 

^"T ^ if^ifw |, ^ f?r ^T'T^tr ^fttisrar^ 

w,x^T I, m fS ^i^iff^r ^ 11 ^ 
^T^T t'tfTT ^ir ^Tq' lift srrq i ftRT^fT 

^ crer t- 51^ ir^T \ 

?T^TrcT % \ TJ^ ^clT^ ^ ^ snS S ^0 ijfttv 

% iift ‘*tt^^t^^t' 5TtS‘ |?f (^ffE^grO ^ w^ 

I, 'qsrffe^T' (5^^) I ^'t ^>rr ^Tf I, ^ 

'TT^TT I iifrq'T?^^! ft f^?srfentTft\^T 'STf^, 

tf^Tq^rq-rf^^ri t ft frr^r ^ wr^lf ft ^tq'T i ft ft ^t^t 

g fq? qf ^r?T ^ ^ftr '^^Tft ft Tl^ilt fft^ I ft 

?n^T ^1 qr^ ftr i 5 ti^t %\ ^sctt i ^t>?TftqqF 
TT t[i I 1 ^ i ' ft" f ^ 

TiTT^J^T^ft ^1 ft ^ ftlftlf ?Ft'?: ftt ft 

f% ^^fSr n^T ^r^j ;f ft jj^ftft q?:pRi- qft 

71^ Tt^ ft ftV m€t t, ftft ft stir ^ft f^, 

'mf^fwr' qft q^rft | i ^ ftt ftfir^rn: ^ 

qT ^rrfttfir^ tfti^rr qfT f^TT ftifm (f^r^'i) ft ftqftfr ttS qrr 
I ^ qn ftt | 'n=r ft-1 t?: 

ftftkr '^r -arT^f f??T | \ ^ ^ft ftqrq- |?rr |, ftt 

T5TT^T??T ?TkT??T^ / ^V(, 



?t ^ ^rrrfrT^ snfTT^ ^ ^ |j ^ '?itEr ^ ^^5^T 

^ I ^r^tii fmT ^\^j[t, ifi ^ 

sT^^rrT^ Pn^'T ^ ^^*rr, ^ ^ 

pr I, ^mj ?f*fr?T ^r ^ nr 

ST^q- W-T ^ t, fit^r^TT JFTTrTfn | nT trtf^trq? I 
^ tnsrr ^r fnsn; ^ ^r qfi^qi ^fR ^tr^ f^rdsff^r^r 
^rr^itfr, ttr qR T-Jrfrr J f n fr^FR fn?nra % 1 1 

^ ^ irr^wr %. F ^y< fq^ifT^r ^h\ t =nTf|q, 
^^^fT qTT, T^ f^T q^ irmr qqjf> ^jct 

rq%q^ ^ ¥q ^"Yk f^FTqi't f^qriT fT# nr fiR f^ 

nf^^ f^rTT^tsfr ^ qj^r, ^srfr ^ft ^ t ‘nr^E^ nn 
{^^), Ct ^ w ^ ^rencr ?r?ft^ qrr nt 

^sq^fT, ^fq qrr nt ^rsnnn, ^ n^r m ^ \> qr-^ Pfr 
^T f t^qr-^|frt ^ ^qf ^“tq:^, i^q? p qR, f^q" 

^qii qJTrqR n?rr ^rqr^ 11 nl f ^ ^ nrn 

^Tfrn'^r ^ r 3rq?T5F ^if sfFr snpr 
^r ^ 1 nn qnFnt qrt^ m qnr 

^>rT 'nrflTT ^ ?rn^ |, 

^fr =n^ up p^ nT% ^"IT w ^ ^ ^ ?5T7t 

ninn: ini ( fnJFqfq^r^ sr tfTrqT??: ^nntfsrq' |, ^ 
I fe ^?rq?T 'nFTw> ^q' q^rTTET m p^r t ? 

^nr (, ^i\ mti ^ p^ |, ffro ^tt ^TRr 

qfl:r snn ^qr | qnr f^rnr^ ^fp nnif ^ 

qftiRr f^T, ^ ^it wf ^ ^ 

^ qft nn^r n^srnTj qr?^r qnr |, ’rRnTtqr^'l' q^tnnr 
Emr |j ^^T ^rnr ?nn ^ ^ ^fnnrT ^?r q^ 

sTPftfn^ ft I ^ f3T?r qRPT^rnTfefT nr ^fnr q^t ni^ q;fi 
^'t rn^rqqf^ ^ fnnql If n^q-n^ET fq^q- nrffrq- ^ sqE^m 
I, fnqqt I" sfRqR qfrtj qJT^ | F ^?r l^lf ^l^^ 


^f»flRr ?f ar^R / ’Sf^ 



^ ^ ^ #5 5Rr 

^ q^j; rfT ^>f 

%ri^x^^ JT^lr f^rr !Rk ^ft ^'tt^i" ET^rri ^ i ^rfft ^ ps 
f^ii t?r ^if^q t, ?T?^?:sr?TT^ t ^F^r 11 

‘q^?fTr^qF^!a’^ ^ ^ 

^q- ?ftT ftTS ^ ^ 

i^T Ttf^q^ ^ j r^ FTtiTT ^ ^ q^T^^T- 

qrr^^Fi 'qffrr i ^ pqf =qif^T f t 

«if. ^TT55cn ^?;if ?!?^ fscqqft"- 

qr^r | ^ i wit 

^ wt sTf^ 5F^r f^^rqr ‘^F2:^feffl:r^^q=0f' wsq ^ 

^%r?i qr Kfr j 'srq ^tr ^']^^ q ^ q%i?r fq^r wt, ^ft 

q? 515^ ffl't ?Tr 3 qrs: qr^i | fqr ?^is* % ^riH-qr^r 

w^r ^|cr % p[t q^t sf| i if^r ?TTt wi 11 

^r^^iT f fq^ ?iTF^f^r q4 w qqr qiTfqi^??F |t 
t^%5PT’ (?iqi^ r^^r) q^;, ^i^i \%'<$'(^ t i 5rm ^fr q^ ^ ?tW 
^i^ ^qt I t % iTf fqtrq' f^m qjn qrffq 

q^?rFr' ^ qsftq"' 

^feqri'q) ^T ^ trqrtiT I I ^?ilr ^^r-qfq qq q^ ^T q| 

ffT^ferr^qf ^r v^^t^ |! ^r, w^t ?it i 

% ifV '^?IifI^ f, % 51^^ ^ I ^115511 ^T 5%^T^I 

sTH^ p ift 1,^ fq^i i;p t 

t ^"Vt f'FT i^T ^’!t ^ ?r! srm 11 ^’t wf 'mm ^^i im ? 
qTit ssiT^iT |j ^rt sqr^fr | i 

r^ijq’f^i^ q^r, Tf: qm^r, ^qTxi T^r^ q^r sf^ij 

qwlff^ mm w>r finefr'iT m\ ^m qq? fq^rfw^ ^ 

|*qT I S f^RTfq^ ^f qqi f\m | fqr |fqqTq ^Tft 

^.qqri qf tt^i mm ^sri^ir t ^ffT *q^ ^ qq>, 

f5?^??r 5fr I ^qq-f fq^pr twr ^ 11 ^ qqi 

^ ^r qp- ?!■ f^qq PT^ i q. ^TTqr?: q>r 

fir qnr qr^; ^ftrq, f%^: q^i ^Fq^fT %m i r^w. q. t ?iTqrc 
q^ f^q- t^r^q I fqTif^ q^ ^r I ^WTtV ^r 
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(fTT I ^ ^ ^ if Kjf gri% 
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St qs ^ qr^ sq^ fqi fqjs is qrr qqi st^ ^ ? ^rqrs 

qr st Ts^r | i mxj st ssif) wrs ft, sefs ?f jns 

q^ j iptf sf^tuf offers qr?: 

fqr ^sqiT qnr 'fqq^ts' fjprr |?n wr ft, fs gsr ffsr st 
^ s^lr I qs ^qr ^^^T^ fq^r | ^r to i 

?ri ^fq"rs^r?s to stt^ts tos sss qq? f^r ? ^ 

q-s q?t nfer fssq^ q;^ ^nst ^ ^rfqr 
frsqq-ss^) ^ f^in, sfeSTst ^ HR- !t-t ^ 1 ^q;TO t 
I ^'t ^ sr^ qf) =ss! q;T% to 7| q^ si^ ^qirq^ 

% ^R tf ^T f, IsRrtT If ^ 

^rqfe qrt STO qr^'qr i st ^q-s |^f I-itto sftT ^fs % to^ss 
t % ST^ I TO^si % ^ ^im ^tsT ^ ^ ^ 

qsT TOTOII I ^x\ fqwtrqf^qs, qi^'ts-qrfrq ^ st ^Stqff q?T, 
SStSTrSlTT % ^ fTOI TsST 

mx ^x \ stq mtx m ^rr^ qrr tot sr?^ st?st q^r 

^ S, ^ q|S ^ iqst tf qR X{\X 
SR fPT ^in S?r Sf ^?t f^fss ^TO? ^T^T ^ 

IrqiT sft^ qr^T tos s??, ^ st srt i ^ r^r 

^ TOT cRS toOt if q;^f ?TrTO^ SrS q?^ |, ^ 

If TOf s^s qr^ |, !?rrR ^ qs^T 

^ sff qR fRir f^Tj ss qiT f^r, ^fror fqni | ssts qq i 
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^ m r^?ft ^ ^ fm ^r^fia' 

qT %<5^r ?rr|?f ^ qrr | ? ^ii: ’xx 

^rwT ^^1r q?^ t 'I ifriri'er 

f^i t ^ 'iTi^^r ^m\ 7i^ 
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si^ 5ifT^^'n- 57 ^ ^ertf ^?rf fr^r ^|f ^jrjsr^r, ?Tf)f 

Pp ^ft ^it^r-^ ^R^T, itrI’ ?fh ^fr 

If 2 ft, ter %, ter ^ri^^rr, 
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^rr^-Jir, i ^r ?f^ Tqr trriT^ ^r Jir 
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^nt I miy ^^X7i ?ft7: ^i\ ^fts^ri ^ 
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te^^t % ^ E^TT^r cff '^RE^;f^fjfc55TTfT' i 

Ejft w^y qri Tfr I, ^iT^ ^JTT ^11? EfJTT '5Pi^q^5r' 

(Ejq-EFiqitil) T^% I ? TT^M ?fr ^ | I ^TTF^l 

I fp E3qFqf[ fWr (R.^ T^^ir | ^ ^r^lf 

^ ?rt=^ fT% ? ^ ^^ir fFT^J^irr ? 

^'t-ctt^t h iEFRTi^ y ^rq^ m’x ^ ??wir 

^rcT 11 ^fEfT^ ^Fftt i!rq^ if, '^fr irffs^Tiof | ^^rjf m'y ^ teffr er^r 
% fqr 3ft yy-€\^ if ^ Ef^rr ^ rr^ ? 

^^J ^r ijT^ ^ir T|r 1 1 ^ir f^r^ ff^Epf, 

^?T¥T k xi^ f I 5!JT?rr ^afrJiT i 
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^ jrq fe?: ^q^ siTq- q^ t m^ff qTf f ^ ^qr?: ?fk qr^ q’qr srmt 

^1 qf ^?TT qpr I I sft I ^Txr^ ^TT^^TR ^T HTj fqr % 

qT?r qqr Ti^rr ^nrr i ^xxk fqr ^ qqrfrr fwr q>r^ [ 

^1 ^r^f t t% f^?f ^qrqT i f^qr g^q qqRr 

q|f iqr^qr i q^?r ^ qfc^ Ifqr q ? ^r ^ft ^fq t 
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Hqq ql^T^ I ?ftT fqq s^oj qy; 5^T |?rr I I ^ fq^t 
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Probtems & Areas of Research in 
Musical Aesthetics 

□ Dr Sitansu Ray 


The prime: problem of musical aesthetics is its ambiguity. 
The very subject designated as aesthetics of tuusic or musical 
aesthetics suffers from lack of clarity^ r mean, lack of our 
well-defined notion about its discourse and area. Actually it 
is a growing discipline resting much on our trial and error in 
giving it its aqadetnic shape and status. 

The term ‘aesthetics’' came into usage only after it had 
been coined by the Germau scholar Alesander Baunagarteu 
white writing ‘Reileaions of poetry* (1735), though its purport 
can be traced back from the Greek philosopher Plato, whose 
disciple was Aristotle, the author of'Poetics*. The Indian origin 
of aesthetics, mostly ascribed to rhetorics, is traceable from 
Bharata Muni, the author of dramaturgy, under the title 
‘Natya^istra* or even from more earlier works, as we come 
across the espression rasQ vai 3ah in the sayin,gg of the Vptj- 
When especially studying musicology we come across 
the term or colourful ness in Matanga-Muni^s 

^Bfhadde£V (7th century). The genn of our musical aesthetics 
was dormant in the attribute of raitjakaiva, the quality of 
engrossing human, mind in ecstatic rapture. This attribute 
connotes much more than the concept of *dhvafii’ in poetry 
parallely to be Seen in Abhinavagupta^s ""Dhvanyshka\ 

Whatever be the western or Indian origin of aesthetics, 
its scope lies in the border hues of rhetorics, dramaturgy, 
art-appreciation, art oriticisra, musicology and nonetheless In 
philosophy and perhaps m science too after Thomas Munro, 
the founder of the American Society for Aesthetics, attempted 



to give it a scientific status hi$ work ‘Scientific Method in 
Aesthetics' (192S). 

Be a pliiiosophy or science, the intellectual and analytic 
trends ijf an aesthetician must not overpower the rsal enjoy¬ 
ment oj beauty. Instead of being a hotch-potch of various 
subjects tread over at random^ the study and research of 
aesthetics must aim at a systematic give-and^ake between our 
art in question and all other disciplines and faculties related 
to it. 

Our next problem is the problem of inclusion of aesthetics 
in the curriontum. of the performing arts of music and dAucing* 
Very often we see that the anti-theorist professional musicians 
are abhoreut to intellectual exercise surpassing their actual 
performance, though directly or mdirectly some intellectual 
pursuits arc related to the practical aspects of music and 
dancing. However, when introduced in the curriculum, aesthe¬ 
tics as a subject faces the problem of its shape and size so as 
to suit the students of music and dancing. Development in 
practical aspect requires severe training and untiring practice. 
On the other hand, proper grasp and elaboration in musical 
aesthetics also require utmost time and energy. It is very 
difficult to meet the two ends. StilJ, it is highly necessary at 
the University te%^l. Music and aesthetics must go hand in 
band to substantiate each other and also to broaden their areas 
of interests, perhaps yet unco nee ived of. Music is no longer 
in its closed-door milieu. A university is a right place for 
trans-disciplinary pursuit of beauty and truth. Newer resear¬ 
ches in urns leal aesthetics may have to freely borrow relevant 
data and materials from literature, Eiistory, philosophy and 
religion, from humanity faculties and physics, physiology, 
anthropology and psychology etc., from science faculties with 
& view to widening its surmounting encompassability. The 
discipline of musical aesthetics must acquire its own domain 
and adaptability. 

Out next confusing problem is that of determining the 
aesthetic status of music, I mean the exact locus of the art 
of music in the realm of aesthetics. There is no doubt about 





the fact that music is a temporal, dynamic and auditorial ait 
as opposed to the spatial, static and visual arts, c, g., paiutiog, 
sculpture and architecture. But legitimate doubt arises wbeu 
it is called an abstract art. After all, music is a performing 
art as opposed to a tbcoretica) and abstract idea. It has a 
temporal and dynamic entity. It must have a clearcut tonal 
form of some length, which is perceived through our auditory 
sense. So, the question arises, i$ it abstract at all ? And, if 
it isjn what sense ^ Miscouceplion and unscrupulous usage 
of the term 'abstract' have generated this sort of perplexing 
problem in rnusical aesthetics. 

The art of dancing, accompanied wiLh music, has twofold 
sensuous beauty. It is both spatial and temporal, visual and 
auditorial art. It may or may not be representational^ Even 
when it is non-representationaU it has its 'concrete form, 
though supple and dynamic. In no case it can be called form¬ 
less and abstract. 

The problem is IntensiBed wheu we choose the word 
to designate the apparently non-representational and 
nom referential character of pure music or absolute musm. 
Whenever something has a perceivable form, be it auditorial 
or visual, how can we call it *af»tirta’ or incorporeal or uncm- 
bodied ? It is a misnomer. Therein lies the problem of 
ascertaining the esact category of music and dancing in the 
realm of fine arts. 

Even if we avoid the words lihe ‘abstract* or ^amiiria\ 
the prabletn still persists. The tonal form of music is ethereal 
in its entity. It emits a celestial diarni which enraptures us. 
The pure form of music seems to be above all worldly affairs. 
In other words, we cannot find out any reciprocal reference 
between music and the aspects of wordly affairs. When applied 
to lyric, it gets a bet ping band in finding out a conceivable 
meaning. Similarly, when music is applied to a religious 
ceremony, or to a marriage ceremony in iahan^i or to a 
theatre or film in the aid of background music, it achieves a 
conceivable association. Moreover, music, whether pure or 
applied, has its desired tempi, which can easily accompany the 

fTTrTl^ ^ / !t.X 



tempi of our dynamic psyche. Then what should, he the 
parameter for categorizing fioe arts so as to suit to pure music 
and also for demarcating the aesthetic domain of music ? Pure 
music is neither totally absolute nor grossly relative to extra- 
musical zones^ neither purely autonomous nor calcuiably 
heteronomous^ neither purely non-represen tational. nor clearly 
representational of the other faculties of human mind and the 
world around us. Yetj pure music is genuine music, a con^- 
tinuous outcome of highly sophisticated culture throughout 
ages. Its aesthetic paraphernalia is very complicated indeed. 

Researches in folk music, ethnic music and applied music 
do not suffer trom those oompitcations. Source enEvironments 
and semantic association supply their objective data. Yet, from 
time to time ethereal values of pure music emanate from folk, 
ethnic, applied and especially lyrical art music. There are unrier- 
Currents of give-and’lake among different forms and styles of 
music. This has widened the areas and aspects of possible 
research projects, comprising of comparative obsetvations and 
enquiry of hidden and prominent inter-actions* 

Another burning problem* we must take into account in 

musical aesthetics, is concerned with the aspects of rcgionaUty 

giving way to the values of universality. Some say that music is 
typically cuUure-boLiad art. Some other, on the other hand, 
claim that music is a universal language. Then aad there one 
more question arises—is it language at all ? Semantics may help 
musical aesthetics in this regard. However* in the tug-of-v/ar 
between regionality and universality, acquaintance and 
familiarity play a vital role* The forms and styles of Indian and 
western music are quite different. A wejjtcrner, listening to a 
khayol^ for example, for the first time, may feel it baffling. An 
Indian, on the other hand, listening to Beethoven^s Moonlight 
Sonata, for the first time, may take it as meaningless configu¬ 
ration of varying sonic patterns. But, a little more acquaintance 
clears away the bar and gradual familiarity paves the way to 
real appreciation. In the Jong ruu, cult are-bound musical forms 
may seem to possess universal appeal* Isolated focus on forms 
and conventions may lead to isolation* Forms can be analysed 





add i^onvcitions can bt explained. Skit after passing through the 
apparent barrier of form we may reach the uoii^ue and universaJ 
essence, which is, in fact, iiaanalySable, So* the greater area of 
research in musical aesthetics will be the para He i and compara¬ 
tive study of Indian and western mu^ic. Unforeseen findings 
may come out from such a wide-range enquiryn Without 
secrificing unique cultural identity, every piece of good music 
may win the tegt of universal standard^ the paraEiieter of which 
will emerge only through more and more healthy cultural 
exchange. 

Cultural exchange not only enriches give-and-take* it will 
also enrich our own vision* it wiM create newer perspectives 
for observing our own music. We shall be able to appreciate 
the basic facts that the notes in western music are assimilation^ 
while those in Indian classical music emerge from the basic 
drone of sadJiJ, continuously emitted from the iafipum, the 
western music is harmonious in nature, while the Judian music 
is basically the ethos of melodies or mgas and mgjnis, the 
western music is a Joint performance of many* while an Indian 
raga is the outcome of one, The performer of western music 
does not enjoy the liberty of variation and injprovisation over 
the composer’s composition, while we do. Various other 
comparative field studies will enrich and widen the range of 
research activities in musical aesthetics* 

In our own fields too, we have much to do in the area of 
musical aesthetics, whether at doctoral level or as term papers, 
seminar papers* round table symposium sessions on various 
aspects such as relationship between rugamatd paintings and 
the ragas, detailed analysis of param&liiffavejako rjgas or ragss 
diverging into a different mode, sufidhipruk^a or twilight rugas, 
time association and seasonal association of ragas^ relationship 
between the contemplative imageries of rag^s and r^ginis in 
Sanskrit verses and the actual r^as and r^ginis concerned and 
all other sundry aspects. 

Heconsideration of the age-old sex^wise division of our 
melodies into r^gas and raginis should attract the attention of 
researches. Random neutralization has dismissed the concept 





of and ha$ done away with the masculinity and 

femininity oi our nnelodies. Do the titignists and grammariang 
attempt to cotreqt the apparently odd gender system of Hmdi 
language ? Language is Jike a living organism. Gram me r should 
not be a law^-givern Jt should rather discover the bidden 
principles of an organism and its conventions. Dipaka 
obviously seems to be ma sc nine apd SoMtii feminine, Bhairava 
masculine but feminine. Generalisation must not mar 

the subtle aesthetic essences of the maieness and femaleness of 
the rSgds and rdgifiU respectively. That is why the issue should 
be reopened. 

More objective and da la-based research may be done on 
systematization Of tde infra-structure of our modes [tkdps and 
apart from the ten broad'based modes arranged by 
Pandit Bhatkhande and strict mathematical outcom.e of seventy^ 
two modes arranged by VeftkaEamakhi. 

Insight and subjectivity play a greater role in the ta^a- 
theory. The nine categories of rasa may have full play in 
literature. Bharatamuni tried to associate those with musical 
notes for application iu the theatre. But, when music is in 
its serene and pure form, it can suggest infinite varieties of 
sentiments oidy out of shrfisdra and karuiuj rasas, Shrrigdra 
rasa alone incorporates both religious and erotic sentiments, 
both joy of Union and pathos of seperation, two principal 
feelings susceptible to musical aesthetics. Pandit Bhatkhande 
further suggested that rasa itself is a literary aspect, whereas 
the ultimate effect of music may be called n^amoha or tonal 
trance. Subhankara had pronounced in his Sangiiadutnodara 
‘‘‘'Tiddarupam param jyoll^" and thereby suggested the lumino¬ 
sity of musical tone. Catura Damodara, the author of Sahgiia- 
darpaha resorted to a marvellous metaphor to denote and 
connote the vast ocean of musical rasa— 

( Svaradbyaya, ^loka SI ) 

The goddess SarasvatT herself does not ■ know the limit 
(of both span and depth) of The ocean of music. Being afraid 



of dro^vning, stiff she carrb$ gotird-shell (attached to ber vln5) 
in her bosom. 

After alb alt the rasas submerge into the vast ocean of 
music. So we see that music may be pluralistic in manife¬ 
station but monistic in its end. 

As a dynamic time-art^ music has its concomitant td!a 
or rhythm except in the case of aiapay which has its free ttitic+ 
Musical rhythm is much more virtual than the metre of a 
poem. The dynamic aspect of sonority is measured and regul¬ 
arized by virtue of rhythm. As sound emerges from unstruck 
sound (artdhata ndda) and dissolves into sileucc agin^ so also 
rhythm comes out of the eternal flow of the infinite time 
(makdkdh) and merges Info that boundless infinite time again. 
Our musical sensitivity differently responds to different rhyt¬ 
hmic patterns of equal beats and unequal division of beats, 
and those again varying according fo different tempi such as 
alow, fast and moderate. Our whole body sometimes responds 
to the rhythmic accents, which constitute the germ of the art 
of dancing. 

The art of dancing may or may not be representational, 
but in each and every case it is rhyJhm mcarnam. Its kinetic 
impulse has made it a more lively form of art. 

lu ancient Indian sense, saUgita iocluded the total gamut 
of vocal music, instrumental music and dancing. Without 
losing spccEalizatiou in each of them seperately, we must uot 
forget their unification which provides much more dimensions 
of aesthetic enjoyment. 
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^To ^ ^ trfr Sf7^ ^ TT 'TKTie:' 

sitt: f^FT ? 

qift % T^rq ttri | 

(?rg^^r) ^ ?l>t ^rrt 4 ) ^tFTt^rr | ? 

TT^ #»fE^ ?fET f?i%cr^r: ?t3t # q^i rft, ?rT=fin 

^ fr fTT^rciT^ dtj ix i 

?rr^i7 ^ ?tTd ^ f, ?rr^T^Tf|g- 

^Rird^lF r^f^TfT ^ ^jf) ^ ^ 

^tprt f \ ^ I ^rgrr w>^ ^ ^tt 

^t^Tt 11 ^ ^ (^cs^r) 

?rTf^^ ^ 4)^, W>^X EFT TF 

?Sr ^PT ^JTcqjf I I ^rRJT WX ttl^TR tt| t f% f ^ 
stEFT^f ^ % 1%q q^rET^ ^r ^jq^rtu' 

I ^rtt: qqtrruqr ^ trr^ t i | f^tq 

^ IJCPT % ^rPT, ?rT^T-^T^qtq % 

?T’qtrT ^ st5fT5£iT?r y ^ o 
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^^fesTiTT^^rr^ I 1 ^T't^r ?f^?r Jf % frysr 

^r T^riT^rr ^ | j ir ^ Err^i ^t€I t ^f qT ^ ?tt^ 

q ^ ^ ^ly ^ ^tmr q^fr cr^ ^ 

^fer iWr I I ^ ?r^Fri srm ^fr wi | i 

^ ^?n^r^rT feft ^rii^R ^ ^tj g?T 

^|1f I, ^ ?r ^[Wl^ ’^rTcTfiy Pfr^^ ^ [ (fifffifr qf|f wr| 

g’py Tfj ^3F> '^Rin^rM' p^t 

(^in^-f£f=rTJT) % ^i^'4 ^ ^r SR^T ^^smi ^fIt; 
w ^T q^TTT^^ ^?Ff¥Rr: ??rfR^: ^f'i|?j:, ^tifT: ^■5r:,?n'F: 

t ?fi =jf^? tR w ^1 ftTg?: ryf^TiiTT ^r f^^rr w |j 
^ Sf^r ^FTSTR iTT^Fr T[e?T % r^ ^JTRTT ^^-rT^iT if^^ITyTTlT 

t ' S^' 5?T'17yW E^^f?3TEfiTr|J' k> JrR^T ^ ^TTflTT ^ | ^ 

?Ti^T ?r%^r |, ^ i 

fiR ^^ffr w t ^ i ^TTt 

Rpift sjiry j w % 

^F^R qr ?!y(=rFTT ^t, ^r^^ryr m f^rsif^Tri- q:^ 

^ ^TRrfl^ f^fHT ^ JT|lr ^ I ^=F ^ ^ 

^TRFtV ^RFRfTP^ ^ STR ?F>^?TR^ t iy# FTTIR 

^rFr^ra" ^T|f 3rr ?r^T, ^ q^ ^irf | i 

^T. rET^rft ^'t sftq: 5Rq—Pr, Ray has not 

specnlaffid only one factor of mu sic, rather he has tried to grasp 
the Spirit of music. In the beginnEng he was emphasising the 
nature of music. What i$ (he natnre of music ? One thing which 
he eEnphasi3s:d which was very appcajiug is the anabiguiiy of 
music which we fee! when we listen to music. Students and 
scholars who know a lot about music, for them it may not be 
very important because music becomes their ‘dkarma’ music 
becomes their culture. But ambiguity ie more important for 
those who are the beginners. More beeanse most of us studying 
music and doing research in, music are proud or emphasise that 
there is no ambiguity in music. 

Second thing Dr. Ray very minutely defined is the 
difference between eastern and western aestireties of rutJSJC, He 





also very elaboratsly tlcfiDed tbs relation of rnusic with other 
fine arts* 

Bnt I have one doubt m my mind4 You were describing 
something about originality and universality of music. Would 
you please define this point somewhat more clearly 7 Because 
I feel when you were talking about originality of music and 
universality of music yon were talking about one music, 

—There are two extremistic views of 
aestheticians who consider music regional or universal. So T 
suggest that after familiarity and acquaintance, after passing 
the barriers of musical styles and forms, we can appreciate 
that, Each and every music is after all iiaivcrsaL 

f^5RTr —Universality to my mind is that 

there is something common in every music irrespective of 
geographical territories. There is something in every music 
wdiich forces us to keep on listening to that mu&ic^ andr that 
is rather rnore related with tonal effect of that mn$ie. 

fRT -When you mentioned the universality 
of any good piece of music, 1 would like to ask you what are 
the criteria of selecting a good piece of music ? Thj$ i;i related 
to the appreciation of any type of music. 

—Suppose a khyaE presented by Ustad Bade Gulam 
Ali khan, if wc think that it is a very good piece of music or 
Beethoven’s moonlight Sonata e sec I lent piece of music, 
familiarity is required to understand the universal appeal Of 
a piece of music, Tf I listen to Beethoven’s moonlight Sonata 
for the very first time T may not be able to grasp everything. I 
may not be able to extract much enjoyment from it. But if yon 
help me in the way the western music runs I shaU be able to 
understand, T suggest that this barrier of form and style will 
be done away with after familiarity. In case of literature it is 
much more prominent. If I do not know English, I shall not 
be able to follow Macbeth. If I do not know Sanskrit I shall 
not be able to follow AbhijuaniS.kuntalam, But after passing 
the barrier of language, if I learn that languge, I shall see that 
somehow or other the characters may be western characters or 


^ ^rg^rsTFt / 



€asterFi characters. soti.tc1sow ot other they are after all hunnatl 
beings and there, h some sort of oniversality. So the forros^ the 
styles and execution may differ from country to country, from 
region lo rcgiori, but in the long rnn the aesthetie essence what 
is called ^pLalasruti'—after effect. There is some sort of univer¬ 
sality. 

—But $till I believe that your 
familiarity with that specific Sonata of Beethoven docs not 
mean that sonata is a good piece of mnsiCn That is the point T 
wanted to reach. For instance a particular piece of western 
mnsic can be popular in India which is a very controverda! 
piece of music in western circle. But I feel many people here, 
much cducaied people, they will like that piece and same way 
iu Ibe west many people will prefer dbrupad to khayal on 
some very fancy reasons which have ab!i.olufeJy eo ground, 
And they would prefer this singer to that singer^ J would not 
give any name, who are not good singers from your point of 
view. So it is not your familiarity with specific piece of music 
which would make this piece of music good. 

—Taste many differ from person to person. Suppose 
I am fond of dhrupad and someone may be fond of every 
thing. Taste may differ. Suppose I don’t like to listen to modern 
film songs but my wife likes to listen to those songs. That is 
the question of taste. But after all, I pointed out to classical 
music. The classical means the best products. 

^ft ipT sn^T—What 1 think is, good or bad 

are very relative terms. There is nothing called good or bad, 
people make it so. It depends how he was taught^ bow bis 
education took place. A group of people say that Gnlam AIL 
Khan is a very good vocalist but may be some Agra Gharana 
followers will differ with this opiujou. And wlieu you say this 
universality of music, you say that you have to cross the 
barrier* Barrier means you ought to get yourself acquainted 
with the understanding of music. It means that you make 
yourself regional. How you say that this is universal music V 
Can you esplain ? 





—Not miivcrsai mu^ic but I sny Uiiiversaility of 
music, i doD"t claim some seperatc entity as universal muaic. I 
just pointed out The universal appeal of music. Whether music 
is a universal language or not, is a problem, is a questtoo, 
asked by the modern: aestheticians. Some claim that music is 
regional music is iimlteJ to one^s own country, one's own 
culture and some again claim that no, music is universal I 
myself cannot claim to be seperate from others. 

J!^|f si^fT—I am referring to opposite statements. 

One Is the music is regional, the Other is the music is universal 
Please say what of these, what do you believe yourself %vhether 
music is universal or regional ? 

^Form and style are regional There is no doubt 
that form and style execution must be regional but after-effect 
may be universal. 

—The feeling of music is very indepen¬ 
dent, very personal Japanese music may ndt appeal to you, 
Indian music may not appeal to Japanese person and also I 
think the 'sruti’ difference is different. We have several starts of 
music. So, you know. we can’t do it like that, we can’t explain 
like that, 

I have another question about pure music. Hovif do you 
define: it ? 

—Pure music unaided by any sort of lyric or any 
sort of theatre when it is instrumental classical music. The term 
‘pure’ I used only to stress music not allied wilh poetry. When 
I see a song, ‘sthai-antaral it has its semantic meaning that 
may affect our sense perception, that may affect our mind 
while enjoying its tune. But when I listen to the tune alone, 
it will be as good as pure music. By pure music I mean only the 
tonal form of music, 

Tto ^rrfr giffrr 

¥f in ifTierr ^ 

*ft I irf? trsp ^ t ^ 

x^T I r ^ ’ 

(?TtnfFT-?rt^ttTT) srr ^ ^ fit 





¥fr I ^fVr ^fr ^\i ^^^■ > 

!tr[i?frT €t fmj ^ '?r'?^^rf%, ^iTt 

smT^FfTT, iffm ^ sir^t: ^ I 1^ 

^r wF t ^ ^ ^ii ^ ^rr^in 

^ 3:rvT, % gTTT | ^tIt ^rrfR ^ t ? 

irfe q?; f^ttjfq' ^if ^ ^ ?fV ST'^T ^ ^ 

^'Tr =inq-q?^T ^ si^ETTi?^f q-r^^infc^j 

•iTr m ^ srrfflr I j ^ ^^r^rr ijjst ^r %_, 
qrr srt ?r«r I 11 % ^nr 

vjTV I ^ qRIT-^T=^ ^Tq Tf^% iTf^ eqrtf^ I I |Tr 'ST^’ 3TF^ 
^ # ^fh; ^ ir^ srsf f^rin 

tT^ (^%) % ^ fx^ ?j!r I I jfF?; 

?TRT VI^ 5m 5Fr | I ^TTfltF ^ ^JXJ 

^T I sfirr ^x[€r Riqqr ^“t ?j^t | ? ^jh 

% ^ q:T ?T-S;^aT tf^ I ? ^q' ^ft^cfTJF ^ ?nq 

^ 5 RI, fTR % ST^ ^ ?friTT ^?rO | ^ 

3'^rj^ ^sTrTfim Uf^mx qR | j ?rr^fT^ ^rr^ | f^E^ ^ 

iF^T I ^rTr ^ ^s^eei ^q-r | ? i?r 3 ^ q?r ^ 

r^TTf STTT ?rfEJ^ sijmT ^T t |JT I \ ^trf^T^ ^?r ^7 

^ qff^fk ^ incfF | i ^?r ?n]^^WT ^ |, 

!3:^j^l ?rrji^j3rf^j tTferR^r, q-f^rEj ^^Ftrr ^ ^mt | i ^ 

^ ffift^T ^'t ^rqr <Tnerr efr q^r ^*Rr 

fTTT I I 5Fq- fT\ JT^f 51^ ^Tf q|=^1f t ^nR^T?^ 

% fqiR irqfTfe | fqi qrr ^'t?ir ifft | 

f[^T I ? ^>1 5 ^ 4 " ^TRfq'H- r^fRT ^ ^ ^Tf ^T 
1^ ? Tg;s: ?r\T ^ ^\x\ ^rs^EU |, 

q-|R- qft ^RT |j crq? f^qrt 55Rr ^ ^qT^TT | I ^ 

5fV?! ^ ^ qvrsJT % str ^rF^rqTjft'^RT 

fqrtfl ^ mify ^^^, % ^Fq' crTfTT H HRT 

^—^r tR q^?r tr | fk^ ^x ^rq-q^q; T^^x 

^1 rft TTfF ^ ^ €r ?jRr^ 4\ 

^t f^\i qf ^ I 
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5fRi ^ ^T t ^>TT ^Fff ^ ^ i^rr 

^ ^ I ^r^FT tr ^ cTTW I t ^rlT. t I ^ 

l> I ? ^ 1 “^ ^ 

I ? ^ x^.xxx fr^^srr 13 | 

^?m t ’ sn^r^^sr ^ ?tt4- 

1 1 r^ffT f^T^ ^TTFrrte ^ ^ 

jTtqf^^h- qr 5TTlf?FF ^31 qT ^FprsT ^;rr I, ^ 

^ ^ ^ ^TT^^fT it I ) ^ fq^^'R ^ t 

^r^FrfT ^ 3 ^iT ?rrf r^T^^fT q^r ^ ^ 

tt ^ir^iulf^fRTT fsr-i wrr tt^ ^ % 

^ ^ ^ I t snqif'JF^ 

I ? ^x TfTTT ^ q?iT ifTR^rTfir ( 1 fkf^ ^?>t ^ 

^ fq:?^ qiT ^^J^ w ^r^sr |, ^x 

^ ^ ^ 'f’^rr | i 

^ri^ ^ttT qrr ^ifr^r sTt^fi=j^ ^ ^fr ^^iq-1 1 
x(^ ftr x^m t, f^^"r m qq, f=F^ q^T 

^*fFf ^ qr^^TR^ % ^rrq ^n^r t 1 ^r R^qf qn- 
^qq'q'j ^qqrsf, ^qqrir qi^qri??? ^ m^q ^ | 1 

qrFTtf If^qi^r qirf^frr q>"t, ^ftfer qrfqq^qr ^ 

?rf^qRTffr wx I q^ ^ ^rx'Xf fqf^ ?ftT q^r sjt 
I ^ftr qrr ^5f^ q^ rt ^jqqr s q ^ q|q 

^'r 11 ?Tq< p sqiq ^ inqrr ift 

qrRT RR qinfi ^r ^rni t 1 

^0 ^t*t¥ qi't fs^'rq¥—t qt ■ ^r xtt qi qrrqq 

^qfertqr ^ I 1 iffr t Pw ^irsqp 

# qPr qifr ql f^rfr qi^r x^jij, \ ^qfsrq? fRE^^Rur 

fq^fqf ^ii qr^'qr e I fq^ r| I qqr qrqq 

^x qf^ x]x ^ RR ^fT qqrar | r q| qyqq | ‘ 5 ^ 1 %^? 

^Tqsi^ (qqVq cr^ ^nq¥?>q ^IT^T | ) I t q^ g fqr 

"q^; (qrqr qqr | ) r^ q^ qt qqi^ 1 qqr t ? 

^ qqq^^ I ^Tsq R?lf qr^T 1 ^f!qq» ^ttr ?iq 
qiq qr^ r:^ |, s^q^lf # qrq rr ^ I ^ 
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^ ifnrr spr «rr^ i ^ ^rt STr^JT-fT"^^, ^ ^iTf^^tir 

I, 5 is^ |, ^ tfr ?T^ f f ^ 

I" fe ^T t t ^ 

I £17^ ^ ?Tlt it^r I frff ^rrr^it i itf 

^^Tr [TSfT q^ I q^r ?^5r^ ^afr ^ i wr^r^ 

^ I I ^rer sfTT ir ^ ^“t ^nqr i stti 

^rq" ^r t ? ^1r ^ ‘ f ^ 

irrq^o^ n^ q^f i # 'A ?riqqjY f sriq^ii 

qq^f qr f ^ ^ct^ ^ ^ ^FT ffr^rqt i JT| ^TrT 

qqr ^rr^ qr^ ^ | ? ir^ "^fq^TW^r (^fR^rfr) ?riq: 

^?t: I ¥TTqT I I srTqq?r i ^ | fq? ^ 

sFTiT ^irqT qr?; 5if m q7j?r ^ |j I 

^r?n: ii-^ sfj^ ^ i q^r q^ir qvT ?t 

^T'qj^ I ir^ sqrqqrr ^r jf ^ ?rqirjr fq? q% ^ttt 
TT^ k^tq- qr irq^iq^ ^ ^ f i q^f ^r ^ ^1 ^ 
5i% qfr q?r qqrfrq r ^ft^q'q qrr qrm ^rrqr qr^tfr |j n^ fTrir 

?rqT ^ ?fqkr q ^r> q?rr m?r | fqr ^ qrqiir qiW 
% TTEfcTTriT qrr ^JffTq q;*^ ( ^ fel ^fl ^ ^ 

^qqr, ^if^rqFT ^ q-^r ^ wt ^ % ? ^irq! qklf % qrm 

f^f^ %, ^ ^pn: htht; ^ at qi^ t i 

%fqpr t #r stt^t qk qfr ^ ^ f t qr|t ^ 

I fq? ?fqk qft I flmr ^ qr ?qiqfr | 

fsrfrqt yf^^fr ^r '?rl5tqT5T?T' qrr qjsq ^ i 

^i-jVqq^crrrrq ^ f^fr ^tt srqtq fqjqi % i rr ^Tq=^ ^ 

?rqTq:r t qrm’ ^?n ^y ^qr ??Tt | ^rft^ q^T sr^f ?rTq qt^ 
qjvnr =qr^ ^t qff ^T qrssft ?t ^t i ?nq 

?fn: trq? trq qr^t tft ^rrqqrr qfr^ ^ kr ?nq% qqr ^T ? ?TTq 
qfft fqr ^iT^ ?T^1f qr|T i mq fqt q^^fTr | ? fif !T^ qT|jri 
I iTRt ^ ?riT T% I fqi Trrq qqr =qT^ t, 

^ ^ ^ fi5 qff q^^qr i qn# ^ ^3:r 

^irq T^qr^t qrv 7:|; w q^j; t ?TTq ? f^ 

^t I ^T|f q^ I |ir I ^^RtJTtTT^ S^^^irr 
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^ ^ in?T^ 5 TT 3 TT —^ ^ ?fr% €t 

^ 'TRT KJTFf ifT^I m ^r I ^ ^3^ 

^T vrr, ^wi\ 5Tr t^t ?rr ^ ^1 

TiTT vn^T ^ffr' mijr r ^T, ^rfr 

^ ^TfT 1;^ q^sf jfi?r %, q?;iT ^n^rf^^tr ^ t ^ 
err 5 rr ^ ifnqiw ?tt \ ir|^ ^rqr % i 

^r sTFt ^fr f% ^r %m ? qi^fr wf^ ^rf 

^qr fqO irfr Fq? ^ R? ? ^ftt f^n- 

^mi qn -1 i mr: t ^ 

?i1t zTf '5M fiTr^ eft sjTT q;|*r ^rnrs^ ^Rr F^rjiTr ijtt^ 
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I ^F^iT ifrrqr ^ ^ ^ i ^ir ?7 ir trf ^rft^ ^ fq? 

?7S!f ifft ^ 57^ ^7 Ttn^ ?fl sT^ETr ^If qsfT ^ 

f^flt p Ttk ^TFq Tp-^?T^ r^t pTTTq ^ |, ^Tq 

q# l> tn ^FTT ^Tf^fR-qqT^ I I 
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^ ^ f I t I f% ^ 7|; I, ¥T^ a fw t 

^ S ? ^fr^T I, =qiT f?FT | 1 eft Trrq- 

^ ?rr xf( %_ fq^if ^f^:f I: 7| 11 irnfr 

^€t ^T?^f ^ ^ ^iTiv, ^ ^ 5 (fV I I 

Esrr^T^i' % qjfl-q ^ ^ ^r 
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?ttt^ ( ^FST^r f, ^cFTi ^nnf: ^ m ^rr^r J 
Tfr^r-tfiirr 1 ^ ^r^srr qr^fsrfrf ^ 

qfr mq-r J, et^ ^ fvsjfw tr 

% ^^r^pr TrqT^irqT ^rq^n- ^^jq- ^ ^i|r^ 

5^11 ^ 7 |> f ?jr ^vrtq ^ 7^1 f ? ^irf^FT ^ |> 

t|t f qr xp f ? tq- } qr ^ ^ t(\ 

I ? ^rT^FT ^ r ^r^l- ^ ^ ^T w^r fq? ^ xm 
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•aft. gr^f7l (fe^ft ^ ?^T^) !PT Enf?r—I ELUI 

unlucky because most of fhc Taluabk mformation coming from 
speakers this morning could not get into my brain> because-1 
don't understand Hindi. Mr, Tnpathi aud you Madam have 
explained in Hindi. My problem is that it has not been explained 
in English* The problem is this. Before coming here, Indian 
commission told, “you are going to Tndia^ there you will be 
Teaming Indian classical music. Music is a universal language 
and you will learn it.” So I came here. I used to play in one 
small orchestra wilh the help of staff notation. When T came 
here I ’i'as introduced to the ‘svara'S" sa* re ga, ma^ pa* dha, ni^ 
and T could not get these and even now I have to struggle in 
my sitar lessons. So [ am asking is it realiy true that music is 
a universal language ? i think this thing has been explained in 
Hindi by speakers, can madam explain this in English ? 

^ITT aftfyft ii —He ha$ only requested me 

to explain to him in English how or why musk is said to be a 
universal language and if it is so w'hy he is still struggling ? If 
it was UDiversah it should come to him very naturally, very 
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normally. Wty Joss he Kiive lo struggle to get the right into na¬ 
tion of Indian music ? So it is a question of intonation. This i$ 
a question which has come from his own experience, tt is a 
part of his life. It is not Just an academic question. Your ques¬ 
tion is very pertinent. You say if music is a universal language: 
as you were told by the High Commissioner, why is it that 
even after spending one year in this country you are still 
struggling to get the right intonation of Indian music. 

Afl J said this very sentence “music is a universal 
language’' is very misleading. Misleading in the sense the word 
‘kDguage'hasi been used here. Language is that in which each 
word has a definite meaning. Whatever language wc use we 
know this word means tins thing, this word means this thing* 
It has a definite meaning either with reference to particular 
things or with reference to ideas or with reference to emotions 
or with reference to time or space or things like that. This as 
language. Is music a language like that ? It not. If we say 
it is a universal language* then it is a language of a different 
category. R is not a language of the category of Hindi or 
English or Bengali or Marathi or whatever it is. Because these 
languages have words with definite meanings. Each language 
has definite connection through converUon with each word and 
its meaning. Music does not have meaning in that sense. 
Through music you cannot communicate information.If you 
play something, yes, If you make a code that 5 o’clock means 
five strokes on a drum, that signal language can be played on 
musical, instruments but then it is not music. Then you arc using 
the musical instrument for a different purpose. And musical ins- 
irumeuts havu been and are still being used for this purpose. In 
the classroom you bang on the bell. Now bell is a musical ins- 
trument. But when it is used for indicating that the period of 45 
minutes is over* it is not music. Although bell is a musical ing- 
tmmenL y*>u are not using it for giving delight or creating 
beauty. You are using it to convey a certain information. And 
musical instruments have been used from times immemorial for 
this purpose also. The drums have been used to give a signal 
of flood, of fire* of attack by an enemy. That is a code language 
coined to be played on the instrument* but then ft is not music. 





So we talk of inustc per se wc are not coninauDlcatiug 

any faformatlon or ideas* we are Dot narrating any incident, 
we are not narrating stories music per se. I call it pure music 
although these terms are aJso very loaded and 1 fceE very hesi^ 
taut to use even the word 'pure musioS but let us say for the 
time being. Without an external reference you can use musical 
tones, you can arrange them without reference to fire or flood 
or war or thieves or dacoits or anytbihg. But then what func¬ 
tion of language is it discharging ? Jt is not discharging those 
functions which we have given to language, even if it is doing 
something, it is doing only that part of language which is 
universal* That is one part of language which is universal and 
that is your intonation. Supposing you had another person 
from Figi here and you both start quarrelling. I dou^ know a 
word of your language but from your intouatior^ I will know 
you are not in good mood, you are cross, you are talking cross- 
wards, you are not in harmony with each other* Something is 
wrong, this much I will know. But what is wrong, why is it 
wrong* for what you are qua reel ling, this 1 may not know. It 
is difficult to knowr Even in language there ia a part played by 
intonation which is uaiver$aE as when a person is quarrelling 
in English or in French or in German or in Tamih Of course 
there also there may be some regional differences, A person 
quarrelling in Tamil may be more violent with his voice, a 
French may be less violent with his voice, but there will be a 
relative relevance because everything is relative* What is the 
normal speech of a French ? From that miior you have to judge 
his violence. Intonation differs even from region to region. 
But even then there is a certain element of universality in a 
person quarrelling in French or Persion Or Tamil, We have 
to know their norms. That is very correct, unless sometimes 
if the norm is different then, even if they are talking normally 
we might think they are quarreliing. Because it is only the 
norm which wilt determine the mcauing you attach to a situa¬ 
tion. This 15 a very pertinent point. Norm is termed as 
‘madhya' in our country. What is 'madhya’ 7 *Wadhya’ is 
that which is standard for you. There is a very interesting 
thing in Patanjali’^s Mahabhasya. When he is discussing what 





IS high and wbat is low io pitchy he gives au example. He 
says there is a child, he is trying to memorize his lesson so he 
has a certain norm. The child is trying to memorize his lesson, 
be is repeating his lesson. There conies one elder, who says 
what is it 7 Don’t you have any energy in you ? Why don^t 
you speak out a little loudly ? Why are you murmuring like 
that ? Speak out a little loudly when you are memorizing your 
lesson. The child is going on In his own voice. Then there 
comes another elder who says what why are you shouting like 
that ? Can^t yon speak out a little more softly ? The child is 
with the same level but the norms of the two elders are diff¬ 
erent. So the norm also determines our understanding 
whether it is high or tow. What a beautiful explanation he has 
given of the ‘madbya'. Everybody's ’madhya’is different as 
she (Df. Nalini) says in north and south of France the ^madhya" 
the norm will be different. 

So taking it granted that the norm is known to you* 
granting that the norm of the Tamit speaker or of tbe norm of 
the French speaker is known to yoUj you can very well under¬ 
stand from their Entonalion even without knowing the language 
whether the spekers are in harmony or in piece or are joyful 
or they are in love or they are cross with each other or they 
are fighting or they are jealous or angry with each other. This 
you can understand from tbe intonation but you cannot under¬ 
stand tbe whole story behind it without knowing the language. 
The story you cannot reconstuct but you can certaiuly have a 
general understanding of the situation. Now that part of the 
rendering of ianguage, it is not language but the rendering of 
language, that part of the use of language in which you filter 
out the normal meaning part and whatever remains that is the 
musical aspect of language, which is universal. Coming to 
music you filter out the form and style and everything because 
you cannot under stand the structure of a musical system with¬ 
out being initiated into that and that may take years. But how 
does oue listen 1 In listening one may not understand the 
structure at all, but one can certainly understand to a certain 
extent according to one’s own subjectivity. In playing your sub- 





jectivity will be very much active. Bven then there will be a 
certain level of universality. All the listeners would come to 
agreement on this whether it was harsh or soft^ there can be 
many opposites, call it harsh-softn or call it bright and dull or 
call it cold and hot give it any name. But these opposites can 
be understood to some extent even from the music of a system 
which you are not familiar with. Familiarity will, of course, 
enable you to analyse it to understand it on the technical 
aspect, but understanding it from your heart does not need the 
knowledge of the form, style or structure. That is why it is 
said 'ninsic is universal language’ in the sense that from music 
you can totally cut out, you can totally filter out the meaning 
of language and leave it to its own meaning. Whatever is its 
own meaniDg> can to a certain extent be universal. There also 
T will say with a reservation because the norms differ. Thai 
is the only difliculty. If the norms were universal then every¬ 
th iug would be universal. But norms are not universal. Even 
in one culture they are not universal, what to say of a different 
culture. 

□ 





Problems and Aspects of Reconstruction of 

Musical Instruments 


□ Nelly van Rce Bernard 

During a period of 10 years I have been engaged in 
reconstructing lost musical instrunlents in use in Europe in 
forcner tinits, particularly ‘psalteries* and *clavichords*, both 
being stringed instrumcnls. [ have no experience vvith other 
types, such as wind or percussion instrurneuts^ 

First of all I will present the working method as followed 
by rue, which could serve as a line of action for reconstruction 
of musical instruments in genera!. The inethod consists of five 
steps. 

FIRST STE P ^ P r e p a r a t p J ti dies 

For the reconstruct]on. of instriiiufints of which no 
originals have been preserved we can study; 

Early Depictio ns, 

Texts. 

Notations and 

Similar or related instruments from later periods^ 

A. Early Depictions can consist of 

Paintings, 

Drawings^ 

Bas reliefs and 
Sculptures. 

Such representations may give u$ io form a (ion about the 
$hape and the size of an instrument. The size of an instrument 
in relation to the size of the person holding it, can give us an 



iJca of it$ real measure. We have however to bear in miud that 
in former titnes^ human beings were smaller thau nowadays. 

The length of the strings might inform us whether it was 
a low or a high instrument in the sense of pitch* Sometimes the 
positiorting of the tuning pegs can be read Off and if we are 
lucky the number of strings and the place of the bridges and 
that of the soundholes. 

Yet we must be careful with the interpretation of a 
representation of a musical instrument. The artist could for 
instance have Siad in mind to depict a fantasy or fancy 
Instrument in shape, size and construction. Or the artist might 
not have been famtiliar with music and the way of holding the 
instrument can be wrong or even impossible, the number of 
strings and their position on the instrument ruighL not square 
with reality^ and so on, Moreover early depictions are generally 
not naturalistic like ‘photographs*. We can eucounler represen¬ 
tation s where the artist as a caprice combiued in consort¬ 
playing two or more instruments which in reality were probably 
DOt nsed to play together. On two-dimensional representations 
in particular, when au instrument is shown in front-view, it is 
almost difficult to know the thickness of the case and whether 
it is fiat on the backside or domed, 

B. Eatly Texts can provide ns 

Simple mentions of instruments and/or players. 

Descriptions of instruments, playing instructions, 

Descriptions of employed materials for the consruction of 
the case, 

Descriptions of string-naaterials. 

Descriptions of tunings and tuning-methods 

Descriptions of the situation in which the instrument was 
played, and what kinti of music was performed on it. 

C, Notations 

Notations of compositions from the same period as the 
instrument to reconstruct can give us the key to fix the desired 
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scale aud number of strings by studying the mode and compass 
of these pieces of music. 

D. Similar or related instruments from a fater period 

Preserved instruments from the same family but from a 
later period might give us some insight of how the construction 
of the earlier in strums ct could have been. 

SECO ND STEP :The working drawing 

After having studied the availabis sources we can 
combine the collected data and start to make a rc-design of the 
instrument followed by a working drawing in scale I : 1. 

Sometimes it will be nseful to make first a modei of 
cardboard in real size, in order to experiment with the 
positioning of the inslrnmeut while playing, the position of the 
strings, for instance to see whether the distance between one 
string and the next is suited for a correct and easy performance. 

Third step :The construction 

From the technical working drawing the iustrutuent can be 
constructed. In case for a particular instrument sources are 
available mentioning construction materials (such as for instance 
wood, me tab clay, bone, etc) and/or string materials, we should 
see if these are ou hand nowadays; if not employ as much as 
possible similar cues. 

FORTH STEP ;The tuning 

Mentions in test-sources can provide us with the proper 
tuning for a specific period. 

fi fth step : P J a y i n g t he instrument 

At this stage we can start to experiment with different 
playing-methods as well as what concerns the positioniug of the 
instrument as the way of plucking or striking the airings. 

Certianiy there are depictions which represent in a 
realistic way how to play an instrument. This can be tested 
by experiment. 





If it concerns reprcsentfltions showing, as (iicntionetl bsforfi 
dif^cuit reftlizEible or even iiii possible p os lures and* if no other 
pictorial or written sources for the same type of iastrutnent arc 
available, wc will have to work things out by trial and effor. 

Very often depictions ol the same type of instriimcsu 
show different positi^ins and techniques for playing; which does 
not mean that only one of therm must be the right one. By 
experiment we will be able to test the different playing fnethods 
in order to know whether they are possible or not. 

After these guide-lines for reconstruction of lost musical 
instruments I am going to treat the PSALTERY and a series of 
realized RECONSTRUCTIONS, 

The Psaltery and a scries of reconstructions 


Dehnition : 

The name *psaltery^ is used as the family name for the 
itisfrutnent^ consisting of a flat (sometimes slightly domed) ctise 
without neck, provided with a chosen number of strings, 
mostly parallel, but sometimes dlvergiug in a fan-shape. There 
are ‘plucked* paaEteries and '^struck* psalteries. 

Origin of the ps altery : 

This is still the subject of spccltlatioUr We could consider 
the 'motiochord’ or one-stringed sound-bos as the earliest 
forerunner of the psaltery. The word 'canon’ (Greek : rule or 
Jaw) with which the Ancient Greeks designated the monochord, 
was adopted by the Arabs as the word for psaltery (qinfin] 
and Subsequently via the Iberian Peninsula reintroduced into 
Europe where become across such names as canon, canon 
eutero, catmo* canone, kacion, canale, kanala, medius cauon, 
medio canon,-medicidale* mezzo canone and Metzkanon. 

Construction : 

A psaltery generaiiy consists of ; a graund-board, a 
wrest plank, a hitch pin block and one or more sides, depending 
on the shape, plus the soundboard with the bridges over which 
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tlie strings run from hitch pin to tuning pin. The souiit]board 
whieb runs parallel wUb the bottom is provided with one or 
more sountihoks which may be decorated with i-oses either 
carved from wood or of parchment Of textile. Deal is a very 
popular wood for the soundboard. Hardwood is desirable for 
the wrestplaolc and the hitch pin block. 

The tuning pins and hitch pins Can be fixed in three 
different positions : (a) at right angles to the side, fb) at right 
angles to the upper part or (c) obliquely to the side. 

Medieval psalteries often liave two uninterrupted bridges 
placed quite close to the wrestplank and the hitch pin block; 
if a dividing bridge is employed (used in later periods on 
isosceles trapeziuin''Shaped psalteries) the strings or courses arc 
separated juto two playable segments, which economises on 
space aud strings^ one string or course serving for two notes. 

Stringing i 

Stringing can be single or in courses. When single,, the 
arrange ment of the strings can be poranel or fan-shaped* When 
single and parallels the strings can either be spaced et^mlly or iu 
groups of 3 or 4 strings tuned to different pitches. Courses 
however, consist of 2 to 6 parallel strings (occasionally even 7) 
spanned close together, tuned to the same pitch (sometimes the 
bass courses in octaves). 

In parallel stringing we can distinguish three systems : 
(a) with playing section, (b) with two playing sections and 
(o) with three playing sectionsy the 'crossed strings’system* 

Tuning : 

On a psaltery the entire row of strings is tuned to a sped- 
fic series of tones^ each string or course of strings representing 
one note, or ; with a dividing bridge, two notes. All the 
strings are played Moose’ (without fretting), an exception being 
the Austrian fretted Zither. 

Shapes: 

Psalferje.*5 were and are in various forms* The most 
common being represented schematically on tlie following slide. 





Historical S urv&y j 

For the study of this group of ioBlruments we have to do 
with illustrutioDs and tnemions of it in texts, especially where 
it conperng the Middle ages. Determining which name belongs 
to which instrument is often hampered by the use of the same 
name for differing instruments, or by the same instrument 
having several names. 

Among the indigenous European types we gome across 
the following names, in the Middle Ages and to a lesser extent 
afterwards : psalterium, citara (also called cedra) and rota (also 
called chrofta, c rot fa and erwth). 

In the Middle Ages, European instrutnencai resources 
were considerably enlarged by importation from the East, via 
Byi:a!itiuni (particularly from the 10th to the I2th Century) as 
well as via the Iberian Peninsula w^here the Arab invasion 
began in the year 711, in Southern Spain, Andalusia gradually 
became the melting pot of Eastern and Western culture. The 
Persian-Arabian instrumeuts brought in by the Islamites then 
spread out from that part further across the Feuinsula and via 
Catalonia to France and the rest of Europe. 

in the I3t|] Century Persian-Arabian instruments occupied 
ati increastngly important place. In the area of the psahery, 
besides the then still popular rotas and citaras, we come across 
the canon entero and the i?iedio canon, which we will treat in a 
little while. These are respectively the nazha. (rectangular 
psaltery) and the qstiiifi (semitrapezold psaltery) introduced by 
the Moslems in Spain, the latter of which is still played in 
several Eastern countries. However this contemporary qanun 
is in much further stage of development, particularly where 
tuning possibilities are cottcerned. 

The Eestern saniur, an isosceles trapezium-shaped struck 
psaltery (in English called dulcimer), found its way into Europe 
primarily from Turkey, In Hungary this instrument is called 
cimbalofn and it has developed into a large concert instrument, 
£ti]] being much played today (sec the exhibition).* 

* An exhibition of the drawings, sketches, paintings and 
photographs of psalteries was also arranged by the author. 



In Northern Europe is found the katttele, a plucked psal¬ 
tery native to Finland, Lithuania, Estland and Letland, still in 
use in many variants (see the exhibition). 

Russia has two types of gusli, these too being plucked 
psalteries; one of them has developed into a large table instru¬ 
ment (see the exhibition)* 

The Austrianoccupies a place apart, being 
provided with frets (see the exhibition). 

Playing methods: 

Psalteries are piayed in various ways. The positioning of 
the psaltery as well as the technique employed can differ from 
instrument to instrument, but also from performer to perfor¬ 
mer, As mentioned before* psalteries can either be plucked or 
siruck. 


For Che demonstration of different playing 
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methods, I re-designed "a very simple four-course 
psaltery* called tetrachord, as employed between 
the 11th and 15th Century. The chosen tuning is Re Fa Sol 
La, which iu Indian notes would be Re Ma Pa Dha* 

In the next section different playiug methods will be 
demonstrated via a series of slides and recordings. 


A. DIATQ TIC PSALTERIES 



On a psaltery the strings are tuned to a speciic series of 
tones. A 'diatonic’ tuning (obtained by means of perfect 
tiftlis), with or without b-flat (komala Ni) next to b (Ni)* is 
applicable to European medieval psalteries. 

In the next section the following iustruments will be 
treated via slides and recordings; canon entero, medio canon, 
cifcrra and ala entera. 


I 





B. SEMICHORMATIC PSALTERIES 


Since after the Middle Ages, from tbe 15th Century 
onward, slowSy more and inorc "chromatic' tones are met with, 
tunings become adapted according to preference; and psaltery 
players arc going to talce advantage of the (earlier mentioned) 
‘dividing bridge’, which separates the string or course into two 
playable segments; this econotnises on space and strings, 
because two dififerent notes can be played on one string or 
course. 'Semichromatic* psalteries have a limited and variable 
quantity of flats aud sharps. 

In the next section the ^-emkhrotfialic 
octochord (with dividing bridge and remo¬ 
vable semitone bridges) wi!! be demonstrated 
via a series of slides and recordings. 

C, CHRO M ATIC FSALTE R i^ 

]§til Century tuning plans using one or more dividing 
bridges are ‘chromatic’ and make use of system with ‘crossed 
strings' discussed before, consisting of full-length strings 
running under the dividing bridges and strings spanned over 
the dividing bridges (see also exhibition). 



In tlio next section tlie saUeris 
‘Mingtf&t* will be demonstrated via slides; 
being my last completed reconstruction 
(April fi6) recordings are not yet made. 



The last psaltery to demoustrate is the 20tli Century 
chromatic pjyattQry, an instrument without dividing bridges 
provided with a fan-shaped string arrangement. This hexagonal 
psaltery is, in contradistinction to the previous treated Instru¬ 
ments, no reconstruction. It consists in the combination of 
old principles with new ideas. As far as concerns the appear¬ 
ance, I was partly inspired by early types of Finnish kaateles. 
The ultimate shape however resulted (a) from the calculation of 
the string lengths, considering that all 20 strings had to be of 
the same material and thickness and (b) from the different ways 
of holding the instrument while playing. 





fn the last scctiop this chwmalk psaltery 
will be demonstrated via a series of slides and 
recordings. 

For compJemeiitary information; you are kindly requested 
to see the exhibition about the P S A L T E R Y. 

TheCJTARAof which no recordings were played 
during tlie iecturej will be demonstrated life in a separate 
meeting. 




55?rrs stT^ sr?^ 

I am sure, many of us have pfoblems with this kind of 
reconstruction. The first problem is, after all why do we 
reconstruct an old instrument as such 7 It cannot be an Indian 


JUT H / T^\ 



asset because the main idea will be to reconstruct the music 
because after all the iostrument is vety ambiguous as to music. 
Even in a modefH situation if we look at the Santur we can 
never imagine the kind of music that is played on a Santur, 
because the same Santur has very different music in Iran, in 
Kashmir and in the hands Of a master like Shiv Kumar 
Sharma. So supposing I do sueced in gaining our own instru^ 
ment. how do I know how it was ptayed 1 Tha% I think, is 
the main problem and I am not very sure if we can be certain 
about it. We may be more Or less certain about the instru¬ 
ment, that has been reconstructed. Even in that I have pro¬ 
blems^ for example, the strings. The string is a problem. 
What kind of string did they use ? Because the string will 
certairily make the sound very differet. 

The second problem is tuning. How did they tnne it ? 
And the third problem is even the greater. How did they play 
it ? Now in. Europe you do get some scores. But scores can 
be very desceptive. In modern times the scores in Europe 
have become very thorough that you can look at score aud 
play. But it was not the case in ancient times. It was very 
similatt at least as far as I know, to what we have in Bhatk^ 
hande. We have in BhatkhandE say a song. If you look at 
Bbatkhande no one can reconstruct what is written in Bhatk^ 
hande, five hundred years from hence and the music itself is 
lost. If five hundred years from now you want to reconstruct 
what Bhatkhande has wriltcp, even we can all imagine 

that wc will not be able to reconstruct It* And that is the 
problem with the ntusle of five hundred jears old in Europe 
also. Now how sure can we be as to the kind of music. You 
played a lot of music to us^ how sure that can be ? Some of 
it was sung in the ancient music also. How sure can we be 
that it was really old music ? This is the problem, 

—fWe cannot bc hundred percent sure, that is 
impossible. And about strings there are old mannscripta of 
the I3tb century of a Spanish monk. He describes for the 
psaltery brasa strings. Then there are a few Arab manuscripts 





about ihcj psaltcrccs which mention copper sfriuss and twisted 
copper strings for tbe talt^bo^^it^e 5 ^ but not so many rnantis- 
cripts about this^ But these I found out about I3lh and 14Lh 
centuries* la Enrope we have compositions of those timfis,] 

®T. “[There is a probiem about the music of 

those compositions. It was not left to the tnusiciaa what is to 
be played and individual riotes were also sometimes oroamen- 
ted. Suppose in modera music if L write or if 1 write ^SRM\ 
the actual playing or singing would be very oroamented. This 
is the actual problem. What is the unit ttiat they are trying to 
get at ? One would like to reconstruct the instrument but 
how much of it really helps us lo get back with the music as 
such ? Any one who wants to be a student of the history of 
music, for him that I think, is the central problem. The instni- 
ment is only a means to get to that music. And I have another 
problem about the Indiau picture that yon have. Are you sure 
iMs a psaltery ? 

—To me it looks like a psaltery, 

^ sj^fj—jbe period from which the 
picture is, about ^th-9Lh century we did not have psalteries* 
We do uot get other examples from the same period. So I was 
a little doubtful about it, I have seen a psaltery. In fact we 
have not classified oup music pictures and there are hundreds 
and hundreds and thousands before the 32th century* The 
only thing which looks like a Svaramaudah if we may call it 
psaltery, is I have seen from a 12th century temple in Rajas¬ 
than which looks like a psaltery* But one does not know 
because the pictures arc not as exact as sometimes European 
pictures can be. So there is a problem. What made you sure it 
was psaltery ? 

does not make me sure but to me it looks like 
psaltery* It is very vague* 

^ ST7?T—This is also connected with the music 
played on the instrument* that composition which you gave as 





demostration of tbt aiflQuscript on Ca.Eitigas de Saiita Mark, Is 
it a coinpositioEi of yours ? 

—The song h there in the book, the text and the- 
notes of the refrain aSso. Those decotations aroud I mad:e up, 

ifo —Another question is connected with 

the performance of last night where older compositjons were 
played on that instrument. Were they made for that, particular 
instruments ? 

vsei t—Tn those limes in Europe there were never compo¬ 
sitions made for specific instrument* Mostly there were songs 
with the text and those instruments which were at hand were 
used with it. But is was not as in rnodern times you have 
Sonata for Piano and so on. 

—^How far this reconstruction of your 
psaltery Is useful in the modern music ^ 

^3^—I do not use it for the modern European music. 

—So it is only for the medieval songs and all 

that. 

—For insrance, in the ISth century there are quite a 
lot of compositions for that instrument. I have a inicroHim of 
an old book which has minuets and Sonatas for liiat instrument, 
for that particular instrument. Butin earlier tt rues the music 
was not written for special instruments. L-ater on, yes, from 
the 17£h-JSth century it was, but earlier it was never told it ts 
for this or for that instrument. And it is mostly music with 
text for singing and instruments were accompanying or playing 
solo. 

□ 


if / we 



3ft?j 

—STc 


If^ r^q^j ^qqr | 'q^qhs 

itir^T^ ^ I t ^ 5iTT^r ^ \ i 

^ gsp ^f q ferr qq ^’ff 

?ftqsp in v^^J ¥^ UT ii JTT Jrq?£r % ^ ?fr 

?lF, ^r^iqxrm^ fir, ^ I i =q^!5rl 

qr^ ^qlcT q^qi q|arr 11 m ^ 

5iiT!? qt ^t^T ^TT 'lx ^'1 ^ ir^tT |j ^'q 

1^ r^T^ ^r, qr^?rV qt ( qrq 

^ f^Tf ^ ^ ^ qt^-^rr mn Tm^\, qx 

^TT ^fHY f fiix ?ri5r Wf !^n&nY i ?^\s^ ^ ^rqrqqr ^ ^ft^lr % 
^>T^T fq^r^T^T^ qirrfi' 

^ f^T ^tqlr g^4q ^ ?rqrd^ 5f f^r?qf^?rrxq ^ ir^ 

^qr I ^ ^T' ^ *r 

^rqr qr fir qft inf^T^FT # 'sft wt sr^^l^qf 

w fi>?fT ^ firqr ^r i ^rff^nr qq 

qj, ^fq q| srqr | i nt qmfr f^?w- 

tq?iT?Tq ^r qff qsqq^?! ^ 15 ft t^vTo ^"t^t qq ^ % 

i^Tx ftiT’?: I % qqfTf^rq ^ ^ ^ 'ft x^ j xq% £f 

qf qrw 5 TTt fq^qfer^q ir ^xr qirlf qft ^mr, 

?frx ^mt =qT^tT s rfr ^^ xrqqrt rrqr fqqr i 

?rq qf gqiqr sfrrir^ ^iqr ^iTrfTX f q l^r irx ? 

^'t qp spq qr I qiql f¥ qff ^ qr^ i qt ^ ^ 

qsV fl? frT% qrff ?r ^ q^r-q^TiTr |, qqf X f SI ^ 

f^ ^qT qf ^ffl qt ' fxq^ ’ ¥t xrqr fqwr qrff^ t mw^ qqqr 

?f\x ^irr iqt^q^F w fi qinr^qj t^qr qrq |, ^fq^q ?r irq iff 



^ 11 
'srm I ?TiT¥ cr^ ^1 spiif f%irr ^ 

3J^ ^ TTiytr % ^ pr 1^ ^1 ^17|^ I % 

^ ^rtf ^ |f |, ^ ^ ^HT, r^ IfT^ t 

^frr f ffTiT % ^fTtr 5Kt ^fr I 1^ ^ 

^ ^i7\| sri^ ^ ^fT^ ^ ?r^ ^ I F> 

|?fr fp ^‘tl qi%-7gr^ ^r ?f?ir^f-^T ^ p 

f I ^ 5TT^ffP^ ^ ??E3pFfr ^ I, ^'t^r t 

4ft IHF^T ^ EZTT^T ?r(lr tfTfj ^ Ijpjr 

^'ifn I 1 rft ^sn f^P 5rr^ ^ ^ i 

ffr ^ 5|fi ¥l^\r^ ^ I f^p^rr iifj ?T7Cf7 ^j- 7f^ 

|r Ttq- ^ ^ ^f^r f j ^ntt 

sTfj ^ ?fr Eqr, ^f%;f ^ ^ ^ 

Ir^, ^ f?: ^ ^q^ TT^r^tsTTr ^ w", ?r<Tt 

^ ^jft ¥i> sm^ ^xl 'iT^rn'^ | ^Vpt ^ t 

^p ^x ^wr^, ipEfT% ^ I ifjt ^ 

^X cr> *TRT I, ;i^TT fqr ^ ^y 

I, ?IT ?r¥ft I ?f}^ ^ I ^ ;iff I ^ft ^ 

tt^ ^ ^r ?r^"t I EPJT t ^ I f% ijrsf ^r^f 

^ ^er ^ I ?lf ^: sr^f .pr 5^?rT?TT % | 

^ 71^ ^ ft— mx^^, ^>1 ?fh 5# ^pr ^ 
^ScTT r f^- f^jjT stTit, 

^ErFT f ^ ^ ^ =f7TT #S^r ^ ^ 

1^ ^ I sr|^ fr STRfr^T^ ^TTT I I ^ I fep 

^ I, ?TT^ fft Hf 13r^ ^rr^r ^r^ir ft, ^ift ^ 
^n-rr ^r^lf t J ^?fr t ft. ^^Fr ?fk sfj 

^'t Fit^ ^^fr ftt ?FT4E ^ ft TfT^ 

S^^r Er ft I 5rft! |3^1 ft, ^ ^ 

:3?r g-iTET #Er ffrJjr ett j 'JTr^f^i^rifT^FrTT^^ irft^ ^ ^ ?ft 

Tft^r nTq T 4x, ^ ^>tt n^, ^ 

^rcr ft, ^'j ^irfi ft i ?fh ^ ^ pn j 

^»TTt W[i % Eprqfr ^pTq- ^^J ^JJ ^ 

'tiNt#, m^rnst ?nr^ j fft feTir-Hr fw ?it’ 

?nTt?r if sTg^fETTTT / 



^ ^ ^ ^rrff^PT 

tiw f^T f ffjT ^T TR!Tr^J| ^ #5^ 

^ fTTS^ tf ^ 3!f^ ?ft^r t ^ftr 
sF^iT I, ^?r cT^ ^FT11 ^rfere" ^ if^ror 
^ifhr' ^ ^ sr^p- ^FTFIT 5^T I I 

^ er^ ^FT iT^Jt 

in fr ^TT snft^r 7| % ^ ^ ^ ^r gf 
r^ ?Tff f^ ^51 ^rqi^ ^1^ r fp fri^EF 

w>i^ 1 q^ ^r ^ ^ W 

I, nR ‘mwfET^fi^ffn^iT^ I ^ r^ 5r^ ^i. 

?fr ^ ^f prr ^ s^ftn fw ^nq r ^ FTTr^r 

^ ^ in ^TFnm FT^ir?nw n ^ nsT t^t *fT fwrfW 
?pt I ^crr ^Tsq-fn % fkq w sfr tftr :?^r 

q^T ''C^'t ^1f ?fM ^ I eft j ^ ^r 

^TRT fir r^ % tr^-T^T^ 5Trq, I, 

^ Jfq-J I, ^rrift STJ^ I ^TISIT n ^^yf ^?fV 

^ fF?n ^T?T, ^?nr ?Tr^7n?^ ^ f^r 11 

^ 'ffEffr^^^^T-' ^r nnrn nTTfqrq qi? ir>r?F[^ ^ 

^ j irtr^ i(T^ in |l, eft 

^ iT^ nnr I fir qi) sfir ^r ^nr itnr fir ^\m 

ijirr m^ssi nm qir-qir w^ ^*T5T: ^l" ^Tmf TUinit, 

ir^ nRT ^iT ^ ^ ^ ^pr ?t^T- ^ ^ f^ mj |, 

ifrtn^rq ift ^eT q^lrI; t ?rr 1 1 ^riR 

I eft iT^ I fir 3T^ nff f^ni I fe 'nntir' (?n?;-ni^rrT) mT iiTT 

^iTq*tj f^Tj n^irr i?t!?rnm ^tt f^iFrwIj irmnin irt ^ir?: 
iftf nff I; f^r?ff ^ nn^irr n^lf ^ > 

nrrnt ^r fr^rsft t sem ntn ^sr ntf^q, ^ tj^ ^ r>x 

ntfrq, ^ 1^# ^fflTn ^[ff ^“tt ^ nTiTTn I I ^ sft 

it niTTj ^ ^riT^ ?rRr fi? ^|r n^r ir^r ^ fi? 

snn F^Tiiftrinr it ^ f^ir i \ 5r>^ ^fn^t 

m'^T n?^cr itTft, fn^=ieT i I ^Tfnr !it sqtrr-^i^ nmiT 

teefr t, ^ ^ f % ^TTsiTT inr fiTvir i ?iYt ^ ?n£rrT 

iwr fu VTRT i^fft i ?jf!: itnr 





|>IFT, ii>fr qrf % ^rRif^iTT^^r 

^ t I ifr qr^rr =^^r | ^ ^srt iftcffp f ^ fafFf^ m^r sr^frrt 

?T%er ftjTMr t i fj jt? g f^ ^ ^y ^ 

?TiT^| fEp ^ 

I, ^ ^ rr^T ^?rT 1^ «fWr-?rr ?r^qr^ 

t I j '-T% ftjtftfr <jfrai 

fn^y I rf>r q^rsr ^r^mr i 

I, GlT3;^^5^-Ej7f[- j ^ffT irT^n 

sfh SJTIf^ fT> iTT^^ (fTWt S!J>fT t ^ 

^y ?rrT%.^jq- ^ 

I 5^ ^y ^yi 

^qr i ^fr ET^ q^ ^ ^ i 

'Tm ^Kl^'TrsF^fijr;!-^ % ^rmr? ^^r trr ? ^ft 
^T^nTTJT qm^rr ^?rf |, ir^ | ^^^y ^ 

I qri TT-^g I ffT (m- 

^:tqr?:‘El ^ ctrI ^ f 

?T>T ^ ^11, fafR-^T wr ^ I I 

wy^ ff^lr t ^rlf qiETf I m ^ ^ 

I^ett ; ^f, sF(5qm qfir | i iih: ¥fr m- 

?1-fw^5T I, 7:FT vfr qv^ V^ 

?nT ETT^ grr^ |, ^^fr rt qt^^^rr t ^^rt jit# j ^nq# 

ET>^qr # qq? i^fqqrr sr^ ^sritfr | #?: # q-i- 5 ^ 1 %- | 

T?T% ^T^TTSIT q^r fer ^eTT^ |t ^RTT | I q^v^ij ^ ^ ^Tl^qr 
W JTT# I ?ft ^ 

1#^ f5R^> I ^ 

^f^qrr ^r Tf^ ^^r^RTT ^ 

rfr^TET ^ ?rr^ qrr sfk If ?it 5 q?r ftirr j ^ 

3rq>^T # ^rq ^y Jiqf I f,^Tr^rg ^7 1 ^ 

ET|t I fsi: q^ofr eft qmrJin |#t fft ef^tfI 

f^T g?rt I# t ET^ q?5rr # t, 

w I; fm. ms, fER^ #^R| fcPT; ^ I 

r^ ?#-TFT% ?TTT# 11 -?r^ ^rq^irr f; 

W#fT If SF^TUai?! ^ 



I ^ ?fT 

% ^-mx I ^r^[ ??T5T ff fw 

m fir^f ^my ^ ^ ^riffr ^fr ?Tflr ?Tfit 
vTTcr^j^T Tf ?r!5r m sr i f^ 

^PTT^ ^T JT^ftfr ^ l?rF^ q^r qf!f ^frm 

^TRT fffr % i fq;^ ifV €^ ^wxxx sn^qr 

q^r «fr 5ii^ l^r q| ^jtt f% ■5:^ kt ^ i ^f 

cTEiT f^^^TT f^r?T ^^fTj: St ?r[^ ^ ^ 

3^qT f^T I, iifr itm «ff 5F^»rr, qq^f% 
^ €'\ ^T^^qriff ^ ^ ^ f^^TT I ^x I in:qqrr ^ sft ^ 
5rr^ tfr i ^r ir^ wt | % ^ir# ^TTq% 

?rm^ (^r-fFTT) fr^f ?tt^t: qft I w qJT ^ 

q?rf I, q?r ?ft fr f^r wr ^ t 

^q^fiT I [ fq^fq^rs!! % f^rq, ?^rT% qq^q qfr % f^ri^fj 
qr^ % t^, ^Tq% fkrr %f[x qr^ ^sfrqq qfr Mt 

xxwx^i qrr ^J^^FW % \ srfigqqgR: qft ^tri q ^ i 

q^Trrq'qrr sfi^r q^, 

r^?jTT I I ?fr ^rrq ?rF5:qT ^x^ ^ q|t ?rrq 

fqfkrq^jR qr ?T5E5T?r q?7 ?TTqEPT 

'qq^q' I, q^ qjtf ^ I ?rFqqq 1 qjs:^ q ^X 

^ qfqf t q> f^ q^ sft ^?r qjtf ^rf 1qm% qrr 
q^ I fqr ^qqq qqr ^ | ^ qt fe qqr qiq ? q^ itfr ?riRT 
q^ I 1 fqR q^f ^ tt q^ ^ ^IfT ^ Xx^X fe ^"sqmf 

^ qr^ qff I 5ftT qiq-^ m q> ^qi^T fIRiTT |, qq't l^rfr 
^^[JEffT (f fqq) t % f^FTrq ^ ^q ^q; q^if i 

q;fB^ ^ 5qq:R% q.T ^iq ^ f^r qqr | i q^r, fq^^ 

q^qt I qR q^qtV, f^7 ?rlT q^^i f hx qktt, 

qqtt qtq qf^fr i qqrq %qw q^ % f^rq i Tq? q^ gq^ St 
#qr qqtq |, qqff^ rrqq^tr fqr^ qqq ^q qqjjq % qtu q^ 1 1 
It q^ qrqr qff ql q q^ ^q qqq ^ qrr 

^qfqqfq ^ i ^ ql'q' q =^x qrf^qqrf i qrf^iTqrr Sf 

fqfsqq qqqqiR' ^qr f^jqq ^ q^ P^q ^rr^qr q? t 

^ m ^IWr |j ^rr#qj | 


^TT5T?rT qT*l? / 



^nrr, fe et^ sr^ tn^rr i ^ irf; t 

'T^ I t. ?fi^ ^ ^'t ?rr tt^ j qi 

qj ^ft"^ q^ q-^; ?rr^ i?r ^ ?ri^% i 

^TI % ^T| sn ^TTWff I r m 

tr 3^ ?fr^iT ^TfT^r ftF^ir,, ^ ?n sf^ ^ ^ w, 

^ rft ^ 11% ^TT^i s?r?r>r ^ ^rt^ tr^sr i JTf 

^ JTT^fW^ ffsjrfcr I iFiJft CT ^ ^ ^ f^ 

srrq- id ^ |q =^ | j q:| ^rs^f t 

^cTT r ^y'9it iTr^rir ^"^irr i ^id Errirf^ 

^m- ^r? ^FT, itCT fT ^ I I si^R ^ ^ I f^ 
^ ^TI ^rr ^ftfr ^n g?ir tr^ id | ^rq: ^ ?TTErTT T^^t- 
*IT ^TFcF «F7^T it ^?(F^rr I ^ |, ^ 

sT^ic^T 'fRFT qf^r \ 

srf ^ q-^t n^T ^fi ^fFrnn i, 

^ ^^TT fqq^ qT d sq^SST I I ^ ^ 1 ^ qf ?r 

W^TT Fi^qF '^rFTr^qrrr^'Trirq’?' % ^fTT^rr; fcFT 
fq-^T d f?Tq ft)^ ?rqT dfrqr sfrfrJiT i i55t% 
fwTr it 3:^fl: fqrt q^f; ffqr i ?ftif ^r ?Tq^ qiTij 

3Ft ^4'q dT^^t sqTrs ^ ^ fqjin fft ^ 

f^qi r^T q^ % ?Tr^r^ tt ^ 7if^ i ^ sr;^ ^ 

f^Ff ^ |, ^ ^TT sr? d fitt ^r, q| it 

^r, fr^ Ht^T Fff ?^r, m qrft^q? ?Ft 

^ ^rwt f it 5^F ^qafT t fqr f^tr^rr ¥1 ift ^pr^r |sjt | ^r| 
d srfi^^f it, ^ | i ^rh: qfE[ Prrif- 

^sifq 3?Tqr 1^ Iff ^T^nrq ^ ^irifi ^ srrd i 

^ q^T fq^ ^tq Tf ^fT qft qft^ ffff t ?dT qjtt f^sm 

^ 1^ ^fTT snirr FfTfiffT it, q;iq’ ^ qjq: ?3TqT^ 

ikHF ^^Trrr | i id t x^t ^d it ^ i¥qfi7: 

^ d^T qlrisr ^ ^ I ^ m^f^^FTft?ffif?T*r |, m 

^ it^T ft? qr^fqqsFfTfrfqwq ^ri^irr ^T'qr^:- 
^rtiT^T qrar^ | dt ^ iffr | trsq^r ^ 

it % ERT^T t 11 it d ig;^qT i qq 

triW ?t srg^^R f %'€ 



mm | ?trq- 5fT*mFfi 

^ F^t ffi^ I r cfr 5 ^ 55^11 f% ^frir 

sfk f^jit^r ^'t?f1f sr^ ?ft !ji=^i % % T{t7J^ 

% miT ^ SET^T im f^>fF ^ i ^ ^ 

^>^Tlf srrr \ !f>TT m ir^ ajr r^ ^vf w ^T 

m ^ff spf^STfTT^ff ^r % 5rT^, cmr jt fttV r?i=^ 

I, ?TT Jf ^TiF^ 3T^ \ ^>fr ifift qfr^ Ir f^^B^r.' 

Trf, f^^t :!> Ift TI’T ^ ^ ^^Efr, fjT 

?ft f^fr ^fr t ffr #rr ^ITM t sr^TTT 

ffr^T srn- ^fsrq;, ii^i;!T sf^r^r^r, 

^ ^ Tr*F^T tmT Jf^Tir^ ^ ST^ '^T, Jf^T 

r^ ?Tf^fRt?r ^ J^T I ^=T ?fk ?TT fqr 

*1^ ^r-?fw ^ =5rr%tT f 

?I=5i5T, fcpt I fqj JfT^^'Frr?^ ^ ^"t 

f^^ f^rr I ift f?35 ifif ?^rq ^ jftcrlf ^ r^T[T^ 

^ ^JITT =rFf|TT^ !T| fq-Gs: r^T^TT f^^rr | ?r>-< oft 

^ ^TTqr^> ^Ts:^ 3^1^ 

^ ^ I ^ ^ft fw^cr 

rpT sfh; jjhj t3;^-it^ 

*r vft fffniT ^ qr^T ^ ^ qj^rr ^f' *7^ 

j %fe Kfl f f^?r ^ Snr ^ 

^Tf^r ^r?: T^^rm 

T^^rr I % fr i 

it m mx, T'^t ^ 5PT fT s?ra ^FT r^^T I 

?t 1^ 5f ^ flR ^^rsrlf ^r I? f?Tq; 

^^rr f^^T, ^TR^r ?tt?j t mm, spftt =^r ^ ^tt q-ir t 

^?r ^ fWj ?rr ^f%pEr ^tr ^ fip 

Tf % %^rqi m ^ i m t ^n^sTF^ ^ >7^ ^ 

3'^T^Tur f I 

ITT^TC? t ^ I ^r^^cT ^rfiR 

fq^H: TTTirfir^f^TTiTiT T ^T“^R ^F^rF % | 1 m 

^snfT fr 315^ %f!t fr ^^r p 

5T^ ^ft ^^vTV ^ ^ =^R qfEJpiT q-Jjf I ^fqR JTrqT 


5TTTRT I ^X 



irq-r i ^n: m^T 

?fft 'tfw’ ifrtitii^^^th:, %t 5ft^ ¥ir | f^^^^r 

^r ^TTt 1^ [p:-EToF ^3f;f % ^55 ^T^-^Tt I, _ 

=^^T^€rT ^ IT^P ^ ^ iJTJSrir 

^ 5ft fofr sfrt-afl^ f^ q.^ ^ 

^ ^^lff% ^1 ^1 tt^ ^ j ^iftf^ ^^JT 

^T^=r r^i^ ^sr ^ I !7 l^T^^^^ fi^fr % 1 1 ^jm 

^F>r ^ ^r'krqj % | 1 if|f ^ 

iF^rft I fpufl-^iffr c^ ct^tt % ^rs^ wt 7 ^ ^r 

t, ^ ^rf|if, ?fft qjp ^ 

5 R I, % ?fr 7 ^ ^r | 

^ mx-^x % |t, fer fe ^iTT 

U TRIT^^'t ^ I I ^ ^ ^ ^ 

^ ?Tf^Tr % itt^ ^fT^, ^r^FT ^ ^ T^ t 
^ ?mifE ^ m^y ^|f ^r^T f^, t 

^TiTT^T, Tfra-ifirf?^ ^ ^Fpr 
r^|r^ jftr f^7 ^r q -7 ^T^^^ f% friiq-ijiTfw t ?fr, 

5ft ny ^r t ^ t;r^ % 

f, ^£f ^rirr^T i, ^i7ffrrf^rfiT'’i^Trij-frT^iT \ 

if WfX^I 5r^7 %, ^ 5rT^ [T^ STT^T t 

^ ^r WT ^ Hw I, ■ift ^ 

11 ^sf^f q^ ^fWT^rrr ^o^qrr if ^'] 

jft^r # ?FTft Tir^iff^ ^nq- ^ -sriq-^^ ^ ^ -^ivn- ?t 

trqr ^ ^T I ^wr rf ^?jt |, fq^ 

W ^ =^17-^ ^rmr I? !!t> 7 st I 

I, srrq^p^ ^r ^^'t ^frm 11 

q^ ^ ^ft ‘■^r^tt^'t' (?^-ir>5fq'T) ^r d=^T |H 7 t ^'t 11 

?ft ^ ^ T^ qrri^Tr ^r fkxf^ 

^ 1 ?T^r !5ft wr t, ^3fTT Trq ifr srt^ ^t7 ^x ^ift 
% ^tTRT ^ fq7 ^ JTT^rr ^r qr^r ^ ^T?fi' sft ^ ^ q-pq- f?f'^ 

JIT *fU ^ ?T^7 I m^\ rf feqrt ^iT ?TI^r W-^^ | 

Sf 



^ ^ c[^ ?fttfj- qr^ t, ^%V3[ 

^ir m fFTtf lETir^m | i f^x ^xk ir ^4j J!?rf 

x\jmj Hft I I — 

? 

*1 

^??r tr??TT- EJEJT i 

\ 'S> T^ % 

w ^irf^jiF firf?r^r t 

? ^ V s^ 

^ ^3 =r 

f^f^if^rRr frrf^^Kvr 

jfKrrtifr^- ^p^T^f^r^sr^j^■- 

? ^ ^ V 

^ ^ U 

^fcrf^lT^^f- Trsf^ii^TrgTjj-- ^T^fTrr^T- r^!Fftr??^^?rE3' 

n !V 19 ^ ^ 



r^TftRr 

^I^T^FT- f^'^'rfwgf nt^IT- ilrJt iTl^J- i 3 T T[^ 

^TffT- fsf f^cfiTY^I^ 

^ ?“ n n n 

1 %^F^-f^?i 5 f EsTirtT ?r;{^tr^frTr^^?if%^jffRT-- 

?K " \t; 

*rji^^?ftf^^'ffjr^vrrvrr- ?rrrT?T^r^^T^5:»f E^rriTTTT?# 

n 

Epr?ira??f TTiTT^^ °ir>ff%?f f^^fsr^jfj^ff 

^la ^55 

r^=<r Orf^TTr 

^rsr =^iTTf^5> zfj ^ wRir^r^ 

^ ^ =ErR ^ ^ tTp 11 ^ =^ ?r®i^r ms m 

^?»rr mcf, | i sfg- ^^rrr 

^ fT^ ^trr f^p srl ttts'p tmrr 

E[f^ mf^ % ?Irgr I, eft ^ ^TT^^cTT t I ^ ^ 

P^'t^TT I pft^ sr^eT t ifRcT^rw ^T | I ^ mfnfl^ 

^ srrcfi f, ^riT^WT ^ifr ^ i mri f^p % 

fsr^T ifTct^ sFTTPr j % ^rt^JTTrrpsi ^ ^ 

■' 3 ^r^W fTRr% I, % I j efl !T^ eft f^T^ 

^r ft mnq-r r^ 51% ?itrr f% fr 1%^ 

ft ^rr ^ ft r eft, ^ ^fm<TT 'flTftXT^^f^fnr^ % 1 

mm % TTn" JTfr ei3 ^sT'^r ^ 7 : f|FFjef ^r ir^ft ^ 1 

¥t^T ffp ft Ttn ^^ ^ yfTT^it \ ?r^ 


^rfteT Sr ai^sjR / ^5? 



^ ^ ^^fr ?t^ | \ 

«T^ ^flf, w^ ^ f^, «?! ^ -^^r I E 

T^ ?rrqq?t sj^ i irsjtr jfm^ spV q-?T=g^r 'sft 

^ifr^ ?ft ^r I, ^ f=?rT ?r ^ 

WT^ ^T^T "4ft f^T I, (t^TEJ ^TTJWrf^ ft ft 

fft^IT I f¥ cTTf q^ ^ ftsftafiT JT\ ftn |, ft ftft ¥ft WH 

ft^ft I 3^ft, I ftt femft ?nftY 

tftiT iT^ sfftf ^quT J E ^^qirr ^ ftt fTTe^nr^ m ^ptn' 
ft t ^ fTff I eft tToj? ^rft ^ ft— 

^gT7Taf^P?qwr' ft^r ^ ^TTft ft ft, ftt ft^ ft 

^r^^aT qrr ferpi ffrwr tt ^Ifft jt^tt ft 

q?i^ fft^r 1 ftt, ^ wqft i^fftt ft f?Tq T^ft =qT%r ft^ ^ 
ftft ^jffft ft fqft ^qrft 1 ^ ^r ftft r^irrr ft f^irr 

ftfftfi ftt^' TreqiT ^ ^rrnin' ftq’rr Tnj3j?r i — 

r ^ ^ ^ 

Tf fepT 1 

ftzflr ^rft % -m^T ?Tftt ^qn? 

V. ^13=; 

^feqr f^ftrftrr^ 1fttft=qT 

■o 

% 

^if "^ii fttr^it 

^ K ^ 

tr^suT 

vs ^ 


^ q ^ Y 

¥nr^ ETfift qtr ^- 

? ^ ^ 


?rcTf / \% 



^ ^ ^ 'JL % ^ 

^f^r % 

?ltfTx^^- ^rrtsTTcH- JTr^ff^^RT q4f=T?I^1T 

^ ^ ^ Y ^ c 


^ ^tl 

f^JJT 

w 

^ ^ ^ ^ i( ^ ^3 1^ 

Tfo^fiT >f 

^?iTMr^^“ ^rr^fqTJrf ^TTfri^rm^- 


^^TT^fT" H^ir?TT^- 5^rTrr> f^T“ f^CTrl %^^- 

^ 

Jfk- r^ariT^lr ^irf^ f%T- ^ ir^frir- 

" ^^3 


^ ^<jr?i- ^rrlwv^ ^tt- ^ fW^- rfrxr^rsft ^^T?irjrHr- 




Rt " 

trr m Jr^^rr^Fr- 


^f frf^i-iftTT- ^ f%%Tr!flr 




*:5f^Ff!ft jf\ff 



"r\ 

^r" 



?i?f^fT ?f ST^mjT^T /tco 



?fr^T I, ^ ^ 11 l?r^ 

^ ^ ^ i TTTSfr % ^T'rfJ ^ ^rt 

^ t ir^f tT^ ^rt^r =?rT ^f^fi ^ft^r ^ ? ?-? ? 

^ ^ ¥T ?TT iT^ I t^-^rSr r 

^?na SRTST ^ 1 r^ TTJT? ^TiTfjjr %f\7: ^rr^fr 

?5^riFTf I ^ ffr fr f^irr | 

# I !T"fT ^!fT% f^r?fv ^ TT^r ^7 ^ msf 

f%7 TT?^['tTf ^FTvf-irr^T ^r f^errr I, ^ rr> i 

rr SF^R sTcrrf | i ^ ^ r^TR^ I, (f^r^fT 

m?r tfh ^ s^R f) H ^r ?rr r^^rr Prf^^cF 

^ ^ 1 ^rr^ ^r ^ 

5|ifrV q'^ ?TT^^ if t^fsTlk-g tjr^'Ht | i |[^^^ irq ^’t 

^f^Rf JT|f I I ^?-? % fciTi; qr^f^iiTraF^r |, 

^ I f^HTR" {^r^q-^rj^^r %) r^Tfr^ 

7?If^W f , 3TT f^^TT sr'tT % I 

^Tlf ^ri]^ q^ TFF^ qTr ifk q;x 

TTRimr^^r Ir | sfh strt | i ^n-sr vf> ^irit 

irir t ^vitm Tir^^r ^rrsT^H 

^ T3?r^ T^f ^ifH ^T^lf I, ilq qfr Jrff | j q-^ 

^R"r^>T STT ^qr ^^^ ^t^T, ^?T# 

?r^ Tjjq- ^^q'j' 1^ qtil- Sfrein-q' ^^q- Sf, FJt t f I ?fhC 

^ ^rtfKf qr f r ^ e ^ ?r^ir ^ ^ jh^ ^T f, ^f^rJT 

Ji^f fqlfrq? |, qr^ ?rrxT 

q^T ^?r t q|f irr^^r ^ % r ^'1 

^ 1q^ ify fqEjrq 11% ^ ^ qr^i q q^ tq :qr 

^ 5rqr q^-^ q^ (t^) 

mf t qq? % f^IT ^ q ^ ^JJT 

Ttqr I qt ^q ?r f^qr fq q:iqqT> l^^ql i 

M Tqr srq (qq) 5[q^ 

qR^ ^ qqr fq^i ^ ^jqqr | i ?fh: f^ ^fr qr^WTfq- 

^ ^T Ti^cir |j 5iq;=ft ^ fF^ I qT^qqnr^ # qqlf qfr 
qr qqM qrV ^Tiqf^ qT qR q'^fqq'j ^f fqqr |!Jrr | fq? snq^ ^ qq 
qifr fFR ?rqcqr ^?t% ?rr^r ^tfft( fg^r ^ g-^r^ ^1 q^irr ^f ^ 


^TTFqHT wi't ! *lo T 



ti t, €\ ^ft^r ^ ^r?;f ^ ^ ^rT^%?Tf ^ i 
^r qp^ ^ tt;?: ^Rq fifR ^ ^ ^ 'srqTRf irqq^T' ^fr 

^T ?rr?f^ qR rft sriq ^^rpt qrorr^rf # ?rr '^q^l' i 

TrfrTT I t 5?n:r | fq? |tt mT ^f q;? ^r i 

^ ^ ^^qriq ^Tt I, fqfjif ?t # q^ TTffrr ^fqiTrm |, £f 
^ I qftnf ^iqit I ir I, qrqq ^ 

qft |f I JTT^qr?^ # i ^r ?Tt qr^f 

qrqst, ^ q^ %?: ff ft qfir ^^q&qr, ^^frr fqq 

^rq^r t qwr | fqr ^ qt% ^ ftrft s ^ 

^ ^ qTTiT f q ^qqit ^tf i mqr f.¥m q^ ^Tn^, 
f^RF^it ?rt^ q?qT?ff m^TT f i ^ ^ ^nrqt ^ f q qq^-qqr q^qr 

f ] ^ 'qiirw ^qq-^rV-q^qq' I %qq q^Tq ftd^ | 1 

5iq^ ?rrq ^ % q>q^ ^ qiqqqf ^ qr 

fqR wu I ^qq:> ^^trt f ^q;t stte, qtftfq? qrqr 

rTqr qrff fqqrq^T f r fsp ^’^rfr ^ ^r qrt 

qift sfK ^ ^qqr ^qr ?rtrq eft qrr^tr ft qrqr i q^^r 
I fq? qrqqrf q sjmt iqqrt I WfCTT qqiqr ft |, ^ 

fe q^rr ? ^qfqq fq;i; 5n^%^f qrt i 'qqqq 
^tqqqqq^qq^ rr^^f^fqqqqtqqq^q^ qqrq^.fq^qqqq^tq' %f\x 
'^m?q^qq?^qnqRq' i ^ ^ cr^ % qqrq | ) ^qr Tt 

^ij qlt qi^ I I 

rT'qqq ^^*(q qrrqT- q —-- 

X R ^ V 

srqq^ jrqqq gT^jq qqiT^r ^tqq q^T- q— —. — 

^ ^ ^ t; 

^iRgfq qrfqqq qfqqq- ^ - 

^ n n 

frt^fq q^^fq q^fqqq qT^fq qfqqq qfqqq- ^ —- 

u n 

^rqtcT Sf ergqqtq / 
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^TTT^- ^1T5;- ^rpRJ" ^ —■ — — ST'nTIrT 

^c; 

fT^T'Jf“-Trrrir^Rfii^qr- i -^?pr^- 

^rT^%^Tlf ^ ff^ tfi sTfT ?TT ^cRT 

I ^ ?T^T f, isrrT 5 ^ ?r^T^; sf^f | 

% f?r^T*i I m: ^^xx r ^r |, vf^ ?t^r '^ir 

I, wqjt "ifl ^T ^TFH I r 

^£f q^: ^rfejifcr^ ^r k^x j, ff 'it’ ^ |, 

irrf^TT ?t I i ITJT^ f ^Jjf^f 13'fTirr 

?r5?^R t ^ Tii^ f^in ? r ?rt 

%i\x ^fT^'H- ^ ^T^^Trrff iffr ^ it^tt i 

^5^T^q—CTin ^ (^TCTT'Tff^) 
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I, ^if^r^fr EfTr s> ^T>T |1 ^?T^r | ?rh ^ 

f f ^'^r Tir^p^ , ,rrf^F-T t sr ^r ^'i ^^^7 

fRTTff? ¥f I I 'jrT^t^fr^ir^;r' ^^ ^ gf^ ^ 

TTi^r^fTT ^ It ^ttjpt^ f^F?ft iT> ^ 

sr^fq- fT^ ^FT^rr ^f^q■ tr^r % ^ri?^ ^ 3f!^ | crf^^cT 
f^^T ^fiTT ^ f^TisTsfr k x^ k, ;irai ^ 

?rrT ^zn ;Tf% ] ?ft | % 

^r ^fejr sft^ 1 ^ ^TT t 

=^5Gq^> t ?TrR-^7 ?7fq^^;rif7T 

^irr |irr T^ I I xifkm ^ifr ^ir ^rtjr srrfi^ | smifw |r 

?TT^ 7^7 i ^T?r7 ^ q^fr 11 ^Tf^r ^ 7 ^ ^7 q^r 

7RT m, 5fg mxjT^ ^7 ^fE^r^ Tj?r% mnk 

^ fxgj ?rq?cflf (FqlfqfT [nTgl’T ^ j ^7 w7 — 

1^7 fe7 k ^r^F ff7ir fF^F .iFq7 wer 

TT?, ^t 7—V?fT: fuq7 Km* f^JTRTt?' "itTI &7 

1 ^ ^?r% 5T% Ot7T^ ^7 t ^fRrfW ml f 7 sh? q |7 
rf^Rr I I qfs^ JF7fFrq?r 7 r FTfii^ stff | 1 III^^^q^■ ^ 
^ g?fr sFTiq;^ ^ir7 | ?T7t ^ ^ in:r 7 ^i^rr f ^rft 
»rq711 ^ ^^7 4 , ‘^f^ 7^ srr^' ^ "^rrr^nr 

r^fq ^rrr srnq ^r Fr ^7 

^ t ^ ^r^T ^77 FTFT I I q:|f qqr^F 7 FT^ ^r IJ 

'T# ^f7 fF^mr I, fe J!j7fr-F7 m?rr q>7 fqfr^TJr fq^7 
I 1 % STTf ^7 i ^ ^ ^ I ^ 

f Ft FrF7 1 'qF7 fFTf^^577 ^7 % Ff^ 

77 Ttitt f, 7f%F ^^^5^77 ^ qr^ # STT I ? 

qra- f|7 ft Fqrfr7, f7%^F t, %x 7 fff F^?fr ftf 7 f 1 

#7tF Sf grfffFR / lov 



t. 'wii IT tr, 3^ '% ;n*r, gvt TOrfR 

m TTgir^f w^rtSTiT ^ ?rm 

^ ^ ^ nm, 

^I’T %. 7!J% ij;!T nr (tsr j 1 ff! |jti% ^ qt 

jqj, ^ *fr tft I Hiq ^f,3qrr t irq: ?rm> 

?, jafr Wr^, aifr* # tftayt wrifr j sIt ^ 

, atqrq t, wfft FrtT .fF 

frw sts?ft srtcff I i q|a> 5n: sjq ^fer q,qf s ^ 
sr?^r%m? !tfqaq =E7ift|?Tl^ f,sq 

f^^"TT?!Er qr^at 1, aqg ^ ^ 

^ I'! ?f=TT 'fra sff aarq 3a% atsr iiga ws^ ara 
T?q' |?rr i \ 


m, !ra nraftw t'i w aai ^ar f ma i ^ 
alHT jpt 5 rt !raF!,r as^rt | i Tia ^t^ra ^ 

s^rra r^f, ^fqfir ara jrraf J 11 ^rjr ^ it 

fe a^r (fRftjaO) ( ^ra #, aat arana ^r fea 
WT^ 5 ^it %at 5, qiffPtr iTSTa faata | a, im nrata fr ata U^m 
^lar 11 jta asaa Pratit |, a> ft^jPa aET^r ftra tratar (, aaKf- 
atrtf ata" i a1 ta at^^'f ^rrEti^: aatar | i atit^ff if to 

j I *iia aa-ar i awt ^,5^4 t snrr few 
stwt f, aa ^ff atf 3 R ait Praia afa wa faar j 1 mar 
5ajra^ aa# al f ^ ^ ?, %p,a 

Wit, ^asf ^ I p,wr mar J at aa afiasr at^ fei 

^ i!a;aa ararffa aR fsar f iftt arTtr fer aiWt t (aai^oi) 

^ liar (f aitfim | fEp^jift j 

gvt# iumr artf ^rnrar, lafacr at^ufarrf aa[% !pf at 
^ ^r, t saa ma f ift, amsr t | f,t itfa 
iTq laar «ffor 5, at ,q, ^tPar? 5, aiff i at 

|i aa wi Pf fTR am f^lTT 5 I ^tni f ft 

JU ^ 11 

Fit ^ qrmia ftar I aaa if at mi 


^TT^TcnTTITf / ^oSt 



I fr, ?t^rr t e-inr^^rt i sr^ir^ ?f^f^ejr m, ^^'iT^ 

fn^iT^T^tTr => sn i ^ 

?I^T 5F^*r ^ JT^ ^ % ^q'rf ^rf^T r^Tlfr 

^ ^ ?^Tr ^j. % I qnq'^r sr^r f, fg^r 

^ f^P l?r5^1 ^ |IT 1^ ^ j 

f^p ^ ^G^trr^iC 1^ ^ ^ ^ 

^ ^vft vrr^ ^ >rr^ ^^rr 

^>vr ^?r'5rT ?Tf5i^ tN- srftfw eft 

t I ?rrti^ ^ ^ ^Tfrrrr i t ^rrT^t ^^r?ft 
3eTr^ I ^ ^jf^r !Tr% f^it ^m\ ?rr^ 

?rr«rr^ ^r ^ i F^r^rr 

teif^irlf fp> 1^^^^^F %^rr sft’^ 
t ^Ti^FeT t ^JTPT f^irr i ^tr% ^T ^ ^ 

jr ^ ^ t) t, q:Ht ?ftT ^ fii’^ 

’T^p V^X fjT^r I f^^p UM, 1^ ^ I 

|F^ fr |p ^ ^ 

K ^rfrfJRf |> [ ^Tf i Iff ^fff t. srPT ?ftir ^ r 

^o f^ctr^ft— 

p ^r Tq-rsaTT^^ ^r ^ f^irr t ^ | 

T^T^r ^^ffr |, 5r^ 'TB^t^ q^r et^ft ?;rm | ^ ^sit^ 

% f?r^ ?PRif[5;FT ^fr ^ | fq? ^ 

^ ^q; I j ^TFft eTBT ^r it^ I 5rtT ^j5T fqTsg: i:q ^ | i 

ert -TI^^t^ qTT f^mhoT W>^ ^Tq^T ^ q^T | fq, ^ 

it^ q^T^^r ^r ^'t^rr, q| ^rs n ^‘t^rr ^ 

mx 'TTS^^ qr^^qj ^^t ^?rr i in^r 

^1 w q^tqqr t t 1 ^r^ ^ ^ 

5^er ^ ^r I f?r^'knr^> qrr 

^nr 5pr ^ 

?nq inrt ‘^ifr^ qftp f^q^rqft ^ | 

mer-qB Ef ^%qr I ^?Ft 

ff^lTp ^rn- ^ fqr f^ ^ ^f^r | ^>qf ^r, ^ qr^ grr t^ 

^rqttT ^ 3?^^T5TR / 1*^ 



m '^i^y ^ T^tt^' 11 ^ft qy^^ 

^ ^ tt^ 

^JIT J ^^rr ^^?rr cff^ir fe tstt^t r 

Eft ^?7TTfft ^T^T'T’ f^^TT | % ^jft ( 

^ ^fi 1^ :^y irr^rmT t p; 

f I ^fh ^ ^?r ^mj % q^ 1^ y ^rrq-^^) ^ ^ 

q\^y f^T^rt 1^ ^ I ^1 t t ^ f?r^ ^r^t 

«ft, ^^^% qfr ¥r*F firsrr ^ ^y ^rT ^ff^r^fr ^ f^ 

^’t rT^ % ir^ I, tTr^^fT % rf^ % | fqj 

qr> q^rqf^ I, ^ ^q^t ?rr^ ;y.^7 ^ ^ 

i g^^r?r iTFf^f ^|f ^ ^ ^cft | 

^T^r wt M'11 ^ t ^TT?, “4 jtt # ?i|f 7rT?3?T m^y\ 

?Tt JT^f f?5ft ^ ^T prr q^ ^r |, f^^y ^ry 

?n:?r1f ^r, | ^ ^tr ^ ^ ^'t | ir^ zff 

?fTWr 1 ^FETT^Tir ETTHt £f ?T? ?ft^ ?rtT 

€r ETT^r^^nrf, t t ^ | f^ 

sTRq^t ft-^rfr t qr Eft ^ ?rrmq ^ ^yy ^^Ji\ ^ 

I Eft ^ ^irr#' ^ i^rf # q^lf irr^MFr ^ q^f 

^ % f^q I rIt qro^Mq t qfr itt ^ 

f fpRt 11 Eft ^ ft qjsitq ftTftI, qft^q 

^mm ^ ?TiTT iftT: qrm ^tiett t q? 11 

?[h ETR qrr sf^r |iTqft fjTET sTTErr ^ i qr^ qj^r 

*!^ft\TlTq^? t^qr^ qR" qft ^ttj ?f 4 ft r ^r, qY wt qr ^rqi ( 
qr^qprlf ^ qq: ^^y f ^TET fq? fq^T ^ | qq; 

?rqiTT tfk^ I, ^ q-^ ^uet ^ ^ ^ ^>q: qsp rq%q 

5fqT5[ ?t |m ^ j ^ rsq^ ^ Y Tnm % jit sfjtit % qq; fq^ 
^ I irt fq? ^riqf q-fr^ | ?rrqq?r fq; gwrT ^ |[t | eej^^ 

^#r m.^ q^r qr^r # q# fq fiy^ ^ Tr^? qq 

EqR- I Eft T^pfeqr^ (^fvft^r^) |, ^?r ^Ef ^ ^rq St 

q:’iErr 11% ^ if^ 7|y 11 ^ 

qPFrft f qr Eft ifq T^XT qj^ ^ ft I ^ ^ 
qrqq qrr qr^^ | imV^ 5tq qq:TqyT qft '^m rx^xj m 


iitTvfETT qrqf / *|o\5 



^ aft STjflfPi: 

3!t^ k^j, yft ^ sjr^r I, ^ ?T%?TT r 

^ 3ft tTT^^ ^?fTTT. 'fes;' ^F?: ^n"! I 

^ifo l^qj^^'t fff^q^'t 

ft %¥ ?TT^ ^ ^ ^ ^TTT^T 

?n^E3: ^JTT qT^crrarr I ^ ^f^ffr^ 

tor, tor, ^ q? ?TT^^?rr m ^ ‘■^rrvrtotfi^rrtT^ir' 

^ rraf^ir % if sft qr ^ % 

^rrsrq ^ tori an to ff n ^f 

'fatotf^lq' % sr^j: ^ sr^^fn I ^ fnn «r?i^-?ri?rTT 

Tq^ifT^ ^ ^TTTr-wfT ^ 3f^ iftT 

tor I ?r 3f! qsF sn^rrf ^ fn rft’flr % sr^i i 
iT^Rt Tj?rfr ^ arnt, fr i ^ ?rf^^ fr pR'C ^ 
5nf%fiTrT fsrr ^ft ^f^ar^rr ^ to ^rnr^ ^rrarr i 

^rTf^rtr nr T^P qnr»Tj sr'r^ '^r^^P ^ f^r^fni ^ st^r Sf 

^ nr^ % to nnr f^" 

nr^cfT ^ ^fTFrffT^ "rnnT ^ t ^ fnfvrq 

??Tq I \ 3ft ■‘^xto^ I, 

fr apt ^ an fTT^'^Ti ff i 

irrrfeT ffp^rT^q ^ ? nt q^qin f, 3jt f% ^^r |, 

n^f qrr mq:i^aT t, sTTnaiT |j iFf^ q^ftn-q^a^qKl, ^f 

^^rf^q 'r^r ^ f^P ^r't n^^P-qrmr I, ^tr^ ifft ?MTqrti ^rim 
?Tnrr ^qt ^ ^ ^ft '■^Fqt^Trn' |, ff |, q^r^n nrw?:^ 
trr ar I ^ q^F nr n% ^ ^ ^‘t ^ sfar 

'f^to ^r t ?fh n ^ if 

^ I, fT?r nn if qt, |lr ^nif ^ ^ 

pfiqt ^ to t nr^ q^t ^ ^frq % trto^r ?r ^qft 
fqto ^ ?r"fT ?T-n ^ qaf?fr nt to sfq |, toi" |r 
^rnfTT miqnr |, nr^ft nrfr | , af^ ?rq;^ ^ 

^nqn %to ^ ?TrTT qmlr ^ T^q? ^'t ^apTtoq? ff ^rr^ ^ i 

to q^qrqnr % ^ft^ ^?r if qntw nmi t, to ?rqjr t 
nr^n I to: to ^fr ^fer |, 3ft ^q^nrrq |j ?rqn ^ nt?r toi' 


totT ^ srg^fsiFT / 



I i ?rlT t ftr?; j i ^ ^ 

% Ij. ^rir^r % ^ ^ 

^^q- f^ftr^ ^tTt ?TT 1 m ^ 

^ ^pf^'f^T' ^rtfr ^r^t^t- 

HTr^: IL' |, ?T^ 

I, ^f^ff ^■. ^1=^' % <R 

pr, ^?ffr WT ^T, ^ p" ^ ^ ?Tnf^ ^ 

5rf^jfY ^ ETTI 

^ fliT I, ?n sqrf^'T 

^f w srr^T ) ^T^T % ^ 

ifTj^Tr t jff ^fRT^ ^ ^rri'^ ^ =^t. ^?T ^Tfd:¥ ^r ^ f^FT 
iTTT ? ITT^TT ^'t ^ft t > p |f, 

qr feiFTff 'jfr fTT^ I ?T?Fir ?r ??Vt 

^?r ^ W ^jTraT ^TR 'q^F^' ^__t 

q^tr t ^T^TSfT I ^T^fTT ^r q'TT 

^x^, ifief pT^ sf^ fH ^^Tfn' mx 

5!T^^^q^w xix^ If ^^T^rr^Esnit xiX^J |, fft ^ | i 

i:>TET=f q?F ^ ^ ix^xT I, ^^txi ^iq sftT 
q^f aY % |Vj q|t €\ fqsrqrq | i rr #?^fT €r ;ifr1%w 

•ntcRT ^|f qf^TFT ^?r srrqr ^lf|lT, tt^ ^^qT> qi^q |t I 

^fprq^F ^?Tq?r fsjT^ri |, q^tq^r |, ?Tq^^ | ff^f^T^sR 

^ ^ I ^T qj^ qtq^ q^ ^fii^ ^n qi^Ht 

iqrq qrqfqq^ ^ qr ^qqY: ^ q:^ i qr ^r ^qqY £f p ^Yqlf 
^ qiq |t qt L ^q t, ^rYq ^fq^Rsiq ^ 

^ *Pt qqqiTrq qifi |f ?rrqr | ^It s!n.?fsrR 

|! qqr I, ^q ^ s^qq ^Y^qr qq: 5% 

qr^q | ?TYq | ^FF^siq^qYsqj q q ^^qsq; i'^ 

sfq srq m qqYq ^qr!» m qqYq ^q |, qqq 
qT^f^T qT qqqW ^ q^fT I ^jq^lf q7 sqrsf m | s 
qrqqfq qq qki^t'Jt qifqq^ ^T^qq) i 
q^ qft qqrqtf^qq q qrqqiq^f^q stt^ qrt ^riq^q^T 
^q^T, aff^j JTT^T ■# q^f^iTtr % fcFt^ qrqiFq ^rfqqq % fsrq 

snqifqqrqr qrrqTi S q^T^rr 


^ 51^^77 mV 



sfh ^ sft 

?TTTO^Ptrr I, ^r !ifr ^\ =^fft^, 

% ’TT?r J r t ?rfRT?^ ^ ^^tt =Trf *ii frr^WT^ 

fTT^^Tiw ^ l?jr f^T^ ^rs^TT I I 

x^j 

’?^^T ^ ?fh: q'^ 

^F^r^ffT ^ STT, ST^lfR ^ ^'TX ^¥r J f f^iT?: 

?j^ qt I, ^ fr sifTTr f ^ sri^ ^ f^f^^r 
?r?fKi ^iTsr^r f I ^ t ^nwT ^ 'JprOT, ?pt | i ^fk 

^ =r?: qrt ^ qi^, 

^ jfifhr qri sr^ | ^‘^x wx^ ^ spr ^rr^ % q’TEq? fir 

?^¥;q ^?mT J, q-^ ¥jt vrifq'fv ^1- q-f^i eft ^ i 
q-T^^qr ^ fw qr^f qT xxxqxr ^qV, f^qt^T ^ 
g^5TT ^'t, SlTT f^Ff^ vmf^ jj%?r ^ q^T srt #?;■ 

?Tq^qr | J ^1 ST '^T! ^ 

q>T fwqrT^r ’nTqT ^ ^qf^irfar ^f 

jqTqqr ?t^“ srif^ ^f%q? ^ xf\x srq’^'qr qrf^qr qff 

gqf qqq ^ ^r^v^fr |, ej^t fqrrq |, q^ itff srqtq 
fiT ?ft*flf % f^qj ^ qTfwqTtq" % sq^ ^f! q^TTT ^qj qi^ qf 
q^rtT qf^?T ^ % gvE^'t TrlfqT qt, ^rtfqq? ^ srl fq-q- ^rxxj qy^ 
=qF^?jJi7qfr % tar 5?T [ ?rq\q- % %[t qf^ffqr ^ fqrqr x?ij. 
q?q ^ %ti; ^r^jw^T ^ ta % ^ ^>n qr, 

^ ^^Tpit qr i fqrq^q % fqtr 5ft ^ ^tqr qr^ qt 
qqr^ qr i q'ft ^ ^ ^qlY ^ ^ jnrtq ^'i 

?Trq tft qi^q^^ft ^ tar qrqqi^ qr^ qiq qr^j qrqrr^ qrqwr 
qrr q^T ?rT ^r^qr^r ^q tf ikrr ^ qf gfiq q^ql ^ t 

q^ ^Tq fqT!^“ tanr q I rr^^tqqrfT fi^qt % Tr^Ftuq" tpr 
tar, w^ ^ srqq qq^^JT ^ q^ xm ql:) 

q^l q^Tf jt qq?^fr sft srr^ta fq^q % ^rgq^ETiq ^ q^^r | 
qr Trrqfq^fr % srfq taqif % ^rgrr^Ejiq qrt q^f^ %, ^ 

q^qi^q q> staqqw I, ?T^q^^Tta ^ 
trqr qr?rq ^xximr qrqlf ^ qr i □ 


«»frc( if /1^* 



fsTod ast arfflcBT 

^fiT¥T l[?r f^GTTT f|T j ft? 

^T^T ^IT=!THT ?n7n I I f^> ?fl- fJT ^ft ^f iTIEq'tf 

^ ^ir fert m siiftT ^7^ f, ^fr JcnFfl^ t^tef 
^ nT^'Cfr fRft ^ I STT^TTT 1 TC ^^'t{ cj^^ TTJp ^tcF ^;tT =^T^r 

f ?fh 1^ ftjfif t ^ t ^ Sr JTTTifr Sf f ^ 

^ ^ ?fWlf t ^Tf ^ 7^ I ftr ^ITRr SFT^f^ft^ ^tf 1^ 

^fftr ^rrf^?r Tf?=^tT tf q^tp ^fjV'F' (^.m^^l 

^ w ^j?r fpl fTTTi!! ?ft ^jFfr^'V I 31T ?r^ ? 

fti^rr ¥ft ^ EfT ^ft^r?T ^ fit i?>rr-(f> 

^Sf '^r^^l’ ? ^|lf ft? ^ ^ffT^ 

^Tf ^ i TTft^Tf Tt S, f^r jpf^r ^ !^r 

^ ^ TTft^T ftrf?i:% srr^ ^ j m 

j^r-^x Tj^r q7 w\t ^ f?ir {?mm) ^ ? 

ftrw ^TT^ trfF^T t sr^ r^ ^ 

^ ^ ^4 ?rl iT^ 11 ^x^ rrr^tft^ 

I ftr ^TT>j^ ^ I f I 

{^t tiTwr ^iff) ^ w^Tj^n ft? 3r> 
^r4t^r t w ^ ri^ i ftj^ ^ 

^ ^T ^ !TT sriff qr 11 f rft tt % 

?rT^R 77 |1T cTT^ spt 7ft7?^q7r ^ I, 77 ^ 

^tr ^ I ?m?7T 7ft I i T^x rt^it 

^r Tirt^ 77T?r ^Tft 7f% 11 |Tr^^7 vrR^'tT-mT^f ft? 



I I ^ 5i^T, ^fT ^ ^ ^?V 

?rTR ^1 ^Tf 5^HT I, ^rT?^t^ % ^wi 

?rt^?£r t/ k ^ ^ sri^^TT ^tI 

4'^ iTT^ ^ 

f^TEir ^im Tffr ?r|t ^sTr^r ?r^ i ^ ^ |?ti 

^ srqx: nt^f ^fi, ^ 

fT^ 1 |iF 'f’fT^rrjr f^rfe ^ SFT^r ^T?f ?n?T ^ f^ ^ 
JTR ^tf^T rr, ?rt ^^ITrf ^F ^'T i 

fin: ^fr ^riT^ t tf^ ^ t i Tq^ % 

Ffift?T f^r ^*TT^ ^F^t ?IT^^T | ^Tf ?T^ ^FtF^f; 

I t ^ ^ I r^ ^ 

^fr^T^r %t ^ I ■ ^T^T I, ^TT^ ^ 

srf^ t ? ^ #^fF t ? ^HF t ? ^IFF ^ 

=qW I ? %fh^^ FI5F SIT^T 3rT ^RTfrT I "FF^- 

f;ifeF ff^ t ^Ti? qrf: ^xt tif^frfts^ =^"l^ f^rT 

I tff ^ ^ J tf Trn ^^T =^1^ I ? ^rrq tt ^ Fi*rF^ 

^ ^ f^?n4l I iiFf^ t TT^r-^iiT^i ^ i ^ 
STF^r ^(TTFT^I'r^'Tfi' ^ t%5rt^ Sii'+'K TF^T 

EfTT ^FTF r?FFrar ^ ^ ^F 

I I ^4T^ ^IF r?rwT 11 ^f?t t ^in^F 

Ffn^FT I rFt TT^r ^FT S[^T^ ^ ^?IF I I ^F^ ^F^ ^ 

^ ^T^ff ?rrT^ 'sffct % 5^^ ^ ^ ^ ^ ^ 

1 FTt^ ^ I f% ^ Fft^ I ^ 

?rfu^ FT^^^FT t ^ ^'^*'' t f% ^*ft^ 

^FFrt 5TT^ fi*a^ ^rtT ^ ’T^ t i 

^ tF> Ff*f^r ^ "F^mlr ^r q-fd^Ffe^ ^ f«Rr ^rmr | 

^ ir, FTV ^"F TT^ JTI ^ «Ft fP 

w\ q-r^f^fE^ ^ii f^r i ^ 5 i^ m^r ^ 

fp ^ ■?:f*f ^f ^ tr ^^F^ qf^frfeitF 

f^qr :5FT ^rqrqT ? 


^f*ft?r ^ j'iYi 



t I fi’ET ^ ^m ^rr^rr ?ir i ^ srgjf ?t ^ ^ 

sr'JTFfr i f^ frrrr ^ ^ ^ ^ 

^ff ^r ^ff ^^r^rr err i ^T?r ^ fe; wV 

I t(7T[TT;7 Jf f^f?r ^ frfl^TS ^ I 'T^ ^ 

3^ ^T ^T 3X^r I I fT f'lFfa' % 

% I 

^T^f I- ffi ^XT^cT^ ^ ^IXT I f^r 
^Ttf €r ^ f^RF^ I ^ JTTfff^f t fiT^SX | I XIT^^T^ 3?tT 

%, ^ ■^'^T pn ^XTRT «ir I 'HtTir' 'sfl ^'tcn |, ^^rx: ^T 

3^x'?:r |?rr ht^tt ^r^r I ^ xr^ ^xr-te:^ | T^ f^f^r 

?r|lf ^ ^tT r?;^ tV ^x^r ^ Pf i 

fm^] ^IT t, ^FTW ^fT r^fxf^T =^r^ t 'JK TTTfEX# 

^tTt ^ftx "qfG?r" ^qx ^r 7 tfx% xf ^ 

J a 

^ ^ ^Tixx ilr^x ? ^^rx ^'H' 7 

^ ^l- ^ ^^X % I I xjTXSir^ xfTT ^ 

?rx?^?^fT t xT 5 ^ x^t ■x^t^ i 5 x 5 ^ a'^rr ir?T 

^Ijtt, ^%r> ^rfiT^F vT^ir, ^}( ^ T^w^ | 1 ^rn-f^T ^Tt ^x^ 
vft t i g^xrfxxtxf ^EFx^ ?x^^ ^ ?r^^Tfrx*i 

?lT5f XtT ^IX ^xff Jpt exra I I xrff ^T ^ 

trxRn I sfifffjF ^t[\ ^ ft; fxijfcr f^'fr, ^^x^r 

|txx7 ? ^ TX, ^ tr im ^xr ? 
'fiTT^ ^r ^T ^ RqFSFT ^XXXX 1 rrXf^ ^x(t 

^ ( fe T^ffx sTEirR ^"7 arTtfe" i ^ixTRt ?T^^Tr ^R feft 
?x?ii ?fTTM ^ ^^R ^q" <Xf I ^ RxiT ^ 11 ^x^t 

XT^ ¥fl- I r^ ^rxXRlf ^f ?TTITX I t^xxlf ^ TCTT^Tt ^ IF%^ 
XTff ’^[^, TK1 3 XITXtl^ |J W W ^ ^ f^n# SXR 

?iq?T^ ^-^r f sj ^fr q^TtT=q:TR fs^qE^r w^ ^x^r | m-ER 

^ ?rf??^i?r fw ^?xr 11 ^xx^'r w^ ^xr 

f?xx fx^ ^x I wa'x ?XT %^xRr fRJXiilf x3f f^?xrf ^m^R ^"Vcrx | i 

^T ^Rkr ?r^ ^fyR ^ ^xX ^sr j i #?!: t 

m wR!3r ?r i ^ir f=F^5: q;x ^r^xxx fk^x wtIp ^fr t^rr 





I ? fit ?r^F% 11 

'fjfff^ % t?rT w.t ^rr^r^T ^ ?fvT^ i 

q^rf^sfl TT^ I sTm* t ifft wr?r ^er ir^ ^ 

fofT jft TTIF % ^TTSTT^ ^Tf STT^ |, ^^W■'^ 

% ff ST^% ^■)ff> t fe ^ fqgi^f ^ ^imx XX ^ 

!!irfi% qrr ^rNi f ?^^^r ^rr^ ^j-fr qr) fEp^jfrr ^tej 

^rqrm I ? ^ j i %x]t ir^f ^ gifr^ xn ^ 

xi^x q-iftq % ifTTf^ xr -^tsrt ^rff ^ 11 

t ^ I 

^?Tr I (qr^T^ir) ^?rr (qr^) ^ 

q^^TT ^ qi^FT rft ^qrt "^J^T ^ ^iqr i q^ Sf x^_ 
in ‘^t ^rlt q:?irql fqr xm^t %x xp x<x \ 

^iif^ ^ITT'?! q’lff^TTTR^T f] crq;^ ^T I I TTI hx ^ 5T?? 

r^ |q irfiT f\ q-^lf, ^r itift *TT^*t 

f^fiff qi^ t x'i jf^x ^TfT ^ f^'ifr srr'Tlf qrt eff^r 

r^TTT I ^ fqr ^qT7T ^^rr qr?;^T ^ ( x^xx fx-^ 

^R<Tq ?fqT^ ^^^ qrt 5Tiq 5 t^t eft qpTT ? cfr ERr 5i^irr ? 

sf^ pF 5TWr 5n^ ^ 

^ X^f ^ 3tq EFt iJgRT ^TEF^fT sn 

II qr ^q'l I ■<Tq^TfV ^rr | i ^^ri 

TTtr^R> EFT mx^ | i nm srfrr^rT | f^F mz ^ 
^ Tnxx I I fe f^F?fr x^j ^>, ?rqf^qf ^ 

^TT^JTT XX t STT^R^q-ffr ^ft, qEF-l^ tR ET^t 

qrt S^T^T 7^"^ I XiX^ Xi^X. I TTfl^Rt 

tFT I TTiif ^ m^TT ! xim cfh q^; | fqr ^rsf 

f^Fffr EF> qiif qrirr qn^TT | stHt f^iTT 'sjTnr t i xx 

^ ^irr I ? itr ^ fEF?a ^t=r irraf t ^ | 

^ ^^[ I ? TTfif ^r ^?TEF^ sr^ ztfi ^ 

^ ^TRY I I ti\x ET^ ^ERTF ‘■^TT-^'YeT^' ^XX | | 

EjT|f w(\X Sr# |T ^?TT IT^ SjqJTT EFl ^T^TT qrT 

^Rt^t^t 't^rr 11 siY^ ^rtY ps Rriislf ^ ¥rl x^-^x I, 

^1 I ^"Y qrY ^1 ?fr^ %?ir =^Tf^4 


if si^tjr/ 



^ JTff JTw ^r q1?^?r 

t ^fm tSTT I I 

fq^T p- fiTT q^T I ? ^T^fr^T q7\ ^^r^qfq'qr, 

¥rr3r qTr =€it ^ p f^-f^ ^rfqr t I ?r^"m 

q^r fffr^^r | i ^{>fiEr % qsr ^fk|T^ fw | i 

fq^r I 1 ¥r ^rrEtrlftqqr fqr?T;T 

^^fq'T ?fqpf | i ^ffq; ap ^fr efy^f tt ^fq^T^r 

?Ttqr ?rq^ % t tfqt^qrR ^ aT^ ^ ^qj- 

^ TjjTqqrTTV pqpf fqq^l | ? | i q?fj^ 

qf^ tttp'Y q?r i^fq^rq fq^ farqqpt I i 

% fq^q^ qq^i^ ^ ? aq% fq^rq! ^ ^ qqlqqqq; 

qtq ?iTpi: ip7 ?TTq?r ^i' f^rr qiqj^Er qr ? qinq if qrr qqi pth 
qi ? qq ^qpF fq^ ?Tqr^ | I p^, Hqtq qra- ^)qT 

qr, fq^qq ?rqq^:f q^ ^T ^q:qTT sqlf^T % f f p qfq 
m€\r ^ qr^q f, qr ^ ^rt i fq? 

T?rq^ qrr ^qr gr ^ I qrr i ^ 

q^ ^Tq'T I 3 q^ ^ q^rq^rr | ?ffT q^Tf^qrq q^r q^fqqr | i 

^lq| q?r q^rqqr ^ | ^"^qr ^ ^r^qr qq: I I ^tqt 

^ ?Tq% siqqT f i qr^r q'lft^ q^ iqf | i 

?fqV^ % ?rqqTlf q^r p ?rq^ ^fpiq^ fqrjqqr t^qr 

pi TTTfqq t f^r^q i ^f & iriF ptirr qrt qrrf | 

l?nfV ^ir qf. tfqr p) ^ ^1?, ?rf<r ^ 

q^r Tq^q q^r trt pr | qr^r^ 

^ q^ '^qi fq^q sr^iq; q^t ^nr ?rq^^ ^ i ^qR 

;ra% OTSTR qr fqr^fr ^ ept fr^ ^ ?Tq^?rr i 

p ^ fiTqrr?TT i^^r, ^rT%q t ^it ^ tflr 

qi^ ^rrqf f¥it fq^qrar qi |qq?r ^q}?r % ^ 

q%qr q>r f^^ | i % ?fq^?T q^jr ^ ? 

qT>f-?rr q:|f fq^^r iff% qT q^qr^i '^rTfrr qr ? p q^Rl qrr fq 
WT ^ I I 5TT-^ iffr qr^R ^ q?rt cf^T fq^rf f^qif 
p? iq'5iq ^ qT% qqf^ f^T^ fqr qrrff if a:T^ 

^ Tjqqfr rTfqt^ sqfJlT ^qf^: qiq% qfl^ ffff q^|qT fqr ^ 


^ / *nn 



11 fit ■jTT^iTT 

11 ^ I, 

% ^ti% ^T"?^ 4 I ^?r ^ ijr^r^T f?i^ *f 

Jf fwfT 11 ^|cr % '^^W (^^q') ?rT^ I 

|, fm ^ % Tfr^ 

^ f t ^ Tft ^?rW sn^ I ^ ^sr^f q^ 

^T^rr^rO fq^^r ^ i 7F1% ?nsr ¥jt m i 

^1’ I fqr ^Tt 3fi^ ^ ^trr m f, f^rEr% ^qr^r 
I 'rr !?ri^ | 

^r ^riT ^f^fr^r % ctlp | i ^Ritt 

^ I q?TT qffTTqr ^ qr^r fqr ^ri? ff ferret ^if^ i 

^ TT-^r^^TR TT Tfts I Tqqjrq’qr-'Tlj g:¥T^ Trqr fwm^fr 
I ^ Rrqrf^^lf ^ qqr q^t qq^^F ^ i 

^r q^ 7| t, ?fq^rT ^F I ^ 

?R?r?; ^i|:T ^ il ^^^ | i tT iffi ^'t^ir 

% ^F^q■ sr^ ^T?ilf q;r i qr^ ^>jt t d\ t^qF P^tq 

q^r f^rqfq'RR Mq q-r >frt fjfi^ 

wet ^ ^V^llt qFT q^Eit |t?TT | 1 qj 

|, ^ sf^q qiF %, % 

^f>T5J qqTTt |, Rtr ^Trq^lt ^ ep^^t C^r i 

Tmt qq^q^r nq w,\^\ fr^ir i qq^ 

^t|, ql HTRfF fq^ ^^'1 fqfq^ ?iqql ^ ^tqr i 
^il ^ q\qTR ^V€ I, fq? Rj^q ^ fq^^TT |j 
qqq ^ it qqrr 11 

qfqr i 

irqT qi^r pqrq ^ qf »fr i ^1: ^ qi'^q 

^ ^ % \ qrqq ^ sit^ 

m €t q^r ^s "^^r | Pf ^ qi^^rq ^ ^ qsw^En ^ | i tc 

qrr?^^ qrt qm | qq qtsr 7|qF | T^r qq qR:er qqr i i 
qq; cjqr I q^f E 5Rq-q^q ^ qq:q-^rq7T srqtq qTr q^f^f 

x^r I vt\x x^^r j ^q^f I, qrq 1; i xx 

2F^ qt Rjq S itqr ^ ^ft fq?q q^tq ^fr qP^qr 


iqqtfF if SF^^lEFR I 



5r> %^. (f^?^) Tf il ^T^T I f^fT ff ftr^ t 

q^ ^^ITT^T ^riT |, :^?r% 

^r I I j mi75fV | itt 

^ ^ ¥^R^■ it, ^T i^TT frif I E 

^'t ^ TO:r ^1%^ ?rt q^rr ^ii tt 

itm ffi ¥t^T ^TT ^ ^ ^T I, ifT^ 

'Tf TTT =^ fepTT it ?r ^t ) |, TT 

^ qf^ feft ^ fen it, ?}t ^ni | 

^r^ ^JTFT n tf^rr {'^f^TO^T) ^fr ft^f i i 

fert «f> srp^ ^ nmnf ns^r gt qfi |, f^nt 

^ ^ ^fr^, nri^^ ^^*fTn % fir^ i ^'tff ^ 5?3T 

^f %, e'JT^r ^ |j ^ "ji;! q^rRE' n it, ?nq 

f^fer ?R*r-nrTq q* n n ^ ^ qrr i ?jt '4T^ m^t 

niV ^l^fj -1 r?;^ ^r fen^j^? |, qq; ?fit | i 

qr q^q^ % ^?r vft ^ % qciT% nq ^sn# fe 

tfffr itriT qr ^ qq? nq^qr nrqr ^ i ^ ^Tn^nr qqr i? 

q-nqfr t ^R^ji f i feq irq % ferqi't 

f^fT ^r nwr I, i ^ t? ntq: qrt 

n^fn I I !rffrfn qi qTr it^T | [ ?rr^JRr ^ nRqr ^rr 
q^^qt nVr ^q^rn qtt q>^^ |,, qt qqrqqiqt ?f5qrq.irr q^i fe' 
mq% itrrr | qt mq % ?rrq% ^^rr ^n^JEf q^V qr i qt ^ fq? 
qqsrqi srprfn q> %_ q^ qR^^ETfff ^rgf^fn | i ferq^r nqqR^r qRcft 
i ^qn^Tor ^F^nfr | i qq- cfr ir^ t fq? niq 
qRTft it i, qt qr^T ^q^ felq % ^qr^n^'q q^7^f> | i 
q^T qq feq' nt | ntq; feq ^ 11 ^?nr 

^TT^ziEi:^ it^rr % qq, fk^l ^ f^rqq^j^ ^ ?rq^ | i 

f^qq ^ qtT^Sir fq^ ^rq^nc qft^ qr^iTf <x^}[ p qff it?fT 11 

?rmT^ qT ^n ?rq^^ ^^rr qrq q^r fin^q t ntq q:q^T 

fTfr ^ qncT irqq i feq q f^j^pn feqtrn | r 

feq- ^ qrt qt fqiiTl q?t | [ ^qi \ snq 

fqj q’q% c^qr ^ it^ | i ^T^q;q 'fnf^q'q' (^n f^^) n ^ 





fiTT^ safh ^ ^ ^ ^fr EToF spr 

'?^w' ^TT 71% I, ^ 7l% f7 TT, ^ ^ 

I I ^JTFFT ^ ?jr^?£r ^Tgf I 5ni7 FTR fei'ETT^T ^1 f^^fp- 

^'jfl' ?I7^ ^ ^7^7 sfrt 4 ^ ^ETJ ^I'lT ^ ^fcT^F tf ^17^% 
?r>r^ ^1 t I !T^ WR tJjiF^TT ^ f^irr ^rsm | i %5 itt ^ 
sii^T ^ ir|^T ^fr ^Fft sris | ^1 % ?n=^fr7f 

^^1 f I ^ ^ I I 

g'j^ qrr f^^q- ^ ^?rr ^ qjrr 3il f ftra" 

TT^7rf EFT vrrw ^rr t ^5!T7!TT tt wt^, qi: sr^l 

?rrqt t f I 57cr^F ^r ^rr^l str^r % 

r^FT ^ ?rTm7 77 ?T7l?T TTf rcfq ^ | I * sn^^ ^T^l ^ 

^ !^1 ^R ^ I ^wm ?iw ^ £p tr¥ ^ ^RF 

I [ WC ^I^TTT HTTTqr ffT7l | fsT^T ^7| TTT ^^RT TH if^T^I 

I, ^?TTI ^ tI 7^7 ^1 ^i" | f^r 

q^n I ^fTTl ^ ip: 7^ ^7lr ^1 

?TT71=?T ?r 77r% ^in7l ^ iTI^fT ^1 ^TT3f 7%- 

I, 7|f ^ EF77T =7r%q I g'wl tr> ^?r |, 

^ ^r|f I % H7ZT ^iTT qRi-^^T m, jt? 

TTR^ I 77 TTT ^fwr fr ^fl % ^T1 5TT7 ^7- ^T#, fTl 

7^1 q^TTt ^ TTT qsp ^T7l^F ^1 fT^P^T f I ^T 

I fe 7TWlf 77 ^ERTTT 7f, ^^_ pjl qqT5[T ^ 5R 

J ^EtT^IeF tTF tTt^ Til ^ff ?r7^^ ^ 77 W^T pT^^T ^1 

I 5T%^ ^1 ^RT I, %TTT^ TPfEmf ^1 | 1 

g■^^^^F 7 ?f>ff% if sr^f srr^r ^ f^^TR ^1 571^ t 1 ^rq'Pi; ^r^Ft |— 

TTtfT? ?fqlcr T^r |1 ?fflf I I 

^1 # fT^ T^T ?Tr Ttt ?r^l % T’qir % pfR7lf 

% fjfTvft I ^ qsF a-STT | ^Tll ^3^ ^ 

®Er7T^ ^r ?% I I ^^IT Eft qET^^ *t^7T^ ^ ^ 

* cFT ^Fq I : MUSTKGESTCHTE IN BILDERN 

ALTINDIEN 

: WALTER KAUFMANH, LEIPZIG, 19E 1 


«7f% ^ SF^HKITFT / ^nc; 



(jliTTf) qTr I t 

^ ^r ^ fr ^3Fr t x^ |t ^tr 'q^^feV 

t r^iTT I I TT |, t fff ^ 

fj?ir qr | [ % 

^TT^ f ( i} -ift q-^T ^jyj^r 4 ^ 

^ I irr i Ffr t t 

qf^rr i T^t-qr ?r^fr ^-fm t f% ?jt 

^qrssi ^x I ^R^srin ^ ^ p 

^ ^?r fe?ri # fljkr m w;J^ f%^r | =^^f ^^7 ^ ^ 

fR- tr^ !T??r T^r I f^ ETI^T^ ^T ^er^T?F fSJT | ? ^[\ 

IRT ^ fq; f^r ^ TTf^rT-^^TT^fF ?rW 
^rCr I 'tx ^fcF^iqr # | 1 ^rrff^TRlr ^ ^fr ^ 
rTTFT^ q;> ^qrrr sncrr ^ f s q^ ^ 

iWifssrqlf ^ wh: ^r jjir^ % I ^ 

f I 1 I 

itxjT ^?r I fqr r^r fr^t^ ^ | ^ 

'T^ W^r fsTF qR f=rq ^nm %_ ^ | r 

£r rfT^r f^r^r % ^ 

^ ^r faimm ^wi-mfnm | r ^ ^ 11 

iTf JT^^r ^jsm fqr ^ sfr, ^rt tti'ft^ ^ 

?jt ^ qjT q^nr qT^crr ^r ? ^?rr qrtf xn^ ^rr ? 

^r?r % qrm f, ^ ^ wm^ 

wl ^-T -^7 t ] ttT 7ITT^I77 17 ^^ 177 ^ | ^ 

^5 ^tt af^ ^T, eft ^ JJT q:^ ^ I ? 
q^T I ^ ^ Ifqr ^TTSJ^r ^Twt^^m ^T 

11 qr^ ^7^7 ^ ^7;fj q^ ^7^ 

^rq-^ft 5 ST ^ spRur q^^jff ^f m w i ^ q^R ^ ^terr 
?TT I 57^ wt ^r I I 

qrh 5rqR 3IT^ q^% ^ ^ qqi 

^?rr ^eTT 11 qj^ % ^J7?q ^f^'t ^?rm 3?V I | f^rprip 

^ ^ ftrt I OTsr ^ arsT^r artar J fer-O i ^ 


SfratWB / <1-1% 



5ff[- r^T^3!F fiT^T rrt I I ^ 'Tl =^'gf¥ ^rrf I I 

^it J^TRT f^fTeT ^ *17^ % ^TT^T fir% ^n[j ifTTrsf t 

| ^?fr ^r ^ ^ titt T^jqrf^T % i 
sft ? EfTi 5^1 ^'trTf 11 sEjitrn^rf^ 

^ fiTJTT ^TtTT ^TT, ^nT^^Tr t ?IT f ^ 

r?!!^ ^ % ^fT!!r ^f^fr ftr^ 11 iri^ % ?Tm fr 

sr^f wr^. ^3j3:r % vfj ^ i 

f»T^^ ^ I 

lT|t rTT^TSTTT q^ ?TTT?^T | ( f'TfF^PT: % 

f^3[ 1 f?r?7trTt ^r ¥it | ^ 

^ ^ I, €'r ?fr # =^^fr si^ wt 

r^ I, 7^1 :fr TiRTPStT^fr 3fTT % ^fFT ^ ^ I 

€x ^pflf : t, ^r^T^T qr^ 

^ ^Tff I I ^ff r^ 5N^ 

q^i 'RTqiT I, ^ft f^i qiP^T^ ^ i i ^ 

f?rp7Er?rf ^’T q^F 11 ^ % f^TJTtr ^r ^t 

11 ETEfi sjssrr ^ \ ^ ^rflf 

fTTtT ^TT^ I, l?*R fsqp'l- ^t I t PTT^ % ^T 35 'STT^T f, 
^ 3^rf inr |. iT> ^4l f?T?7 sf ^If^T ^r pr^^^iT | i 
^f^rtT^R % ?r*?p?Tr ^ f ^rr ^ ffr^^sriff % ^ snqr 

t ^T Pf=f5^ ^ f^V ^T?trrffT q^r^fp^rfa' qn q-f^T^pr^ 11 ^prin- 
^5Tr ^T?rifT ?T^1r I i ^ ^ pft^^FT ^ f% pt^w^ sp^ 

sflt ^ ipt E^r3 ^r x^ ^’¥ ^ ^rq^^rr | f% ^xix fiRr^ pt^ 
t^HT tft qEfr ^|nT ( 5 ft srr-jTT irifm ^ 3 ^ ^ 3131 1 ^ 3\ 

PTT^ fer ^f =iCWT t ^ ?fT 35 HT 3T3T ^ I 3:33; 

I q^ prlf^ril'PT^^^p^fr 3 >tt jteitjt ?n3 4\ i 

pT’pp^ qrt ?n=^r3 xx^^ ^ 5mT 3T3 f^^ft ^r 

yrr^fr i ^rf? ^ | pTR^cft ^ ^r«r ^r r?;^ ^Viiq 

?rrpr PT>7 11 sfT^q^ Tf 3 ^ I, pff ferr^ 

^ SRT 5Tr3T I ?ftT Twnx mx ^ ^(i q^*rr, ^trt ^ti 

t ^ =sr1[t I ^ ?fl3r 57^ PT^I^T | I 'T^ ^^PRft 

I I t ^fTT TTtf 1^ ^T2ltiT ^?T% % ^ PTfPq- ^ 

fep ^r 5n '3T%qT E 1%T ¥ft ^3r ^ 7^ 3"^ f fq? ^ ^*7 





? 



(TT3if4rT?c}—tifr 

TT^ I I rr^ g:f^'^ ^ I 

^ g^r ^ if TTT ■5t^ t I ^p- I srfgKt 


gfF^ ^3 / 






















<Tra^T : ?TTT—^o 

^ rn^T^'^T 5Tir ^nT I r ^rr^r ^ 

^ ^TTfrr^ f, qT I J7.T ^T?l^Tr j ^]X 

fr r?iw I, q-T I f^ % ^pqce | i 


ft ST^^isTR I 
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—\ TTT?Rr I ^ITTI^ TTfiTJft^ fo 

3F?r?: ^ f^^tTT^F ^T sftT f ^X wT ^ I IT^ 

¥tis 2 :1 f^r ^mif^ ^1: mx | i tt^ l> m ^ 

^f^iriT ^fiFf ?F^p^ i ?fiT ?fr i\ \ 






^tr: irf^T: if ^ri^iTrc^ ^r> | ( ^?rif m 

r^sfftT ^ ^rr^ |q fw^^ f^^irrirT 

»iJTT ^ 1,^ ^r ?Tr iTT^ I, ^ | ?> < 

TT^P ^rar # tt^cTiTT (qT ^^r^r) I, f^fTfrr irt^ qrf ^fajcr % 

ferr ^T T^r | i |Tai Jf t i 

*i»ftfT ^f grgfJtlT^T / 




t; ^T^lr ^f! ^cFT %■ ^si ^ T^rirr i fr =tt?tt ^stt 

^rrir % £t ^ ^rrr f^F ft, ^ 

^rsTT I, ^ ^fT ^^afr % T^TTrit e 

?r?r ^ 5n:a:r f i m^Ti =r^t 

^ 'frrf^=^' ^r tesYT ^ ^ ^jfJ^T I (^ ^ftT 

*?fT % tfr ^ ^ fiT^ 11 mT ^‘^ 5TF?fr 

^r w>^\ ^WT 11 tt^ ^1 ^ 

?fr ^TT^T^'y I -sfr ^cfy |f |/ ^ 

?fy ^ Tpf^ # |iT f s 11 ar^fg^l | 'i 

=!fix iT^ r ^jrfrg;^T | i ?T3T^3ff ^ ^ ^v^ii ^"t ^f^-^fl isftft 
ifft 11 =fr*T vft ^ i Tif3T^ % e^ 

^T'tf^ri sn^rV | e 'tt ;?^r% q^ 5 ^ 

^r ^T ^ f^ qrr ^ ^rr 1 

f^rTrfr f E cTT^^ty I ^T ^TT ?rT f I 

^ I I J[^ ^ ^ m ^ Tfr^ 

fT^lf I I 

^r?T |, ^ m^T qr^f % tr|^ 

^ ^fr ^r^Rqr ¥ ^n?T^r ^ ’rrr *rmr ? swr 

^ ^TRTI ? ^frfr^ Tf srr^ w\ TT^F^rf^ft ^x ^>FTiTlf q^r 

^TirtTr I I :5^1 ^ ^ qqTT t ^ I ^fh: ^ ^ ^ 

^fl ^ ^ IE ir^ i^tfff ^^sfTrar ^ rr | ( 

tr I qif t ^ qtmr fw?ft 5Tm1f ^ ? 

T:[qi rfXf q^y feT«^T iFT UifTiT q'|jT J^f^Tr fl?^ qUTWr | I 

% sfTq qiY efV fe^nTT 

^ jhH '< ^ ^ I % ■qi'i\ ^ f^R^r ^TTwr f^sffrr 

n:^X ITT q|^a7 ^ ( ^fl qr^J qT 5^^^ f%^r 

f|=iir ?fK I ^ fi?Rq ^ ^ ffT^ afr^n -1 r 

^^fy ^Iqi q5y ^^iiT qfr^r «jt, ^Wf ^^rf ^ i 
^^mmi SETT, qqr^^7 ^.T^TiTx^ 

1% ^iTT ^F ^ 11 ^WKX '^x ^ 1 5rn: 

¥fr qrr mx T^qr fr ^PT ^r rft wr ^ x^x^, m 


5^ Trra / iT?H 



^ ^ ^ I % 'iT^r *rf^ 

t Wi^, r{^ ff^lr ^r trff?^ | i ^ 

^rr^TT I ^ ITT ferf^'r M^irrr ^ it^ ^q- ?r ettiT 

ciR ll? I I |T1JF r^TT ^3Tr ^ I ^ ?r^ 55 ^ jji;? T^ 

qRi ^ ^ I I ^l-irr ^ ??^7 ?r)Eii ql » 

oTiq ^ 5TJff 3rtw I ^nj. ^f iTqtn ’m eft 
f>T ^ fTTqr |T ^ ^ I ^FT ^[4^ 

I I 

'Tt r^T^'T ^ ^if ^ ^rfr^efiT ^ ^ 

^>TTT ^ JFf ir^jf^T ?rr^ | i cj^it? w.^:^r ^ 3ft ^ 

! 3 rT^^ I, 1 |; 1 

f^-?f ^ 7 ^ ?r 'jfTfi^T^“|T^’ iiTirnTT iTirr i |7 t^ srrq! ipt 

^r r^T ifin I 5 ;^ ql, ^ ^ sr^r ^r %ijt, 

^mj ^rar ^irr 1 ^ ^>\ firfqq- t cr> 

^r ^ ^^TT ^ ^tttt^ ?r]5j 1 ^ ii^Fir 

^fT?Ft flTW I i 5^RTt ^ T^frr |liTr, TTi; pt ^ fiTRRT ^>ir f 
"Tft ?m7mTr i ^ fr f^T Ir f, qiftffT 
to- 51-q ^rt q7| ^ %m % \ q-JTT q^r 

rTirrn | ^rtr^q-Tqf spi ^rrrr^r ^ | 1 ^T i f^?rr 

^‘t^r i\ ? 

I ^rf3r ^ i ^ sTT^ t ^>r srirr^ 

uiTT^ ^ '?T?T^ I ) ^jfr% ^qr ^ ijTq-^3rj^ 

^T ^r ^i 'jrr^rT^r ^ 

^fiT % i ^T>7 mm ^TTafr | ^ q;|r 1 

^q-iTT ^rqlfT^rT?^ fqqq % \ q^q" qi7^ %_ qrq qR 

ffT qc^qr qqtq ^ qfqfqq | ^?r% fvr^ q^rr f ^ qojq qv! 
qrfrrqrqlf ^ qff ^r^T i Tw4t ^ srrqqr^ ?Fff fTR 5 TF f^F 

qqr qr^ q^Fq ^ \ qf^qr qy^ 1^ q^f fw^ j q^fV ^^-tjstt 
fqqt % ^m ^ fqqF rT^ ^ fqqr, q7?TT ujiqqqR qr% ^ | j 
q qqrq^ fqr srgqr ^r qqT?rr fi, q! Tgq^ q<ir fqqq | j 

qq^ET q:r qqtq ?FTt qi^r q^qr q^lr q^TcTT I W 
^qfr iriR^ ^ ^q7 qiq IItI- f fqq ^yql -1 e qqr 


if srgqtiR I 



I* f^jj- pr I ] 

Ot?^ tfh: ?rTf^fir ^risr ^ ?Tf^ 

% ^rrtJTT ^ fte ^^ I ^r !^!!Tt^r ^t; 

n^f^T 'IT I w I ? ^r ^ 

^ir T^ ^ ^ JTT ?ri-^ ^r ^5^11 ^ ^rr ir^TTr^r ^iT 

ifirT-^THTTf? ^ ^r I ?EfTKfr Trr^T ^ ^>ffr \ 'xx !p|> 

fr t feT % ^irg^rr ^j{ ipt ?r5T^ f 

^ ^ ^nr^ ( q^]f^ ?TI?^ ?rT^ ^TR ^ 

^ ^im ^ ^ scft ^ ei> I ^ ^^7 

f -4x ^T rfi ^Tf ^r ETirtsT fe 

t I cfr i^ttt ^rar | i ^ MfR 

^T 2JT ^T ^ ^F'J^ STTT Ef ^T^lf | J ^THT ^IT^t f^!I?'T 

t ^rg;^ fiTR-srm^ fimf^ tifftT^^' (s^ttrr) fir^^R 

31^^ rTt'T g) |IY IRTT^ % ^TT^ 

?r^ I % ^f^r ^ 4t I ^ | i 

mwx ^ r^ 1^ ^ | 

?IT%II ?J>^ *f 57^^ fT^7 E ^ ^ , 

r?rfT Er fWr stt^ ^ ^ sjj^r f^fr ?rr ^ ? 

^T TT^r I ? f^r ^ ^^rr ^ ^tir % %tT ^fh: 
^nf^^q- qjT §:i^ ^^jjfT grfr fr^rij qT ^ijit JTfj ?fiiRrTT qr ^it 
1%?^ qr qiq- |, ?fffcr, srif^ ^rr siq'er'^ % qJr^q^r 

iT^ I f%;?q>r qf^^ ^^7 f^Y^ ^ qfq;^ ^>^71 i 

^qlf ?r*fJT3TiTFT ^ qf^^ rr^ l>^T ( tfrqlf qfr 

fq^TT ^ q'<tq^Y f% if | rr^fr 

?rTJr qrfjft I qf^iT ^ ^rr^ ^ ?i?R | f% fqi^ft qrqrq- 

^^^frr qft ?i\t q^r yy^ i 

fiTT^ ?TKil' ^ifr^ finfrqt crq; f?R^ ^ 

^ ^q^fERT^, r?nfr W'TTlJT^f 

v-it, ?Vit I On some 

specimens of carcari. H. C* Bhayaci, Paper contributed 
to seminar in Prakrit studies, Univ. of Bombay 1971, 


gf ?5 f 



CT^ ^ I |if ^q-ff^ fsp 

TJ ?rfPIT^?r ^ q^Tr^TTf q^ff ff ^r? I qf^ qf qiSt ^ 

FT^PWl t I 

^T. ipq^ ?rrq^ =rqf ^ ^ 

?j^r, ?r^: | ^ Tm ^ 

qT?rlr qrr ^ q|f ? 

^T—^?r% If =q=q¥ ^ 5f> I ^T fqr feq- ff 

^’t fe 7|r t, qf f^^qsriff im 11 qfvfr-^¥ft ^ ?f!q; % wl" 
«ft ^rTf¥ t til 4r t 

qfq.qr^'f ^ i qqr fiq^q ?Tqqr?: f^r^ q'l f, 

fTT^q ^ q^ |, If llfrr | eft 

qqr qT!T% ^ ^ I 

^L —#?t eft 3jTTFqfr?qT ^f ^ft fsrq ^ef qTr 

fq^Teft t, :?q% fqqq ^ q-ff iTT sr^TT?: ^ 

^rms^t ^f ^Trf^-qtcr i 

^tTT—| fj ^ ?fr I fe qfrqT^r qft wr^ | i 

q^f ^1 icfq? T?;ifq^T |, q ^ 

^reff t fq; qq feRT | "qt^ T^rqf^ qq fq^^qi 

I, ^?r?r fq^qr mxHj %t t f 

sT^jq-^^jft qqr^mtqj^ % m qq ^]m fqr feq t 
feft tq^qiq Frqq srrql ?ftT ^ ?ft ^ sftf ^^rr ? 

^HT—5qT% qiT^ ^r q^ qr^^tefr 

I I ^teTT ^ ^fT 'pfeq' 5^fq qT?r eft 

H!q% q^l ^ r 

^ ifTTSTJ! qT qrt fEmt—IHq^ 5I^fT ^T| q;|T fp 

qrrqq; efTf^ % sr^?ifr % 5 ^ q;T fk^r ^w\ 

ilm I I T^ ^f^xl ^fqjfq % ^r^T ^1>3TXX^X ^Rlq qR 

?rq;^^ ^fq^q ^x ^ fqf^ft qft qfTtqfT^^n: ^jq 


#ftcf ^T^R / l^e: 



^ ^fffr ^ frirr i 

«aftT t 4flr ^ ^rr ^ttF^t ^ i 

^fTI KfV p-F I ?nft iT^ ^if % ^ ^ 5TT% 

TT ^ ?rT^ ^'t-^FT f^ET ?r ^ ^ 
fcff %^oT :37f^p> jt^T^r ?rr0fRF^ 

^ ^Tr TfT^ 5rmR T?: mm ^ i ^'i ^rT ^ | 

ER ^ ^4^31 fj^ EFT 

^ spT sr4l4 «rr nm ^ T^r^t ^f^rcT st^r 

|l4r ? ^14^ ^ ^>, cr> > 5 x 1 ^r^ffT st^r f>»rr 4 fe 

JTFETTKFR ^¥rr I 

4 ^ 'StIr ^ I fe ?fT4%4'^ ^ ^ 

TT 4f^ ^ ^r^fw srr 4 t 4 ^ ^r, wr f^^r 

f43jTt 4^ I, rn4%4^1' ^ fRf^'R i f^'(■?rF^4 r4^r?r) 

^ ^ t ^ ^ t srtT 

^r4" r^ |q 3TT^ |q f^^a-RT 447 | 1 ^x q?prq^ ^ arPT^r 
^44^T ^f 4 ^ m 44T ^>3Tr j ent-sfr^ ”?r:t f^^Frr^T pTT 

^ ^ m^T I (fiT^^TT) ^^k ^'tt % ^4 ^ 

?TRT E PrT 4T^ ^f ^ tTI-a ^T ^4T I W 

?r^ ^ 47^47 ^ fTT?: ^ irwftFfT |5IT ^ I 

^141 FF^TERF ^4^ I, 4^T4 ^4% f^F? ^f^fl TH^T ^ 4^^ 
^ WTT ^ 444 |T*t 41 4^7 ^fiff ^ | I 

4tT 4 ^RT —5TTT4 4t 4Ff7 |, 5"r4T f^T 

4T|fl ^ ^47 4 Wr4T ?7T4r | qT |> 44741 | i\ T^^IT 

47^7 f4: q47 ^ 44747 fTfFq- ^ %4 ^ I ^feq ^4^ 44f4T 4 | 
i% fr fr wn 11 sfr 47417 f4W7 ^ 4 % mmx 

4T ^ f^RT^T 4474 447 ^ I, TjnJjr ^ 47f 447^ | I 47^^"! 44 
?Efr44T ^47^ m4imif4f4 4 ^!rT?4 ^ | §44^^ ^4 rr-!7| ^ 

^1744 V^m 4T4 I f4r 44 : JT^P? | 47 q^: 

57Err4 4I4q7 I 44% 474 4f^7 47^7 | t ^ |4 ?7^R 44T 

?F^fr I 4%?: 44T4f4 it 447^ | fl? 4> 4T^R rTT % ^47 E 

^'t 4474T t 4lt 4^4 47 ^ I %, f%4% 

474 474^0 4 4lf ^1 4t 47 ^14 44 47%irT, fximx | I 44^ p! 


IP 4 TS j 



rfR I ^rmR I I *rrfr % ?ri^ 

I I ^q-j^^ijr ^>fTT ITT^ I I Wv<J^\ 

Wf^f,\ ^ '^fr 11 £r ^^^ 

??TTI'55?j 1^—iT^TTT^ ^ ^ ^ ^ \ 

si^HT ^r —?ftt ifl^r 

E^jpf^ ^ f^ ^tirr fft t^-^t ^ sjrtf f?i^T 

^r^] ^1*7) I ^ ^ t I ^i> srr^ 

^ ^jTf r^ ^ ^ ^ ^ ' 

%^?r ^T^TTR hT r^^TET^ ^F# t, W 

?fr^T ^SsfTT ^ ^ ^T^T I f'FF I q^ ^SefT ^ 

2jr ?it ^srif^Tr r^i ?r ^rVy ^ q^rtr ^tCf ^rf 

^if^TT I 7T ftr% d> q^f ?rj!F7: ^r =^r^TT r^7 

frit ff{wn t, fq^ ^?r^r ^rf^it i 

^'t ^ ^nw fTR^^ ^ ^ f^^t qrt 

vF^iT^ t f qftfT ^ ^q’^r^r % ^ | ^rj 

=^f^q I 

^f m^T fq^ ^ fq^ I f 

srasT giT:—qT % wr q^i I i 

sm—q^^T# ^ 5ft fqq I, ^^rSr qw^-^T qi^T fii qqtq- 

^?FT 11 fqi ?T;q^ ^FfT ^ ? 

1% I q^iTT^ft % fqq i 

^T. ^TTT—T?ft ^ ^ ^ ^ I, qqv 

^qjqir if q?tl r^rq?T5T |^ft | ? 

^ 7 ,—^ qroji ?rTtF^-qT3?ff ^ ^TR ^rqrff^ 

F^eiT ?flr i) t I qT ^%q^T if ^ft -^p-1 I ^qWt rf 
51-T^ I i q^ Trq; q^t f^r qr 1 fq^i:^ qfr q:tri!T3T 

fFT q> iff 11 q> if qr I, sr^rr ^ t| 

I [ qsTiTqf ^Tc^^qY ^x f^P^qi qftt | ? ^Ti^ ^ ^if 

'^, qrirf^ qrr q-T^r-^^iTr ^ t fstr 

qrc^r 5^1 I ^ ^l^qFTT W\ qq>T 1 fT^q-qt ^fY 


¥fFfffT ^ SI^SIR / 



^?T ^ sfrm't ijfr t Twt % t ^'l, ^fr ^ 

5ri^ % f^r nr t, ^r^rr fr^1r T|r i ^rf ff ^ ^ 

fT^ ^R?n ^>j ^ ?:^iTT ftfi srsT ^ 3 ^t. ^^3r^ff ii^f 

TftTJt I, ITEJR I I ^irTiq) ^ ^ f ^i?W f 

^T r^rf^T 11 ttrt eteir I i sr-jrr^rr iTtiir 

I I !=Terir ^ 5'p' sr^jiT to | ^rf % ^rm 

lir %_ \ T^^^ ctep !^ir^ 2i- i c^ 

¥fr ^iF ^7. flirts F -arr, ^ f[ iffr f^?^i^T^ ^ 

^fw ^ €t e^ftt sn:^ f^^ft ^ ^ etr^t ^ rft i) 

^Rvi^ t ^ 5irT ^fT I TTf T^r I I ^r?r^ ^^fRr? 

^ ^Ti^ ^>iT ^ M" ^ |T5!T ^^ 1 

Sr r^ iTT^r y.^T | i ?tT ^ ^ t 

% ?m ^fTT ^jiFT ^'rr^ i jt^stt % ^ ?r 

I r % srifT ^ ?T>^ ^ sr-^t^T i 

fe ^Rr I ^ ^ ^rIr ^ wr ^TT ^ 13 

qT ^ Sf eTT^tjtt ^ I r^ ^ qn-1 

^W'T. vft ffr^r f^RT^ I I TT ?rCl- % fqi#r >ffr 

rf ^ q^1i I ^TT^T^TT t ^ I, t ^r^ror f f^K 

(Tiqr ^ ^fr !fr i qq; ^ ¥T ^ ?rr »mr ^"tqr, 

[^qr ^rq^irr J i qr ¥^^^J qrf ?rqmR ^’T ftiFff ?rjER % 
^ It ^Tt. f^ ^TT^qlf qit ^Rqr i ^^eri 

qrt eft ^ fiT^q^TT ^ \ fr t fe 

^r |R ^qr t qin^T ^ q-^f ^>rTT \ qt qt % f it ^ 

^ I f^fT fqr ^'tqr, qq; % qqqft q^sq-RT qff 

t qqqiT EqR q^r ^rr^tr [ Jr sft ^ ?n% 

I ^5TT|qT ^rfr tft qiq^, wTq^fr ^ 

qi^ tr qgq | 3 ?Fiqqit ^q^rt T^ Tir^ 

^qrqt I qr ^ ^ qp* qrq- fiRR f rTiq^t qft i 
^r efr ^qfT q^lf 1 3 qrqrqr | % f qq qrq efr ?nq> TfT^q 
^'trft % I ifT5r ?Tqq qft qf^k srqrqit, ^ qrq^r 

I’tqi I % ?mq- *t si| ¥R q> 3 wt^T % fp" r^ 

^ RfR eiR^TT q^T | I ^ftw^r qr^T |j ^STd^on I I qx 


5^R 



I ^ I f^F 1 ^r m ^mi I 

iq^^RT srr Wj ^r'^^ ^nq ^ ^;^ I» ^ m^rij 

JfTT ^ ^r ^'V ^ ^T 

?Tfr rpRTT I ^ ^X TT^ p- STT^^^t f^T 

'?^T 5r=^?f^T ftFfiTrr 

^"r ^>ir ^rr TEjiT^^Tr-^iTl^l ^rfr ^r i q-^ ^ trsii^'efr 

fefqT ^ ?r ff q^ir nif \ 

^rlt t ^ ^FTT ^ 5pT 

TFq" TT|f % ^ ^'^X 

^ r 

^fo ^3=Frai ^^T^ ^ 

srf^if erlfFftT ^r ^TT^ I) % xri^ 

f sfrfT srf^ fq^TT! ^ ^ sqf^T^^ rr 5?^^ 

^ w\ ifT^^T tf rr?fT ^iftSfig’ Jr I I ffT^S rftTfT 

^rf^rr^: ^ ^'r f m 

qr?T «rl ^^Trsfr q;T | ^ 

^fe sCl5T^n?T¥T—^TiW'rT^FF^ ^ |, cTT ^ 

qxmr FT qrq ifft ftt^t gri^fl =^ ^rr^f" ft^ft t 

aniif qnfr tw^ fq tt* iS^mrTT ^f—^ 11 

I I qft^m ^ | f^sr^ €x^^x % i 

^ >1? % ^rTT^ ^ i xr4\ ^ ^hi 

^ I, q| ^ ^ 11 

srfr =q=qJ nri Hf^?qft ^ ^r^f, ^ q^T 

( l^ffT rfT r^^qr qt ^ I 

fqr ^tf <T sF^ ?5 FT^ ^ '5'5^i srrq^ w^x 

to qftff^% q^, to (q^'ir) ^ ^FficT ^|t %> ^xi 

FT^^ wt qrto ^'r X.X I ^Tq xx f I 

^r 'fEq^ qf Tq^ i!TTq?[ qr^ | t ^qr ^q ^ qfi 

^r % fq^qql q'^ qf qq ^ q^t q|^ i\^x I ?r>t ^qJf 

toqnto iviT 11 q|T^qq ^r qn ^ fqqq^r^'t, qt 

qqq^ ^'tqt ^qif^tT I ^fiXi ^ Tqifft fq^jqq ^X T(f qf^qi ■qTf^i^ 1 

if! qi^T 5rrq^ ^rrqqTTqr % qi^ Jf qr^t. qq1 % t ?n-qt q:sTT t ^ sriq 


¥FftrT ^ SI^SIFq/ 



ifr ^jfr | |, 

^ iy^ * % rT^^T % 

ftT% ^ I j ^ tt^ |t ^ ^fRiT^^ ^r 

I f^R-m-q- I w^-m: m^TR-^nfr fimr ?iV?: ^ fir^t 

Ht ^v^i w^ ^ 5T>^T l ^t^^l ^ #If ^ ^iTI f% ^ ^ 

5TTcr 11 ^fh ^T rR^ ^ RTJ I '?rF!^!T?rrf;i^^^ 

■3ffF ^ Hi t I IF^l ^ R73 ^rf^TR- If It ^1 

HifrrR^^rrqR # | , frl w^r^f t ^ 

sfft fe nff ^^q' ^^fiTcef ^1^ vfl- fT|lf ^ 

1 tt^ sr^RT^r | ^ff^ ^r^irnT | ^'^r ift | 

^sTTTr % ^rr^TT ^\ \ ^Pfh ^1 ^,m ?rflr ^r\\ i qr 

^nr ^ vft I i ^ | Tf j tt^ 

Hf ?i^Trf ?r ^ 

^r T^frr | i lar^n tf)% #st |ht ^ ^ t^ctt J i 

^1 ^ ?3-q^{ ^ j ^fp E;qrT 

^ ^r^r ^ I, ^mr ^ ^fh 11 ^tT% 

^irqr It ^^^1 nrrgjpTtT | slk |t RTf| sfmr ^flr 11 

wrwr ^ ^FH ff|lf It ^fHI tr^rT^Fsrli h| 1, jrllft 

^ H'lTf I 5rl^ mm 11 ^ ^|cr |, 

?rlT trff, si| lifT i^^ft n’Rr'jr | i 

WtST —trlr t^^rqr rH5F% I f'^^f^f HTW % fTfEp %q-^ ^itfrq? 

iffT; HT^firq? |t^ I r 

sf. ^i^RTFRll 

r^^TF I ^¥rT p Fplf ¥fl ^ffi^rf t|F % ?[|lf 7^rt 

^ ^RiFT q-^^WT Tariff ^rq?F^ r>\, ^F^ Hi, 

fHcT?^ rr|?fj h^Th^ ^^jtrt |1 ?r|f I ^^rlr i^flf Hifr h^hfh 

ItTvF^T I i V^x HT ?t 1 ?T^irR ft | I fFpFR 

^TF fiT^ ?ft ^rir % qriir ^'4 (TTRTF | fsp \3< | 

H^ITR RT> ^ ^p ^x^xr m I ^^1’ fHF I H ^ 

^ HR ’1^1 «1 Tf ^111 ^JT^ I, Ht ^rhIIhhh ^ I I ^ 

Ht RfH" HR ^ hth: hi if Hp ^ H%5rr hhh ^ttht- 

fRH |V I^HT HI Hr HTH^TT flHI HT I H^ HHT ^|*rr, Ht HHH HFH 
I^Hi HHTfe Hint HH ^1 I I HTH" ^tR If Rllf ^rTHTrHHlT 


5f^ WTS / 



ep^iTT I ifTr^T^ afEF?r rft tt » 

^?Tfw<r ^ w.Tm m I firt ^ ^ sr^ |, 
m ^trrff if ?ff ^T^^oT 11, spf^T ?ft 5if?f53T Ef ^t^lf 

?riTT-5r ^'f ^1^ # ^^rr-f^rr %T^^, ^ ^ 11 

*fT ^ ^r I r ?ff7: ^ 

EFi ^rr^fq- sffT wfr -^ft ^TjEf ^rfr^r^F ^ ^n^r | sff^ 

m Ff^, CT^ ^ft frrjii ^1=7 \ ^ 

I, ^r '^m I I 

?ifo 5rl^—^J|if r^sj: #T ^ ?IIT 

€f ^T^T ^ I, ^“t ^ ^ I ^flT *ITJTrr ^ 

if ^f! ^rrrf ? 

^fo ^1% ^1 Tf^TT !PT ^ITTTSITFf TTf Wi ST^T— 

f r # ^ T^f I q^ if ^F ^fq^ I y ^rq7?r 

Ef ?fl^ ^q- if >?T ■■^^, qT?T^“r ^ % iTTqf 

sqf qH ?rqr^ ^ ^ ^T' | j |q: ^r^t fqnq 

#5 I I q^r ^17 ^ sTT^ % fq^ifq' Tx qf^q' ?fr q:flf q'q^ xiUi 
mx vff q^T [ w qft ITS ^i^r^ff ^ sft^ i fq^rq ^^qi ^ 
7^r ^ fq:?ff fqE-w 'xx q|^ ^xm qrErqf^rqr q'qm 

qqTTftj^ fq^ralr ^ i xx]^^ T^ 

fsq^q ^ sf^q | qtfqjf fqJqT ^ ^>, 7fl ?f*nq5iT?^ 

^ ^ sfT xCix f^FTfr rnsq-q ?r qt q-ier ^qqf | \ ^ff stt^ 
x[\^ ^Tq, ^qrff ^ I g^|fr q:T3 q^, q^'f 

^[q- ^q- q^ q qrT t| ^ ^qf^ ^q^r ^ ^^rqf 

f% ^q" t^q7 ^ ^rfWq? q^^l ^ 

?fH qf s^qqr ^ff^rq sfl |, ^q% fqrr ^tf 

fsrqqf sq:q?^?T fiT qj^ qf | TTTfr qi^ff qq 

^x qqr I vTi^ q^?q ^ q|q aqqw ’FT 
^ ^qr^ qiq^ q"r qq^iTT^f ^ qqffqr 

^rq^r^ qs fqqn5’r% qft sqfr qs [ qqffqr qi?? if 
qft^ qgif fqq:’q HqrWT fqr qi¥ qfq? ff 

^ tjqq ^i;qrT ^tt iqff ^frff ^ q^tis^ I fq^^fr ^ 

w 1 ^fTqrf sTF^jqi? I Epf ^i^lf t 

□ 


?f*Tf7I ^ 5I^yIiT / 



sroVHTQqcis ^ 

cbI aarejiTG 

—^sc2j%ti^-5i ^ fasiEi ^T^ar ^ 

^f. ^ ^ # 3r> stt^ 

ff ^TTfT ^ ^iTF 5rr^5!|oF IE ^ rriftTppifF % 

^qr^^r ^'i % fsr^nr ^fifw 

£f sRqjfr 'wx^r qr i wrqyTff % flTFqr^?? qrV 

^nr^TT % ^riErm I \ tj^wi % wm I-, ^fr#r 

^^nrrs ^r ^rc^ ^rq^iriTf ?flx ^ ^erw^rs^lf ^ f^q-— 

^^F-q- I? ?ftqT5^f ^ f%^ ^ ^ ^ftqTJflf ^ '^, 

^ ;jft^^ qi^ —?ft£r % sTFq’jTf ^ I 

^f. ^rs % q^t ff^fT ^ ?T^T I'^T^ ^rq’f'rff q^t^ 
^ fTT^qr Ir, fq^r |j ^?r ^ 

sii? fF qTr t qr ^rSt q^'l | t t qpr ^ 

?J'^^ ^ ^TTcT ^ 3?r^ ^fT^ fr^;TT 

^^qfr i 

# W ^TT^ ^ f fq: q-qiwiff % ^ftT^r^F qit 
q'q'tq: q? t^fq?T qj^qr fq^ ^q- ^ q-f^q-ir % ^ 

rrr sft q’f^Frq^n |, ^I5^rFt q-gfr ^^r 

I 5r>^ q?l3? f!=PT^l q^t W<X^i f \ t | 

??r% q:^ ifi f^ ^ ^^.ifj | [ ^j- ^ ^ “q^^rFr 

1^ ^Tjq'i sfrir, ifi ?fTsr ^ qft ?fT7; ^-qj 

sriq 1 3!^?rT |V I i q:f(T?FT mrfq-Tqq- Hf ^ ^'jffl aflTFi rPr 
^x ^x f^T I, wx^ ?irr?sq'r?ft ^ iffl fqrqr | ijffq: 

% \ sim ^TF ^ STT^F ^I^q^l t ^ ?ft% ^ ^ 



jffw I^Tfr ? 

^^iT I, f3I£R ^ ?ftT ^ f^RT =^T|rTT | \ 
fiTTi: fir!f WT^r^'r qft sq-r^i^rr ^ ^ 

f ^ ^ ^ ?rt|T^ *t f i ^irni ?rT^TT 

^ t ^^TF^rt ttY^^TT ^ijf T{R 

tfr^TT, % p" ^TiTF^r Jf I, fjRrf iTff^ ^Tiq- TTcrq" ^ 
t%?jm^T ^ ^ q^q 'iR q^w^^^f ^ ^fi ^rf^si ^ 

tT^T qqr 5TTSI f^iTT^T | 1 ferr tt?k ^ 

^r^ai qri w ^ I irrr?^ ^ ^ g-^r ^.i? if ^fr 

f ^ Tjt sTT^ f ^nsr YTsjtn’ ^ ti: ^rt ^ r? ?rr^T 

feTfYJf I, ^ ^ ?ri5r ff"q^ Mt q|^Ffr ^ 

syIt: ’filj % qi ^ ^^Tor^TJ^ft I; ?rfrT 

mw eft ^ p fq^Y ^ y ^^-qifqefT 

% afqtqq^qr sr^fPE^Tq" q^ I i srqtqq^qi sT^^FEftfT 

g-^qr ^GF^t I i ?FJTTii^^f srqtq ?tt^ % sfqtq ^r ^rqqtY 

sfi YRtq ?TTT^r?ftq t ^ ^ ^i?r 

^ fi fq? sfe^^ ^ tfr^-tjtt 

f^f^l p q;M it qt^ ^ t > 

q’r^qjFTT^q ^f'p fi^i^fr q^r ^tr^t ^i-s[ | i ^ ert 
qrq t3[q? ^ q^q fqrqR 'qt qT‘^]efrq ^F^fqqfTf^q EPT 

?YYq: 1^ q'T qYrT ^Yfft | qf qqr q:^q^ft 

q'< ^rq^'r | ? qqr qf^r q^ 'tt# 

ETTq^^qqr ^q qnc ^ qq ql qft ^T^f t I ^ 
^ftf^sj^r^qr ^q qq ql" qqt ?TWq qiel l 

qtqq^ =qq^ 1^Tq T^q^t^q ^q ^ qjqr |, q^f 
qq^q wpql ^ qrqqitqqr, qqq q^erfqrp, qqqft 

?q=q^fqq q^q qrqt qftf jrrqiF^qqT ^ qqqfr | i i^ek 
fqsfq^r^a: i^qeqigqFYf q^f ^Ttp, ^qr qiqqY^ ^ ?q 

qipqrtq q?t ?ft7; qqq ^ afh qgt ^qlfp qq qjqq ^ srJrqt qft 
?pV Ij^if ?ft ^q, qrq, qfqqq ^qtT Ef^ft ^rsfq qq qrq qqt | f 

qTqqqTft ^q% fqfqiq qft qrq ^ I qqf el?rcq:qi qr ^rqqT | ) 

qq fq^ ^iT'iq qr^r^q fqqq HHfq^r |, ^r pq ^ i 

t5!ft t qt q>F qq ^qqm ^qr qqirjq ^r q^f ^ qt 

qq'tfT ^ ar^^Ftiiq / 



I, ^3fT t, fEfJTr ^i^rr t 

sirriT^ I f ^r^?rr ^ sq'rTT?; ^ ^ ^ ti^ff 

cTrff % ft^tf ^ ^f=rr ^ ^ srm fcR 

I (FT q^ ^f^T ^iTT^ STM % ?n^ ff 

ferm^T ^ I 

|q ^iT ?fr^ ^ tr!^ ■^\ sir ^q ^ qr^ ^ ^rr^ir qfr ^fnc ^rt"?; 
TT^ FTiTfcr ^^r?!s!T ?miTf % qqr irr prtH^f'T ^ 

TT^T I I f^FT ?T^ ^ft ^ fi=[% ^r^TT^rr snq^^qrfTfilf 

% ^'R qf 'tT?^fe(FFrl (ff^T^iT' (^>^if^>^rrrtR7 

t ?T? iw^ iTTcf I I ff: OnrW ^ ^ 

^ ^RT ^=f^ t I pi ^IT^ ^ ^ 

^tcFr I ?I| q(F gr?r | l ^RTF |t ^ 1 

^ ITJT>T ^T |, ^TE^T^^fT, ?Tf 

!^?Tfr fR^- ^ ^’Vifr I; % ^rf miRTr ^Tr rstctt | f^F 

^ ^TT^r ^ I ^ ^feirf ^ ^rqjjjRRt 

^ ITJftJT ^ ?TT?T ^1 q^ g^sF 

I'tcft I: ^*T sr'l 3 tt I sF5?F^£rr!T, ^fr ^^^rr?FF 

fqR TTH^dl ^ ^ ^f^T I I fqvC ^eTT^ 

f^flF ^T^lf %, ^ qtV ^ (TFq ^’t ?r^ I ^F ^f'TfTT ?TtfT ^TT 

't*r^*f % % htst i t*i5r^>ir ^r ^tireft It 

% ?rT^ I, ^ I f% qq? ^ f^^rflr |, 

r^RRTT ifR ERT ^f^gfr ^ ?f%^T feir ^TT, 5% stf?:^ EfR^ ^ 
ffr?fY qrt ift'e^ q^F '(FTot' ?rlT q=F 'sr^r' 

^ ?n=5;^ r^^flF qq7 Mw g^T if ^ ^ q^: If ^ 

fsr?^ ^iT fqi:^^ fR^ ^ affer ef?, it^ ^Tfr 

^TfTRFT % ] ^^T ^Tlfefr qRPTVj l^ferT If ffiET ^ ^ 

liT% ^ 5T^r fmi |, f^FT st^t % '^fl^jjRr' ^t 

^ fin^: 1^ ^FrTT I I qqr t, ^TF m 

^ I ^ ^T>F ;^?r% 3^q7: ^ |q ^ I p ^ 

^ u^iqff % g:r^T ^ ^ ?r^ir-sr5R ^ 

If ^r If qfT ^^Fsr^r'f ^ trrF'^ ^r 

^fk ^^T% q^i ^ iFf ^r:tt^ ^ ^f^'t ^ 

W ^ q^ q€r, q^ ^RT ^ ft^Tf?F ^rf SFfe ^ ^T 





if f^jTT t- *1^ ^,, TT^ ^ 

?iiTTe4 ^rlfw It -m^ tr ^ 

^irT^m*ri ^f: ^r % ?rr=T ^?T^r 

^sRT ?fk qf^fPri % sp^T“SiJit^1f ^x i?r ^r^rter^ ^ 

^jfT!Tsrr ?iTT^r €[ ^rr, ^r? j^n^F^rift % f^F^r iTTT^fT^r wr ^ 
sr?f^^i w ^ FfT^ir-sr^Tm %, KST^'t^r %, ff, or ^ft 

sTTcT ^ ^r^ET f^r !f5?rm^ ^ 

% ET^ ^ feT TT ^x 

^ ^ ^ ^r ^T ?f^r i ^ ?n^ f ftt^ttfV ^ 

lg^ if ^ ^ST^ % I ^1 f^TT ixw^l^x fT|r t, 

EF^c ^ I ^51 ^5^ ^T aif^^T ^Tfrr |>, if ^|t 

?TSP ^FT^T ^*FT ? ^T ^ffriT ^TV 

^ ?F>. ^ fF^fcT ^'Xi ^EfF ^ rf^Tf^T ¥f, EFf 

mX FTT^Sf^rF ^fV ^Ff 

iF^r ? ?ftT crt ^ ^xir r^qrir ^ft^ ei^ ^ 

f?rq VrtfTrs^^^rq' ^?f iX^T ? stff ^xfx ^ 

TTT^^T??r ^ ^TEf % FTTFT^ ^FTT 

^ ^F^F^^rsF^ff ^F^riFF^lf ^ f^q qifWr^Flf % et! 

^ fIFTl%T FB^fFTTf ? ?rs? EFt ^ ^T^FF- 

^ ^ ^ q^sf-^r^T efI^ ^>X^ 

TjfsjTT ?r ^q:r ? ^?«rT ^ff |! =^^F ^^tet t j^^f 

iiTF^ ^ '^nr i fq)^ 

^ f^q ^rrq?^ ^ ^ET^ f^f^^EF ^FEiTT ^7% jhi 

^ ^ =qTflJcr if ^ fwq ^FfjfRET I, fEfq 

^fET m ETf r^T ^f ^ ^ ^TF^F q^ ^'tf^?ff 

?FT r ^^TT ?Far 5fFfr ^>TT ^¥ WT I I Eft ^ ETT^SfT^ 

^ ST^ftq % ^ ^ ^ 

^xm xit t q^iFr^r^qr^r tr ?f%ET fr ?n^ ^ ^ifff^ 
ff 'E^ I ^F'tqr t ^t^e: fq^jft % ^rrq^ ^Iet 

fq^ETFE: ^ qT^JT^FEFr t > 

^ srr ^ i^rt ^'f ?ftT q^qi ^xfm ^ ?t^ qis 
^ Em^qjq ^ ^'t ^ Tfr^rFEF I^te: % f^iq ff^^et 

BiftEF Tt 3Tg«^fT / 



?r>^ qrl ^ 

qr5 ^ ffml^^rr ^ ^r^m-^^nr^ff % ffr^T^n- qr ^ 

^ i^r ^ .^fr ff—^ ^fhjrtf | j ^ 

% fWrr I, ^ ?rFF?:^’lf 

^ infTTF It jrr^tT qrl q^=5rT?:^r ^ m ^nr^Fr^fTfr 
srirhr t siq^l ^?ri 7 %?rir?GF?rw ^mr ^1 % 

^rrt?R qft feiT ^ ^ ^ ?rfTq^rr | j ffT^zjjjirf^ % 

^ ^T ^1 

5Tfe?r ?f^fr m ?rmqr ?ft^: ^tittstr ^spr 

sr^r m [Tqr f^siT ^ I j ^TTFsrw ^^4£rITWT^^^ ^ 
f^[%^ ^?fh ^¥r7Y fH^r f i ^ 

?nTr q^ftir % qT^^nr sr^T^irnT ^q| ^ 

^riff^iq T^q: ^rh ^T'Tqr q?^T?rFf^fd % %?g- ^qqr 

sw^qr^J?q7 q?lf % g-'iir^qr ?f5?ej- ^ rn^r 

?F?f£r % ^TF^IT r^.mf qf^ f J (T^r ^j S^q^p 

w^-taR % ^?r ^?r I, ?rTq% ferr, 

f^r^r^lf ^pft ?jt fqr ?Tnf ^ ^'V qrr, 

q^r ^RT I I TTIR qjtr HT^T^zrlfr^ fH^^ ^ eft f 

cTxT^ 3f=q^ Jf ^^fqrr 3ft q^ ^7 | tTEfT ^q ^5jf % ^ 

felR ^t ?rWT t I eft qjp ^'g:TeTT;p jjr^jgr | , 
S§:T^fF ?!T??Er jpt, ^ % fTTi? ^ sp^T | j 

^T> EfTWT-i?f?^feT ^ ^qrq^ 

^fti: f^^-rR qf^^Rjej- ^>rTr pir ^q » ^Tm^f Wf, 

^cr q^^r?r% ■?!, ?ri3r ^ q^^rqt | ^ 

qft ^"\ ^ ^ 

qfr ^^eTeTT Sf 3fT I, q^ ^ftflTO ^R, 

?r'h ^ qr^q^^R ?r>7 smr | 

Tm I ? ^rr^Rq^Rqr^rqr^ qji;^ f Jjf 1 %tt | ? 
^ eft q^r^rarr % 1^ I, vnim^T qft ftrm % t, q^^ferr % 

f^qTT I J 





iifsirsrJT % f^T w 11 ^r | 

srf^^TTJT sfirjiT ^ ^T^TT ^ srf^^T»r srt^tt 

^r ^ ^ 

itTif^flf ^ ^FT^r ¥-^ ^51 Tr^ ^r 

'TTfrr ?r^ ^tut ^^^^\ 11 JF^fr^'TT^ jitt^^I sf^^iT^r^rr 

it TR-ffcT ^r ^rqT^TTr^F ^ 

qTFm ^ ^ fT^ ^T '1'f7=^lT ^ft 

«ff% ^fi’^ ^n7ifi;T m ?T^r 11 

f^rto %!i\x *fff«^fr q'^r^^T % tf ?rT^ |, 

T?: ^ t f^^R ^ ^1 I I ^?rf^ ^ f i 

^5?TT^?r % ^ stN^it ?rlT ^ ^Ftfr 

I i qqf; ?F, Tf^T^TTR Wi ^ f^JTf^Trr ^ 

STFtT ^T?TT qm'JTT^T q^TfTT |j ^ft ^ ^ qi^FT ?fr 

qinTT I f^^r ^1 ^ff^n I ^rl^ fer^r 

’rfrwf^^ q^fTf ^ ^T ^??Tiq:fr t, ?fR f^P^T 

^ ^fsr^T^F % ^TT'3’ ^ i q’Ttq^T ^ ^rqjr^ q"?; ^t. 

% TT f^lTT 4 ^T ?Tfr t ffp 'TT pj ^TF^r RtJTr 

^T^fT I, ^PT 5^1 ^rqi ^ 3TT ^T ^ |^T ^RT | ^ 2|f 'sft 

^ q'RTj spr ^f^s: ^r^fJT w^l ^isr % 

HTiT^t ^ I ^FTTf^T % irriT q-Jrl^T'r^^ 
5r^?r?T w FTf^J^rr ^ |t?TT| i ^ % ^titr^t 

Tf srYt ^cT^m ^ ^f^*rFr frr qrs ^ 

f^^T ^Tc^ff^ qir4 I I JFf fT^ ^yx ^ J, TT^T 

?ftT ^fTTf^qr ^FT^ffrqf q^ ^ Tq^ ^ 5qTT»3 ^'t ^ w 
? I wrI % f^qt ^lY?: sjri^iqiq q^i ^rfe^R ^f^'it 

^ cTsiff q-f^q-q ?ftT qnfttqr sr^Yq qfts^^JT qrr 

^qYn q^p ^tt^f qfi qfe qY qfq | !5ftq: qfq q?Y | j ^ 

?iffrqrR qR FR5^p % fqYqr ?i^T ^[^iq qr 

^jfeR sT^uiJr w?r fq q^ciY qrr ?jfq qf^q^r ^tY'?; qqfr^ inff^qr 
qfl^^q qR ^qqtq I S^qY rY q^!H^T qqTT ? I 
^tYt ^qfcT^^rqF ^ fq^ttr rf q '^rq i si-qY-?mt 

^q ^Yq qiq W‘X ^ ^3 ^ qf qqrq ^ 'q^iffeY- 


^fqYq Sr si^sirq / *i>f»? 



?rnR ^ ^ ^rF^r 

% Jrirq- ^ tt^T I t f^<hi ^icfr |, ^ 

5rr?^ ^pl #r 11 I ^rsr^tw 

>t5?rr 1TTS ^ I, fe; ^qr w^x ? wft tt f tt ^i'i^ ^r 

irr ^ ps ^rr ^ |, ^ritt 

^^^cTT I i JTfTTT T ^FT ^Vf\ ¥^fJT | t ^ sTT^ 

f j ^tfl fF^rfw ^r ^w ^qr irq: 

S ^?r TF tm r^ ^f^sft ^ q7^i ^FT ^rq^ % ^ f^ufn ^ir 
I ?rT^ qft ^Fi!Tr ^ jtr ^ f^' ^ri^ 

Frrt sfpfgRT ^ 5?f^^ ^ - mx ^ 'trm wT ^ ^ 
FTq^t fq: m €r tfTT 7,| 1^ ^ rT mw^ fT % ^TR 

qr^ ^r fiT ^ qR w^ x^ f f^R r^RTjfl- 
rf ^ f r^T cr5rr £f iffT sfrHfTT f ^ tt ir't^ ’^xmm j ??> 

TTFFfr ^ ? ^'t 77 !%^) q^iqTr % ^XX ?jg?T-^^I?T ^ 'X\^ 

% ^r q;^ FTtr^^ir, I^tr | j ^ 

vrrFq- %■ FFR-iT qj^ q^t %ftx ^ Fq^ qR ^?rr =^^fTr | 1 
?rr^q'3r7F^ ^ ttt^vt ^ ^ ^iq-^ I r ijrsf^ pi 

!Klfq ^^T'\Ff^^T‘t q^^ ^TT fq^ % 

TT^JT^rfq- % i>s ^ ?r^?7R qfr q^t^r q?^ ^ 3 ^^ q-ft qt qrstr qn 
f^q- qR^ |T^ q'lifmlr qrt f^^rr irirr cf! 3 - 7 ^ qrqr tt ^tt^T 

Ej-qfjTqf I ^5FT ?ITqRq- fsp^T q^y I STT'^Tq" ^ t pS q^'Vq: 

^ ^X ^Fr% q'K ITTlfq q it fqqq ^TR iqV^; fipr ^ 

FIF^ m qqr 1 f^€r f^ ^ 

qrr ^ !T^ f^y^y jj^ ^ q^qr^ft 

I r I qr , 

^ WrT ^ ?|?r f^35r %, %, fq;T ^jfT qt 

ffq^r I q^r^ it q;^r fq- q^ ^q ^ gf^j- ^^7 

I I FfF^FT 3t^ q^?1 ^Jx qrr ![ J f^T f^Frt fq-^q, % qr| 

vrrq^T ^'tf f?qr srqr I ^ 

q?^r fqr Tlf, | ^ ^ ^ i- q^ 

^ri7n»r ^ q^f x^ ^rq^lr, ^fqrq qqqqr | ^x gyq 
^fqqqqq ^ q?fr qy qu?!- fq^qj- qifqt q, q^ 
qxq^ I J ^ i(\x qrsr^ qsqrsr qq ciqi‘ qq; qr> 

q3xr%?T5^ r^T^T^t / qv^ 



I i ^ ff, 

IW I r^ ^TI^TOPF^f ^ ?'t t, 

13 sTf^fftTF^j; |, iffr ^ srfw^r^t 

^ m f^^fr % I wrx ^^tt | ^ 

?TT^ % strrfpc ?T?^r % jr ^tfsts-t^t ^ if 

I —^ f^^rfer ^lift i ^iff ^risi^rir t 

?rrf?T ^fvr f^rf^ ir^cqf^ ^ 

^r q^rmf | fq^ S 

'ir^^rr ^ | i ^ ^r f ^STT^^frif 

t ? spifsir^rp^ qftf f, xi^x fTT%JT-r^?rT f^srr |, 
'jfl’sn ?rr^ t ? mx f, ?fi 

^TT^JT ^ 'Frr®rr?T i ^??T T?; ^rf^qv^^r^ 11 T'^x. ^x( qi 

I ^X X\]X^ I J T^TR ^wx ^!FT?^ 1^ ift^iT |j 

^rr^Rjf I, "^TT^r isnt^ | i |, ^ 

f, ^rciofqiR ^Ff^r^T 

^*R 'T^flr I I ^fG^ t ’^trf ^r: | sftT 

qpVr ?TTRr^ J, mx-mx qiiTT—i rr'tjff^^F^- 

^\x, ^ I, w t *nfqRr?r^( -m^x ^ ?:^rq^Tr 

^ # ^^FT I # q^T v^ ^ ^ 

f^TT I ^fqR?r^T^qqr@H ^^rqrfq^F^ qi-^jfF^tnT 
frcEpT qr qf^ffT I T^tt^ ^t^rf q^i 

f^^rr % ^'Tx ?ff sqtfi srrqipq^ t ^x 

f^r^q ^vX^T j, q^t pfT^q^TTt^ fq^5r qT'i^^rq'iq 

^TFtrF^ T^ qFq qf^Tj ^ 

^tiT^tiTri- qrtq ^ fq^qi" f I q^r^ % ¥rr[% ?fr TrqTqr i 

qTTJff^rfqqt ^ ^ttetr qx 

TrmtrV qr ^qqfq ^tpit^jt f^^F i q|^ ^ ^ i 

?rprrqFr qf irq; qi ^ qr»^f^rqq1f ^ ?jrtjrr q^ ^ t q| 

^qjT qrrsff ^ ^ i xj^^x] 5pr^ ^ 

^?TFj ^TqfF^r qr^rff^fW q^t t^r, 

qsrfq ^qJT ?r^ |, qr^t ?t ^rc^ ^^ft qlf, ^r^Fq^r 

^%_,Hx 5fFqq^^ ^x r?^ir—qr ^ q 

JPF m I ^q% qrs^f^ ^ f^rq qi^f^f^qfq ^ q^f 11 



srfiTiWsirRtft irinrsw fsr t ^p( st^ 5,r^ ^“r i 

!!? ft: 5ff apf T(itTf?r>fw ?n^c:r ^:tt, ftrff w'V 

?r5^r?r?T 4 ^zsj 

^ ir| i] 

I r a-Tftiir 1 ^ ^ 

^rr srr^ rrr | j ^fst frf^ 

^nrfqT ?n:cf> | f^ jfitt q^t^irsT^ ^T>sn:“r ^ ^rr qi? ^r 
m, fe ^ 

?T?:ffr I I %, ^T q 2 fr 5^1 ^ 

fjTdt^ qfl 11 ^ 

^r^TTT I 

w^ ^ ^r^Tj^irtR Ir •^> ^ftr 

I, ^ h’^'t % ^if^r^^Tq-i^l ^ (^- 

^r ^r^r"|5fT 1 

?r^ m EiTT^T ^r |q Hicri^^pf ^ 1^ 

I, !T^r ^ ^ 

ur^r ^:t ^^rr. f^^lf ^ ^tx f^mj 1 1 mt^ n 

W^ Tf^iniTTf^ % <X75 ^ fTtjf^TJF ^PT^TT flT:5tr^ ?t^Tj TK 

^ ?r^^r tTiT ^ sl^i-sr^p g^^rttr R’^f jjt^if- 

?TTf^ ^1 x^T ^:t ^TT ^V^-ElRJ 3lT T?: qp m'^ \ 

^ fr^ ^^r ^nr ^ ?r fr^lr i ^ 

% fer?r ifr |, f%Tt^rr'ffra’ ^ 

^f^if^r ^ i'\ \ f^Ej- j^r 'jf^ry; qr?: f^q -]-; ^ 

^TflT^r^^^Rt^■ % Sr firsm t 

?mr^ qr Tn*f | i sriitqT?:^ 5 it?^T % ?rpcrr^fT 

^ qR? TTXRxr ^^^\ ei^j^ ^ft ?i>t ?rgf^cr 

^*r 5R;fr ^Ts^^srr.qrrim^ ^f^^^^?£^TT ^ T^r^ f^^Pl^rT 

^T?ft ^rf^ I 

^h WJ^ ^'i fbsTirrl—RnT%3?r5[TT# ^ ^ f^q; 

^ ^ % 7TS ^Fq’ter^T ^ ?r)T, w^rr^rT 

^ f^m I irfr ^rfr f% ^jti ^ ;T|f 





^ ^f^rr 

^!TFr f^^^rr^rr i ^r srt^r ■sfr 'tIt:^^'^ ^'tnr ^ 5 ^ 

f^cT ^ ?rT‘^> t ^r % fvfT^ ^pt'TiI % ) 

f^?T^T 'jf^jf ?f^1f |?rr f)irTj ;?fr^ fortr ^?r ^ ^tkt 

l?fr it^rr, £r tr^fft f i qrsjsjii?^ ^ ?rRiTfT ^"r mx -^r^r 

0 Sf^TT ff ^ pTITT | ^firlcT % fenf^Tsflf ^T UST % ^ 
f^l 5 [T ^T M’ERr^nr |Errj ^ ^rfEjir sin?? tj-jti i 
r^r^^r ^ mm ?tt?it \ iix\ st^fri 
w-^ x(\ fj !rf^?r^?rral wiift 

^TIT''^ ^ ^^TT t ert ^ ^er ?jTqt sr^wr 

W^TT ^Sr^R SIT, ^>n!TT^^?r q-t t ^^TW!|fTT^Ip^, 

^iffr^ ^ qXTq'^v, ffr ^rt^r fF^ ?ft^ rrfTT '^fV 
|j ?Tt qT;pqxT tr ^fsr^i^T ^ 

c^qT“|^rt % ^ 7 :q? ^“1% f f ^fTn^T^r %_, i!T!??t 

^i;T^frr trf | 1 ^nr 

^FT ^?ri I, ^ ^rs^rir^iT^r q^r^iT ^T^rr 

7 ?r I, ftr 'TT ^ft tr^Tzir 

srirTr 55 T j t eft r^eWt 5 TT fq? ffT?q'?nFq’ tst^ 

fiT^ ^T^r, ^ qn^r ^wx, 

q^Tqq:T ^Cf Tir^^ ^ ^1 1 q^^fV ^’lir ^ ^^ou^a Sf 

^i■^ eT^TT^p ^ ?TS!TR fl|l% tffT^tfT^ ?r, ^TT^^TTf^r TT 

fq^irr m ^ ^r 5^ |, m'srr 

FTf^rrEfr r^?rt ’tt^ mi^r ^t[ t 

% ^TT^r pt I, fq^ ^ ?r^ 4, ^f^qrx'n' ^f 11 

3T^f |, TOT^r ?fh: ^MT ^r^^rrq- 

3 ffKJTW q|r qfT^ ^fq^ fTrS^TTTIFiT 

^TiT ^ ^TT^ ^ :<. ?FT^ ^ m ^ q"^ ^rFeft fqF !Fnr?mr ?r j 
r^if^r-fsr^r sf^ii ^ WV; 

r^T^TT EF^ft iffr ^ fe mx[ ^ 

^qcj ^feT t ^iqfTrqr t ?r q^r eT> q:^ ^ i icf^ siJir 

q^T^TT eit ^ITT f^F ^ft | I ^ ^ x(\z 

% If ?TTm qfT I qfq ^ ^ir, €1 qftf^rr q?^r 

^If qifr ef^ q^q'i |j sr^ wr | ^tr ?ftTf q?t ?T^q: 1 





qr^tT^i t ^ I 

t ^fT^rr ?ft ;ffr |, ^fi7fT ^i??? ^rrt^ ^ ^^i^rr | f^r 

'^fcF FTTT TT^Tvf^f I I ?T^^f7 Efft ^fT^ X^ | ?|r ?r5^1T 

^ I fe fFr 7f^ ^^^^ 1^ ^ir ^Tfr^r | 1 ^rr 

j^sft ^r ^ I, ^ ?r<? 1'^ ^fjt^ ^ fi^- ^fir 

^r Ti[iT ^ I ^ ip^ up ^7 

11 ^ ?r^T^ m ^[T ^'t 

(f?fJf#-7riT!I ^ fir ^ I JI| tT^ JTTr%^ ^X^XJ IJT 

qjT sin^r ^TT I ^ ^xm ajr^ f^f^?T ^ 

I ^tI ^"f I, ?rtErr t ^t xmm 

?7Tsr3T^r ^rjsrr ^ 1 Trrjr^TJt frfr jft w/\ sst^t ?ffT 
?TTerr srraft ^nr^fi "^ril ?r7T'»5i ^ ^«r ?t17f stj^ 

^ I n^rn I [ ^JT ^fy f^fr% f^) 

^ ^ ^ ?T^ffy ^Tffis^ I j fgT^;!’! fn 5 :tF- 

^Tf^ ^ ^TT mm ^^STT, ^frqfT ^q-I^r ITiJVtq- |l?lr t xj\x m 

^Tf I, ^ir^TSTI^T Xi^x fTf ^Tirr f^T ^ift ^ ^ 

^ I ^ ^ rf"^ iyfr 

1^ sftT ^n^r I? 5 ^, t 3r^% Tfif sfft 

q^ ^Rm ^ 1^ 1^ 

11 53j%; ^ ^ f^ 

?rff % ^fj- ^ 5 ft tr^f^ I ?riff^r qfr^ ^r | f^ 
ImfW I, mx^ ^\v^ % 

t ^T JTf ^ xm^ ^ qrqr 

mt % ?fT^T ^ ^fffTT ’|f''=r^T ^ pjT tj^r % 5TqT ^ 

5T^ 57Tq^ q?:-?! fcr % Kfr^TT ^^^ ^ 

r^mr q^j ^crTi^ f^T^r#!- | 1 |7f^ ^ rr^f 

^X^T r f?r^T q| ^rra- ^^q-1 j r^^r 

^f^tt 7T^?rfr l^r fqr fT^i|;T t^t^t fqr fPr^ 

f^lF^iT'Jr xrx l^qr, xfxxjxj W^X r?fq:i-j ^q- q^ 

I, ?rr?^ ^'y siTTfq^ tf fer^ft fij^^ 

11 ^?rr tmr ^^x^^ ^r fe^rr ^m, ^ 

!i?«r qit, qq? ^[^Tx^ ?ii5ftr q^"! qq ^'t ?ft^T ^ q^T q;‘y 


fW 3 T / ^Vl<, 



^ 'tTw^t f^iiT srm, 

^ r^ ^wix Epi qfr^tr ^ JF^r 'Tf=Tf^ 

^RT 11 ^|1f feirT^^iT t 5*1% 

T>f[ »t!ft tTT t ^ ^T?f I j It^ %^?r Trq? 

JPT I ?Tt^ ^T> ^ifr I ^ifft # 5Trq?» iffi ?frar 

^ ^ ^ I ?iT'T 

kw =1% t, 5rT'?'^t ^FTT ^r ^r*i^ t ^ 

^ I W fe # ?n*r^ 5 T|?t 'fsTpi^fs^' [?nr^iR') f ^ 

f I ^ ^ I ^ 

m ^'' r TTii?fisr?r H) T\^ ^ ^mx ^^rfft^ 

^ ^?rr 11 ^x^xxT ^T^f^ trff %, Wx;^ ^?r 
q^^^iKT^r tf 'TTt'r^r ^ *rr ^ 

fm 'Ti^ixt ?Erntfqtf ^^TfFt m% ? 

fx^ ^fo ifr!—'^ jfT rr ^ffrg:rt, 

5fr *i| iT^F r ^r^T^r ^EfKfij 
^ Tt^fr ■ ?Tq^ *T^ ^f^rifs^r f % ^sfri' ^ *f^lf ^ 

1115ft ^x{ ^fcT ^ *Tr5fT f ^ 5^ ^'t^i: 11 ;t 

!5^?FtEFlf ?T^it iiw> ^m\ 4 15rr iTf 

^x «Fr?T^FT, 5ft TT ^?>t ^ !IT ^ STf^r 

?'TE^ ^FfT % ^IT f^5T q^frT ^T i ^^TftT fw 

^ ^ |j sTT^rr^ w^^, 5iT^ 5f ^ftr irr ^rt^ 

^riT (^^t) I f rF5rr ^fr 5ft^’^ 

^ %qT ^tr^fT ^?f ^ T?; f^ ?r ^Fif, *r^ ^ ^ ^ j ^f%^T 

Sfq^ q^r^T 5 T^^ ^EltfV^r 

^ ^fT ^TTT ^ fm, ^ixwx ^^jfr Kik sfr tiv^xi % 

^xx^xj ?t ^r *T| fTi^^Tf^r ^qr 'Rqr isr^ t ' 

*r^ ?r^ t ^'t ^fh 5ft 4\i. ^f?r gft 

^rff ^ 1 frt^ fT ^Pt^ ^F^rr ^FTif It ftfSER srrt>Tr, ^%ff | vft 
^STF^r ^f sTTtt, 5r> ^r Ir ciq^ir^'t ^f? ?r^ | i 

irf^ ^ ’T^r^F 5ft I stt"?: ^ 5ft*ft ^ 

5t!T I ?TtT ?t CTIT mx^ t, tr ^ |ft ^Tft 


Ft*% Si 3T5FfElH / 



^ '<^0^ I I ^nrfTT % ^ ^ir ^sfj- 

^r ft"! ^ 5r% I sit t ^if ^^r%fr pks 

f^Ew ^'kr W7l|,r Tk ft ^ ftjr q^iw ^ ^ 
qrrtr iff ft ^ ^ ^ 

w#'^fer'% !rqfrtiqft ^ t. ^1 wIot' krl sE 
?i=fit S, qft qr^ sntvE, qrkqr gqiiiE sfr ^t< gqrqjf ^ , 
iftfer srqqq ?r nqk aft |irt^ ftrfttrrff | i 

sift ?m !m!fTiff ^ft qftq ^ft *nq% wr f^tk, m ^sfti 

w>rir !T(lr ik, ^(f at qis-gifrar % qif sfaftir ftft sir bw 
ft, BTT ^ BWlft ft, r^ 5 n,ft; ^ 

BBB I I laraa TOqrr !kfR sft ^ I rr? ^fftftqsft sift | 
5Bft TTS-BftftjR- qq ^ Bft I |Wr ft ifTJiT- 

?rTq^ Tq ?t If, qftfft q? ftifk ftt ftir, awft TOwft % ft^ m'lp^ 

^ I ifsr BMISTiqi ftt qi5 ftiftsra ^ft l^qi srft ,,,1 ^ftftft^ ^ ^,5^ 

qft 'BftTk (qftftsi qsrpj^r) ft fftsjw 5rtag ^ ^ 

?iTiTft iiffa, fts afsiBft, ft sft ifiB *T Tjt I mafta % qal qr, at 
ar=^ % qs snsT 'sikB |’'ft!iia' ft #ft fe,ft f , 
qft ftt ft 5aft jrftqT ars ftif-ir^ ^ aiata ^ 

ft t!qr-¥.iiT qq % CT-aa qsTR qr are fftsift ^ I ifftf ft* 35^ ^ 
qftf ftftt bV? ft 11 isb 5a% Bitrft ftt qfi bbi<t | ft fw 
% Bq^ft ifft qqr srftB ftar stib, Baft b^bt bbib ^‘kir I, ftqfi 

Bt srjBraiftqiBf % BTuft | * ^iftl * BBWT?, BB BBTR % qtl' 

BfttaB qft, BB qq * qjB q;|* I ^ at ft ft atftf qia- 

BBtsa irqj BTB W f, qq qftf qja qjf, ^ qtaftqftBB 

qft BTB ft. qst 535 ^ 

BBq ^ Sreq ft fWI ^ i WIST * Sliqft g ft IT at BtB qtft g. 

fttt-3|ci at qift gi I, fsiaft ftftfr ^ ^ 

mft i aBBi aBBf ^sbi ftt agt arft, q^ 31a ftajsr aiq; |t qqt i 

q§ BTSI ftq^ fqq^ (, *.qR gRlqlSI- ft qra gtft I ftftt qft ^ |f3f, 

at B|a qqrqr g, ftfta ftq * aiafta bEb b i <atq ftata, iiq? 
Rq!R ft qifBr Blfl(^ ft qrff ^ % quft ^ Bft t I Bit ftt a 
Btaar ^t, -Biiq ft, arafta qri am bbr snaai g 1 35 aft w 
BRat ftt ^iRiT g, sk qrqrq^B qrj ftt ^ 1 ^ 

fstqvsi I 



Jir ^ srw W $ I g.* & sff I 

^ tn^ 

^rss^r^qr wwmi & 4k ^^^, 

=Fr5t I '^f , 
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Problems & Prospects of Critical 
Studies of Lyrical Texts* 

□ Dr. FrancQise Delvoye/Nalini' 


A. Int ro ductioii] and Definitions 

A. L The airn of the preseot paper is to highlight the 
various mteresLs of lyrioai texts g^y pad) jneadt to be 

Sling in the Dhrupad form of vocal music and which are them¬ 
selves cal led dhrapad^^.^ 

They form a vast corpus which developed paralled to the 
BfidiUa-kavf or ‘Saint-pocts^ tradition in BraJ-hhfi^ar Till recently 
for different reasons, they have not been well-res ear ched.^ 

For loiigj they were not very ‘appealing^ to the scholars of 
literature, for whom these belonged fo the 'field of music’ and 
were not valuable as poetry, may be because, first of all, most 
of them were not metrical. 

At the same time, vocalists seem to have never really 
cared for the texts which they snug, which is even more true in 
the present day. 

Aud till recently^ scholars of music were not much 
interested in song-texts, as most of them were available without 
notation and thence, felt as of ‘no use for the study of }nusic\ 

A. 2. Historically* the Dhrupad form of music became 
famous from the time of Raja Min Singh Tomar of Gwalior* 
vifho reigned from 14^6 to 15J6 and who is often called the 
"inventor’ ofDhrupad.s If not the "iuventor", indeed, Raja 

* In this paper Sarpskrf, Hindi and Urdu wordit arc given in 
Italics and the titles of books, texts and manuscripts 
other thau in English have been given In roman letters with 
diacritical marks in single inverted commas. 



Min Singh composed himself, or had composed, lyrical texts in 
vernacular languages, apparently based on some of the 
jdlagiisiida type of prabundha'-^, later on known as dJiruvapada^ 
dhrupada or modern dhrupad,^ 

Raja Min Singb’s learned patronage marked the starting of 
a lasting tradition of Hindu and Muslim rulers who appreciated 
the Dhrupad form of music and encouraged the composition 
and collection of this particular type of lyrical texts.^ 

Parallel to the royal court patronagCj tho Vaishnava 
temple tradition of Singing dhrupad texts, which is $till alive* 
has been an important factor of transmission of song“texts, 
through both ora! and written traditions,^ 

From the ISth century onwards* the Kbylt form of vocal 
music became more fashionable in royal circles and superseded 
Dhrupad* although Dhrupad continued to be patronised by the 
aristocracy.'i' 

In the 20th century, this Jess popular but still respected 
genre of vocal music, is undergoing a ‘rovivar since the 70s, 
because of the interest and initiative of some scholars and 
individuals* generally backed by cultural institutions or trusts, 
who organised various Dhrupad programmes and festivals,^ 

But today, the literary value of dhrupad texts is seldom 
appreciated by the performers as well as the listeners and that 
factor largely contributes to the impoverishing of ttie textual 
aspect of this musical traditbn, 

A, 3. Some accounts of Dhrupad from original Persian 
sources.® 

As Dhrupad was the most fashionable style of singing in 
the I6th and 17tb centuries* a few contemporary Persian texts 
do mention ^dhurpad\ its form and tts popularity and give some 
biographical accounts of its most famous exponents. 

I will briefly refer to the main Persian texts of the 16th. 
and I7th centuries mentioning Dhrupad ; 

1. The most famous account is may be by Abij’l Fazl in 
the tliird volume of ^A^n'L-Akbari',^'f* dated about 15^6-1597 





which nmntioned ^Dhurpad\ introduced by RSji Mia Singh and 
bis musicians^ as a ^'popalar style of melody which was approved 
even by the most relined taste^^ and which later '^came into 
universal favour^’. Aba*! Fazl wrote later *'The Dhurpud 
consists of four rhythmic lines without any definite prosodical 
length of words or syllableSn It treats of the fascination of love 
and its wondrous effects upon the heart.” 

2. In the ^Tnztifcd'Jahanglrr or 'Memoirs of Jahangir* 
(1605'1624)t Durpat is mentioned in connexion with Ibrahim 
Adil Shih 11 of Bijapur (reign 153Q-1627) and indirectly with 
Tan sen A ^ 

3h In the “^Mir^E-j-Si^andarr by Sikander bin 
Muhammed Manjhu (dated circa 1613), Dhrupad is mentioned 
in relation witbNEyak Baiju and other coatemporaty musicians. 

4. The ^Tadshahnimah'i 3 (History of Sb4b Jab?itt*s reign) 
of Abd*ijl Hamid Libauri (1629-1650) gives an interesting 
account of the origin of Dhrupad, as^ “to a targe extent, the 
creation of Nayak Bakhsho, the prot^g6 of Raja Man Tomar'*, 
with valuable informations on Bakhshu*s voice and performing 
style; then follows an account of Tanstm and his descendant, 
Lai Khan Kalavant, 

5. The Persian Preface of ^Sabasras’,^-^ the collection 
of thousand dhrupad texts ascribed to Nayak Bakhsu* com¬ 
piled under the orders of Shah Jahan and dated c. 1650, also 
gives interesting details on the NSyak’s dhrupad texts and on 
vocal music of that period. 

6. It is followed by *Rag Darpan*^^ a Persian adapta¬ 
tion of the lost text ascribed to Raja Man Singh, ‘Manakutn- 
hala*, by Faqirullah, governor of Kashmir daring Aurangzeb^s 
time and dated 1665-1666. On Dhrupad Faqtrnllah said, in 
Shahab Saroiadee’s English translation;^-'it is an imaginative 
creation of Raja Man of Gwaliyar consisting of four misra-^s 
and exploiting any of tlie nine Ras-s. The said raja imparted 
a poplular base to this type of classical singing. Very soon it 
came to be cherished by the elite and the populace alike. His 
co-ordinators have been the Nayak*s; Bakhshu, Mahmud, 





Karan and Lohank.” These commcntiS are followed by tlie 
reasons of tbe popularity of Dhrupad and some data on the 
musicians of RajS Mau and Afcbar^s courtan 

7. Another interesting account of Dhrupad is found in 

a Persian test by Mirza Khan, "Tuhfat-ul Hind/^'^ *A Present 
from India*, completed before 1675-167dr In chapter he 
wrote about Dhrupad, in Shahab Sarmadee's translation^^ 
<’jt is a composition not in verse hut rhymed; it is constituted 
of four each Ink is termed differectly in this way; first, 

astliaU second, antaru; the iast two are termed as bhog, com- 
inonly called nbhog and also ahog. Dhrupad is mostly sung 
in BhMa (i, e. Braj-bhasn); it is said to have been designed by 
Raja man Gw&liyari, but God knows better.*/* Theci follows 
a list of the four better practised varieties of Dhrupad; 

Fhul Bandb, Jngai Btindh and Rdg Sdgai-r 

8. The last example I will give here, of the later half of 
The 17th century, is another farjuinah or ‘transktion-cum-inter- 
pretation* of Rsy man Singh’s 'Mana-kutuhala’ by an unknown 
writer, Under the name 'M*arifat’ nl-Atwah’^lit* *the true 
knowledge of the true spirit*. In Shahab Sarmadee’s transla¬ 
tion, it is written about Dhrupad : “a child of the creative 
genius of R^ Man Gwaliyan; composed of four lines aud 
based on all the nine rosa-s* In this he was assisted by the 
Ndyaka-s of bis court. It proved to be a wonder of the time, 
according to the author. The season for it being that the taste 
of the common man as well as the elite was successfully catered 
to...” Later he wrote; “ever since Dhrupad came to be 
recognised, J/dTdg lost its foothold.” This text gives interes¬ 
ting accounts of the Ndyskas-s of Raja Man Singh*3 court and 
the vocalists of Akbar*s court. 

A. 4* Accounts of Dhrupad in Sanskrit texts. 

I purposely mentioned some Persian accounts of Dhrupad 
before any Sanskrit source because, unexpectedly, no specific 
mention or definition of Dhrupad is available before the end 
of the 17th century, in Sanskrit treatises on musiCj with the 
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except ion of one lino on dhrtivai^ada in ^Sajt’igita Pacijata* of 
Pandit ALobala* dated c. 1(565/-^ 

Though a late mediaeval writer on musiCj. Bhnvabhatta 
who was patronised by Raja Autip Singh of Bikaner (reign 
1674 to 1709) seems to be the first to give a definition (lak-^aiia) 
of dhruvapada which lias been quoted in oiost accounts of this 

form, a 1 

The lGksdtt<3 is given in the Svuradhyaya of BhavabhafEa^s 
'Anapa Sarigita Ratnakara^^“ This definition is particutarly 
relevant to the present pape^^ limited to the textual aspects of 
Dhrupad and I witE take the liberty to quote the t ran slat ion- 
cuni'interpretatioa of Prem Lata Sharnia:^® 

^'[Dhruvapada is a traditional musical form consisting of 
composition and improvisation] adorned by Eiterary leitts com¬ 
posed in Sanskrit or the language of the MiddEe Country. 

It has two or four ^sentetices" (i. e. linguistic-cum-melodic 
units). 

It is based on the 'affairs’ of men aud women. 

It is decorated with Jr^gdra rai‘a and its bhdva (i. e. it is 
erotic in its aesthetic suggestion), 

It contains rdsa-dl^pa (I. e. improvisation delineating the 
roga, independent of the composed piece) and pada ( i. e, 
melodic phrase in d^dpa, which is rendered with a non-sensical 
sylEabic unit). 

It has aiiuproja (rhyme) or yamaka (repetition of words 
giving a different meaning each time) at the end of each foot 

[When] it is composed in four feet like this, known as 
udgrdhay dhtuva and dbh&ga (the last one being split into two 
sections)^ it is (high class) dhruvapada.” 

Prem Lata Sharma has rightly analysed the six different 
aspects of Dhrupad taken up in BhavabhaEfa’s definition; she 
implies: the linguistic aspect; the lingutstic-curn-melodic struc¬ 
ture; the thought-content; the aesthetic aspect; the impiovNa¬ 
tional aspect, the melodic-cum-jitcraty structure. 





A second definUioti of dhruvapada from Bhavabhatfu’s 
"SanijjEa Atiupai^ftuia" is given in Adinath Upadbyaya's imeres* 
ting account of BhavabbaJ fa^s works in thoir connexion to 
Dhrupad.^^ 

It is striting to notice that definitioas and accounts of 
Dhmpad from original sources are mostly deating with the 
form and aesthetic content of dhrupad texts and rarely mention 
the style of renderings 

B, Description of dhrupad texts as available today. ^ 

B. Is Dhrupad texts are generally of four lines, respectively 
called .fd(j5c4ri and (corresponding to the 

four sections of the musical pattern of Dhrupad divided by 
tonal structure.)=^^ 

Each line has a variable number of syllables and generally 
has DO metrical structnre^ as such, dhrupad song-texts belong 
to the visantu-chanda [irregular) category of prosody* 

The length of the four feet is generally uneqal, either 
counted by syllables (tf/c^arfl)or measured by time-units (nT5rrd)'± 
and the problem of the fitting of the words into the rhythmic 
cycle is a matter for Ehe musicai studyj and will not be taken 
up here. ^ ^ 

The four lines have a final thyme of one or more syllables 
and often the fourth line irtcEndes the name of the composer 
and/or his patron, in the ch^p and hha^ita^ as it is found in 
‘Sangita Ratnakara' in the description of the eh^prahandha^ & 

B. 2. The language, which Bhavabhatfa called madhyadeOya, 
is generally known as Braj^bhasd in its many regional and 
stylistic varieties, with vocabulary borrowed from Persiaa.*® 
There Is also one eitample iu Dakkhlfii but, so far we 

know, tio dhrupad text in Sanskrit has been found, besides the 
menlTon of it by Bhavabhatta.s i 

B. 3, The literary value of dhrupad texts studied out of their 
musical setting, is one of the striking feature of the rather 
recent scholarly studies in this category of lyrical texts. ^ ^ 





B. 4d Tbe thematic content of Dhrupad is much more varied 
than it is generally believed^ Most recent accounts of Dhrupad 
do mention its ^esclusive^ concern with religious subjects or 
praise to kings and patrons, or any 'serious^ topic, actually, 
besides these subjects^ dhi'upad song-tejtts deal wilti a wide 
variety of other topics like nayaka^nayika-bheda, the description 
of nature and seasons, philosophical views of life and similar 
topics, which are roughly the same as those treated by Braj- 

court-poets of the same period.sa ijQt one particular 
subject dealt with in dhrupad compositions seerns to be specific 
to the lyrical texts of this type,, many dhrupad tejtts are conne- 
ctedj directly or indirectly, to music and dance* which should 
attract the interest of scholars of music^ 

Good examples of the thematic range of dhrupsd texts 
can be seen in Acarya Bfhaspati^s important work in Hindi, 
'Dhruvapada aur uska vifcis* with many illustratfons taken 
from a manuscript of the first half of the 19tb century, based 
on oral tradition and known as the-Rampur Ragamala’. 
ludurama Srivastava In her book Dhrnpada, a study of its 
origi n* his t orica l development* structure and present state, 
also gives examples with English translations {mostly from 
secondary sources), out of a sample of forty pijd-s ascribed to 
sijt known composers and some without chap, the thematic 
variety is as such, sisfeen pod-s deal with religious topics, three 
with praise of kings* eight with fi^ynkti^fiayika-bheda, seven on 
various aspects of music, three are descriptions of nature; one 
deals with wntru and two with metaphysical subjects.®® 

C Sources of materia l for the study of Ohrupad song-texts.^® 

C. 1. While collecting dhrupud texts ascribed to Tiusen* I 
have identified various sources (more than sixty) of dhrupad 
song-texts which I will briefly describe. 

My approach started with secondary works because of the 
lack of informations on original sources. Later ou* crossed- 
informatlons from seboiars of music and extensive reading led 
me finally to manuscript sources. 





Most of the dhrupad compositions found in written form 
(manuscript or pnblishcdj are basically from oral sources- 
which are rarely specifically mentioned and which* to a large 
extent, explains the 'distortion’ occuring in later sources. 

C. 2. The earliest sources of dhrui^ud song-texts are pad&yah-^ 
or pad-sangmh-%^ coliectins of lyricai texts* generally vaishnava 
(sectarian and non-sectarian), of the 16tli and 17th centuries; 
their manuscripts are available in some libraries like Anup 
Sanskrit Library of Bikaner* City Palace Library of Jaipur and 
Brindaban Rcaserch Institute Library of Brindaban. The oldest 
collections look more like musical repertoires than literary 
anthologies^^ ^ 

Some isolated dhrupad song-texts are found in such 
including poems of many devotional poets, without 
any apparent order of authors* subjects or whatsoever. They 
generally mention the rag in which the song is set But the 
percentage of dhrupad com positions scattered in such metrical 
lyrical texts h extremely smali^^ 

The topic of most of the dhrup&d texts found in earliest 
manuscript sources, is devotEonai and more specific ally inspired 
by the KTsr^a-iila. 

This type of collection of pad-^ in a manuseript form— 
some of which have been edited and published—is still in use 
as a repertoire of devotional songs for the cult (^evil and bhog) 
in vaEslinava temple.s, most particularly of the •^uUahha 
sampraday and the Rad ha vallabha sett. The Havdi SaHgi^, 
or musical tradition of the vallabhite temples of Braj Bhiiml, 
Rajasthan and Gujarat, is one of the most conservative source 
of lyrical texts because of the importance attached to the 
words in the purefy religious context. The style of singing 
of these songs is described as ‘Dhrupad’ by the exponents of 
the temple tradition themselves, though it is a rather 
controversial statement* which cannot be discussed within the 
scope of the present paper. For further reading on the musical 
tradition of Haveii Safigit^ I will refer to the hooks of 
Campaklal Cbabildas Nayak* who is both a temple singer and a 
scholar of music of the Pandit Bhatkhande Sobool. 





As an cstampkj I will meDtiori the earliest dhmpad text 
bearing the naine of TSusen which I found so fath It is in a 
manuscript collection dated 15 S 2.1 i. e. contemporary to 
Tan sen, and called *P 3 dasufadasajIl^a^ It contains four 
hundred eleven pud-s- including two hundred sijJty two ascribed 
to Snrdas and hundred forty nine by other poets (mostly 
devotional)^ This manuscript, known as the Fatehpur 
rnanuscript^ is preserved in the reserved collection of Maharja 
Sawai Man Singh 11 Museum, Jaipur, it has been edited by 
Gopal Narayan Bahura and published hy the same museum 
In 

C, 3. I will proceed now with a brief description of 
ancient sources of texts in a teatatively chronological 

order (as many manascripts are not dated or cannot be dated, 
because of the lack of specialised laboratories and the rules 
of some libraries). 

(a) *Kitabd-Nauras’(composed between 15% and 1624) 
as pec Shah a b Sarmadee’s estimation is a single example of 
a rag-wisc collection of fifty nine dhrupad song-texts by one 
single composer, Sultan Ibrahim Adil Shah 11 of Bijapur 
(who reigned from 15S0 to 1627)1 manuscripts of ^Khab-h 
Nauras’ am still extant and have been critically edited and 
published by Nazir Ahmad,-* i with an informative introduction 
about the Sultan and his work, which should encourage a 
further research from various points of interest. Despite the 
knowledge which Jahangir had of Sultan Ibrahim Adil 
Shah ITs compositions—as he expressed in his Memoirs 

far I know, not a single of his dhrupad texts has been found 
in any written collection nor in the living oral tradition in 
Norh India, 

(b) Then the first example of a collectiO'n of dhrupad 
texts made under royal patronage, seems to be the ‘Sahasras^ 
a i^4g'Wise compilation of one thousand four dhrupad texts 
ascribed to Nayak Bakbsu. ShabjahiD developed a great 
liking for the dhrupad texts of Nayak Bakhsu and ordered a 
compilation to be made from living musicians of all 
compositions ascribed to him, with an obvious care for their 
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authenticity which expressed in th® F^rsion Preface intro- 
dacing 'Sahas^as^ This extremely valuable work has bseri 
cfiiically edited and published frorn cwo manuscriptSf with all 
in formative in trod act ion by Prem Lata Sharnoia'±8 and 
deserves a further research work, specially from the point of 
view of music and dance. 

(c) The next important source of dhriipad texts belongs 
fo another category; these are the dhrupad songs given as 
illustrations in musical theoretical texts. The first example 
seems to be the works of Bbavabhafta, who has already been 
mentioned for his defiuitions of dhruviipada. Hundreds of 
song-texts from ‘Anupa SaAgita Ratnakara^ and ‘AnQpa 
Sartgita vilasa’ constitute the earliest ‘anthology’ of dhrup&d 
texts collected from contemporary oral court tradition. Some 
Sanskrit sections of Bhivabhatta’s works have been edited't^ 
but without the dhrupad texts considered as ‘useless for the 
study of mnsic’j a$ they are without notation. So these texts of 
the late I7th century, are found only in the undated 
manuscripts of Amipa Sanskrit Library of Bikaner and the 
City Palace Library of Jaipur (which has the only dated copy 
of‘Anupa Safigiti vilisa% of Eh&h). Details can be found In 
AdinStli Upadhyaya*s paper which has already been nientiooed.^^ 
This valuable manuscript source reveals some of the main 
problems of research work on dhmpad tcjtts^ j. e. the non- 
accessibility of texts extant in manuscript form only; the 
deciphering of fyrical texts, the identification of authors and 
also the less number of dhrupad texts found in earliest sources, 
compared to later compilations. 

(d) Then there is a big gap. apparently without any dated 
collections, till the undated ‘R^mpur RagamalS^ manuscript* 
(preserved in the library of the Sangit Natak Akademf, 
Lucknow) which must be around hundred fifty years old fas per 
Prem Lata Sharma^s estimation).^It is a valuable rog-wise 
musical repertoire made by musicians themseives. Most 
dkrupad texts ii lust rating Ac^rya Bfhaspati's work on 
Dbrnpad are quoted from this anthology, the source of which 
is also oral, but from a family musical tradition.'^ ^ 
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(e) The compilation of 'safi^ita Rrigakalpacifuraii* by 
Kriihiianand Vya^, Aoine rare lithographic copies of whioh> 
dated 1S42^ arc still availahEe,is also a huge collection of 
thousands of song-texts (not only dhrupad) made under royal 
patranage^ from living musicians but without notation. 
Unfortunately Its text had been published in 1314-1916 without 
critical edition, in a rather distorted form, on which, the scholars 
of literature and rnusic interested in dhrupad texts, mainly 
based fbeir works published after 1950,4 

(f) Another text, by an unknown writer, called ‘Sangita 
Sagara*, is preserved in a manuscript form in Mukuud Lathes 
private library in Jaipur. It belongs to the category of musical 
treatises with song-texts illustrations (also from oral tradition, 
'PUfl ^ "hazurgon se/); the manuscript Is not dated but mentioris 
the date of 1872 as what seems to be the date of wriiiiig. 

C 4. Then, in the end of the 19th century and early 
20th century, quite a few collections of dhrupad texts (mostly 
from oral sources) have been published with and without 
notation. They come under various categories : 

(a) as illustration of musical theory in various veruacular 
langauges, like 'Gita Sutra Sara* (Bengah-HIndi,) 'Nada Vinoda 
Grantha’ (Hindi),'Saiigita K a lad ha ra' (Gujarati) and *Sanoitii 
Candrika^ (BengaEi)^ ^ 

(b) as musical repertoires, like‘A neka sail grabs* (Hindi), 

sometimes to ‘save the song-texts from oblivion*, like a few 
Bengali collections with notation, in which the song-texts are 
in , but in Bengali script t 'SuAgfta Manjari’, and 

^Glta Badya Sara Sangraha’,^ ^ and 

(c) as text-books, with notation, like Pandit Bhatkhande*s 
^Kramika Pustaka Malika* compilation, Raja Navi ah All Khan’s 
*M’ar’if-un-Naghm|t’, and pandit Omkarnath Thakur*s 
"SahgltahjalT. 

(d) tbe printed editions of *Saugita Ragakalpadruiua' have 
already been mentioned. 

C. 5, After 1950, non-critical and more scholarly books 
have been published; with a stress on the textual aspect of 





dhrupad songs. I will refer to tlie very interesting analysis 
made by Subbadra Chaudhary of the major publications in 
Hindi on the subject^ in her paper published in the ‘Dhrupad 
Annuar^ l?8(i, 

The latest publication giving a collection of dhrupad 
song-texts is ITariharnivas Dwivedfs book in Hindi on 
Ta-usen/ ^ which contains a biographical reconstruction based 
on available pdfif-s, either bearing the name ofTanaenf Akbar, 
Raja R^ni, ot sometimes without name, from different sources^ 
without discfiminating primary and secondary works. 

I will again mentiou the temple musical tradition as a rich 
source of dhrupad texts in written and oral forms. 

C, 6. The living oral tradition. ^ 

My experience while collecting dhrupad song-texts ascribed 
to Tansen from musicians^ has been rather disappointing; 
though everybody owes allegianee to Tansen^ most musicians I 
came across, seemed to have very few compositions of Tansen 
in their repertoire (still performed or only memorised)* 

Most musicians are not willing to give the textual parts^ 
for various reasons ; ‘family-repertoires^ of song-texts (orally 
preserved or occasionally written) are considered as ^very 
valuable' as an ‘old treasure built up with lots ofefforts^ and, 
as such, they are kept ‘secret' as a precious heritage to be 
transmitted to disciples only, and even then, in a restricted 
form. 

Other musicians would even give dhrupad texts from 
printed sources (secondary), as belonging to their tradition ! 
But it seems that the tiiain reason of the difficulty in getting 
dhrupad songs is the careless attitude of the musiciatis towards 
texts, which naturally become distorted and incomplete. There 
are some exceptions of elder musicians who seem more ‘gene¬ 
rous'; for obvious reasons, I will not give names of any musi¬ 
cian of the various categories. 

Obviously, the systematic recording of most Dmpad 
concerts and festivals, makes the listener or scholar able to 





acquire the compositioDs;®but nowattays, te^ls ai'c 

rarely sung in fuH and generally the ch^p does not occur in the 
rendering and tbe ideuEihcation of the author is impossible. 

D. Identification of the post-composers 

1- or Toet-composcrs'. 

After examining the sources of dhrupnU texts^ one interest^ 
ing and revealing problem which has not yet been scholarly 
raised by most writers on the subject, is the identification of 
their authors, i e^ the ^poet'Composers’. 

texts used to he 'composed' by 

who were poet-composers and eventually performers; thus the 
songs were composed in some specific aesthetic unit in which 
the textj the melody and the rhythru were fixed in relation to 
each other. 

In the context of court-singei's, dhrupad-^ were mostly 
composed to please a patron, generally connoisseur of the 
art of music: in the context of tern pie-singers, songs were 
meant to propitiate a deity. Thus, poet-composers were the best 
judges in creating poetico-musical works pleasant to fheir 
audience and principally their protector, though not necessarily 
expressing their own feelings, 

I already mentioned that the last iine of dhrupad song- 
texts generally includes the name of the poet-composer, in the 
chap or The most famous among them are Nayak 

Gopal I and II, Nayak Bakhsu, Baijii Bawara, Sw&rul Haridas 
Tansen> Jagannmh Kaviray, Dhondhi, etc. Many other 
dhrupad composers are mentioned by Acarya Bfhaspati in his 
important work on Dhrupad, 

Many simiiar com positions are found with different cAdp-s. 
I will quote a typical example of a dhrupad text sung today in 
the Darbhanga tradition, in lag 

eT?tTT> T=5!ff ^ 

Mere to rtldh nS.mct kati t^dhdra, jina raiyau samsara^ kdmo 
krodka hbha tajyati saba JaoJdro 
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U is- sufig with t]i,e cha.p of Bilas (ij e, B/ViliJa fChan) buit 
it is considered as Tatiscn^s compositroa by Pajjdit Catur 

Mallik (a); it was sung with the name of Tansen. by Paijdit 
AbhaynSrSyan Mallik Raiti Catur Mallik^s disciple) and 

his students from Khairagarb University, at the Tan sen 
Festival, Gwalior 19Sj5{b); it is found in rag SAajVdv, with 
Tanseii^s name, praising Allah, in the ^Rampur Ragamdla^ (c); 
in rs^ Todif with Tansen^'s name, praising Hari, in 'RSgatah 
padruina (d); in rdsiTii Todi without praising Allah, in 

^Marifun-Naghamat’ (e); and 'Klramik Pustak Malika’ (fj; in the 
same rag, with VilSs’s name, praising Hart, in prabhu Dayal 
MltaPs book on Tansen (g) and with Baiju’‘s name, praising 
Krishna, in the same writer’s book on Baijii. (h) 

The change of ch^p occurs along tvith interesting and 
significant changes of vocabulary of Sanskrit and Arabo-persian 
origin.*^ 

Til is dhrupad text is a perfect exmple of the amalgamation 
of Hindu and mnsliin cultures t as an example from both ora! 
and written sources, it also shows one of the problems of 
cditiDg EOng'tCRts transmitted by oral tradition* 

The multi pi [city of dtap for a similar composition frorn 
different recensions, increases the problem of authorship and 
gives the hint that many others may also be the res nits of 
similar changes, due to various reasons; respectable and 
fashionblc names could have been inserted in place of later 
obscure poets: in the temple-rcpertoires, some dhrupad texts 
found in the courbtradition, bear the name of some more 
‘Vaiahnava’ poets like the dhrupad ascribed to Tan sen in 
Bhairav: 

^ ^ sTi^rfr, 

I 

Saghoaa bana ck^yo drama bell mddho bhavana ata 
ptakusai barana baraaa pu^pa rahga IdyQ 

is found with the eMp of Sughararaya in the Vallabha 
tradition-*^ HaveU SangU exponents do believe that the 
Dhrupad musical tradition started in temples and was then 
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borrowed by court-siugers along wtth the soug-texts which 
they re Darned after famous musicians. But some compositions 
bearing the name of court-singers like Tanseu, are still used 
in the Valiabhite cuIL&t 
D. 2, Patrons of Dhmpad. 

The came of the patroD(s) of the poet may also be 
mentioned; it may come in the chap, insread of the *compcisef*’s 
nanie^ but eau also be addressed or referred to, in any linr; of 
the dhrupud text. 

fn hlsj examples of dhrupud song-texts bearing the names 
of patrons, Acarya Bfhaspatl has indiscriminately collected 
compositions with the patrons^ name in all the three positions 
I mentioned above, which appears rasher confusing.» 

Many examples of dhmpad texts ascribed to Tanseti do 
mention the name ofRSjS R^m (i.e. Raja RimacandrEaBagheiaF^ 
who was Tansen^s patron for a few years before he joined 
Akbar's court (m 1562, as per Abu'l Faz\ and Badaiinfs 
accounts ^ even more compositions bear the name of Akbar 
along with Tan sen. Some compositions bear the names of 
both patrons, Rai^ Ram and Akbar, with the ch&p of Tangen. 

Sometimes, the name of the patron only occurs, then the 
identification of the poet^composer is almost impossible, as 
kings used to have many poet-composers in their court simul¬ 
taneously who would put the name of their patron instead of 
their own, as it was common then. 

Abu'l FazI mentioned in 'A'in-TAkabarf ^ ^ that “most of 
Tansen's coposttbng are written in Ate bar's name''—which does 
not Imply that all compositions with Akbar's name are of T^n- 
sen 1—still, it doeg not help in identifying who is behind 
Akbar^s name, in so many dhrupad song-texts; in most sources, 
including old manuscripts, them are statistically many more 
texts with the name of Akbar than those hearing the name of 
Tansen, which is also true with Shahjahan and his court- 
musicians, Dhrupad texts with the name of a patron otiiy (Akbar). 
but 'understood' or 'accepted' as Tansen's creations are typical 
examples which abound in Acarya Brhaspati’s works, in 





wbicli, texts witli the name of Akbnar only, art automatically 
quoted as Tiinsen’s compositions, without any rational 
reason.'^ 

In some other instances, the name of Akbar comes with 
the of poets like VySs. Gopal Nayak or Cahcal Sasi.^^ 
Then, any composition with Akbar’s name and without the 
poet’s name can b; presumably ascribed to Taaseu as well as to 
any of those poets attached to Akbaf^s court or contemporary. 

As mentioned before ‘Kitabri-Nauras* is the only example 
in which the Sultan is defiuitcly found to be the author of the 
dhrupad collection.'^ ^ 

Id ^Sahasras’, the name of ‘Shahjahan* has systematically 
replaced the name of the poet-composer, presumably ^Nayak" 
Bakhin.’^ ^ 

There are also many dhrupad-s without any which, 
in the present oral tradition, are *feli’ of being the creations 
of so and so composer. There are other examples of dhrupad-s 
iucluding the ‘poet-composer's’ name jn written recenBiOns. 
which are sung today without any author’s name.'^^ This 
also happens in wriitett collections mentioning the name of 
a composer after each text, i. c, the editor has, on unknown 
grounds, given the name of a composer, although there is no 
chap .^’ 

The uncertainty of the authorship explains perhaps, the 
different levels of literary quality between many composite ns 
bearing the same author’s chdp. Linguistic as well as stylistic 
compatisohs arc very doubtful grounds for determining the 
authorship, as it is assumed ihat a poet-composer will not 
compose in the same way if he has to please a Hindu or a 
Muslim patron, or if, In a more authentic vein, he expresses 
his own feeliogs to some specific audience or in a particular 
temple premises. 

D, 3. The problem of idenit heat ion of the author makes 
critical edition of song-texts ascribed to one poet-composer, 
almost impossible, unlike it seems feasible for some saidLpoets 
like Sardis and Natndey,'!' s 
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Hardly any song'texts arc found io majiHscript contem¬ 
porary to their creatioHj and except for ‘Kitab-i-Nauras , and 
somehow ^Sabasras,' very few collections of early source arc 
made under one single namcK 

The eoKation of similar song-texts ascribed to one 
composer and written down at different periods^ is hardly 
feasible; the distortioo of ilhrupad texts handed down by the 
oral tradition makes them often unintelligible in their later 
recensions (and that is mosiiy due to singing and not so much 
to scribal mistakes) f« stjtt, since some interest was. aroused 
in publishing song-texts with or without notatEon, many 
iihrupsd-& have been printed as they were found^ without lull 
understanding of their meaning.-'^ ° 

E, Prospects of research on dhrupad textsr 

E. L Despite all the problems involved in testbed it mg 
songs handed down in a musical tradition still hardly known, 
the research-work on df^f'upad song-texts has a multiple interest. 

Critical editions of dhriipsd texts selected from earlier 
dated recensions or those which can be dated, could be worth¬ 
while: this is what I am presentty doing W'iih a limited corpus 
of song-texts ascribed to Tan sen, from the anthologies of 
Bhivabhafta and a few other manuscript texts. The rest of 
the pads I have collected with the name of Tansen (around 
fifteen hundreds including many siniiiar compositions with 
reading-variants) can constitute a larger corpus for a critical 
study of dhrupad songs as a poetico-mnsical type of lyrical 
texts; comparative studies can also be dtuve with edited texts 
tike "Kitab-i“Nauras" and ^Sahasras,’ from dEfferent points of 
view, 

E. 2, The variety of subjects dealt with in dhj’vpud com¬ 
positions, as shown in ‘KitSb-i-Nauras’, ^Sahasras’ editions and 
later secondary studies by Acarya Erhaspati, Indurama Sriva- 
stava and others, makes this corpus a rich source of informat¬ 
ions for further studies on many aspects of mediaeval Indja,^^ 

All recent editions and studies on dhrupad song-texts 
which were mentioned in my ^Bibliography on Dhtupad^e“ do 





stress the need of further studies of the conteot of those texts 
taken as poetical works^ 

Besides their obvious literary and linguistic value, dhfupad 
texts provide important informations on the socio*religious 
background, particuEarly the Hindu-Mualiin culture of the 
Mnghal period, with Hindu artists employed in Muslim courts 
and vicc>'Versa. 

Dhrupad texts give some interesting biographical elements 
on composers as well as their patrons and some more general 
historical and semi“'histo['ical in format ions on the social set*upj 
they are often a valuable source of knowledge of mediaeval 
culture, once they are corroborated with other authentic 
evidences. 

E. 3. One aspect which is more relevant to the present 
seminar on 'Research on Music^ is the rich content of many 
dkrupad texts related to music and dance. Alt edited works 
present a wide choice of compositions dealing with musical 
topics which deserve a parficnlat study. They cover all aspects 
of music, from the philosophical view-point, like the concept 
of Nclda BrahTtiii and other aspects of ncidii, with images like 
nsda-fiagara, 7i^a-m(2ndira f^saTha f-xamudra fagddhii, etc.®® 

Many dhrupad song-texts deal with music in its theoretical 
and technical aspects with references to ♦SartgUa RatnSkara’ 
and other musical treatises and if they do not always mention 
those texts, they show an obvious familiarity with their content 

The texts I collected with the ^hdp of TSnsen, mention 
more than eighty different technical terms related to music; 
^Kitab-i-Nauras’ as well as some dhrupad-^ ascribed to Tausen 
give some interesting ’rdga-fak.^atfa-s'^^ nutucrous other aspects 
of music are dealt with, like the description of the qualities of 
good musicians; many references are made to guni-s, ^experts’, 
and to categories of musicians, instruments of music, etc. One 
can wonder about the musical rendering of didactic and 
technical texts on music ! Prem Lata Sharma suggested that 
they were used for their pedagogical value and as a pleasant 
aid to memory for the students of music,® ® 





Many {:ihrupad-s from ‘SjthasraBi^ and some with ihe name 
ofTansan, or Akbar only, reveal the high undersUnJmg and 
aptiraciation of music of both the poet-composera and their 
patrons, which cannot be mere flattery, as without a basic 
knowledge of the intricacies of mtisic» such song-tests would 
not have been pleasant to the listeners, aod the main task of 
the v^ggeyakara was to pTease his present patron and audiences 
of various kinds, 

So, a specific stutiy of the musical subjects dealt in 
dkrupad song-texts, specially in those from (he earliest recen¬ 
sions, can reveal many informative ctements on mediaeval; 
music of India, which are not always dealt with in theoretical 
works of contemporary Persian and Sanskrit writers. Accor¬ 
ding to Frcm Lata Sharma^ these informations should be 
included as oue of the sources for the writing of a 'History of 
Indian Music*. 

Conclusion : By presenting some of the available sources 
of dhrupad song-texts and exposing the most specific problems 
attached to their study, I hope T have highlighted the multiple 
interest of critical work on lyrical texts^ which is still a very 
young field of research E 

Besides the knowledge of many subjects which one single 
person cannot acquire^ critical studies of song-texts require a 
lot of ‘intuition* which is obviously limited in a person who is 
not brought up in the Indian background, as per my own 
experience; so, I believe, and it is one of the striking ideas 
expressed in the present seminar, that further scholarly studies 
on a wider scale, can be worthwhiie only if conducted by an 
'interdisciplinary team* of preferably Indian scholars, related 
to the concerned fields which I have mentioned in my paper, 
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NOTE ON TRANSUTBRAHON 

As no unanimously recognised standard for transcribing 
Early New Indo-Aryati languages exists^ the present paper 
displays various transcriptional inodes, ranging from rigorous 
transliteration (for Sanskrit words, used in Sanskrit context), 
to phonetEc traaacHptional rendering (for modern Hindi words^ 
including those of Sanskrit origin), and standard romanized 
transcriptions. Natnes of places are in the standardized form 
adopted in India ( i. e. without diacritical marks); personal 
names follow both, transliteration ( specially in bibliographical 
references and for writers whose name occurs only in Indian 
languages)* and romaniii^d standard form. The method of 
transcription of inodern Hindi is that in New Indo-Aryan 
words, final consonant group plus a (excepting nasal plus 
consonant combination followed by a) the a is retained. Per¬ 
sonal names of Sanskrit origin are pronounced with a very 
faint final and eventually medial a ( e. g. Silrad^sa/Sttr(a)das 
(a)); names showing this ambiguity are represented in a modern 
form wherever it seemed reasonable in their particular context. 
Titles of dhrupiid collections (generally made of Sanskrit words) 
are transliterated. Quotations are given in theic original tran¬ 
scriptional mode. No complete consistency is possible since 
mddern usage itself Js variable. 
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NOTES 

1. As a convention, throughout the present paper, Dhrupad 
designates that specific form of vocal music; dhrupad 
designates the song-text meant to be sung in the Dhrupad 
form of vocal muic. 

2. Subhadri Caudhars ‘Dhrupad fce ‘pad^paksa ka adyatau 
adhyayani cune hue kSryom ki samiksa' in *D.A. 86* : pp. 
20-33; English summary by the Editor : pp. 34-35; books 
referred to : 

(1) Sunjti Kumar Catlopadhyaya, ‘Kavi Tansen* in 
^Bharfty Sarhskrti** Calcutta, 2Dd cd.; 1964: pp, 143-162. 

(2) Saraytl Prasdd AgravSl. 'Akbari darbar ke hindi kavi\ 
Lucknow. 1950* 

(3) Narmadesvar Caturvedt, ‘Safigitajha Kaviyom k^ hiiidi 
TacnaCm^ Allahabad, 1955, 

(4) Hem Bhatnagar, ‘Srpgar-yug mciii Sangit-Kavya*^ 
Delhi, 1970, 

(5) Prem Lata ^arma (editor),. "Sahasras,* [Nayak Bakhiu], 
New Delhi, 1972. 

(6) Cittarafijan Jyotj^i/RagafcaEpadruma' ka vj^lesa|}atinak 
adhyayan’, Varanasi, 1984. 





(7) Campatlat Chablldas Nay(ik, ^Astachapiy ^hakti 
SaAgit fHavelj Sangit), udbhSv aur Vikaa*^ Atimedabad, 

voi. r, my, voi. ii, ms. 

(8) AeSrya Kailascandra Brhaspati, "Dhruvapad aur pakS 
vikas\ Patpa, 197^, (DAUV)* Eicepc for ibe last 
title (DAUV), the booka mentioned above will be 
referred to as note 2, followed by their respective 
number in brackets. On Bhakti poetry, see the 
Bibliography in B,C-R.; pp. 447'485- 

3, fi. N- DwivedT, ^Tomaroiii ka itihas’, vol. [I^ 'Gwatiyar 
ke ToIna^^ Gwalior^ 1976: pp. 128-16S; by the same 
writer. 'Man Sipgh^s Manakutuhala and the Dhrupad- in 
the ‘Quarterly Journal of the National Centre for Perform¬ 
ing Arts (N.C.P.A.) vol. VL No 3, Jafie 1977 : pp. 12-21 
SRI; pp. 23-24. 

4, Cf, DAUV : pp. 35-2S; SRI; pp. 749. 

5, DAUV ; pp. 103-160 and passim; SRI : pp. 23-26 and 
passim; Suraitra AnandapaJasiAgh. ‘Dhruvapadagayakorti 
aur dhruvapadkaroiU ke a^rayadatS in DDA : pp. 14-26; 
S. N. Haidar Rizvi, ^Mnsic in MusUm India' in ^Islamic 
Culture', XV (3^July 1931 : pp. 33D34(>, and 'Observations 
on 'Music in Muslim India', by H-G. Farmer, note by the 
Editor Of 'Islamic Culture^ XVII (4^, 1943 : pp, 444; Abdul 
Haljoii, ‘Musie and musicians of the court of Shab Jahan\ 
in 'Islamic Culture’, XIX (4), Oct. 1945 : pp^ 354-360; same 
author, 'Muslim Contribution to the Development of 
North Indian Musio’ in ^The Muslim Year Book of India*, 
Bor-ibay, 1948-1949 : pp. 107-121, and ‘Mnslim rulers as 
great patrons of nmsio* in ‘Essays in Htatory of Indo-Pak 
music', Dacca, 1962 : pp. 17-19; Mobd Azhar Ansari, 
‘Amnsemenl and games of the Great Mughals’ in ‘Islamic 
Culture*, XXXV (1), Jan 1961 : pp. 21-31 music : pp, 26- 
30; Daniel M. Neuman,‘The Life of Music in North India 
The Organization of an Artistic Tradition, Detroit, 1980, 
Indian edition, New Delhi, 1980 ; passimi Joan Erdmau, 
‘The Maharaja's Musicians'; the Organization of Cultural 
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Pe^rorruarice at Jaipur in the l^tti centtiry’, in 'American 
Studies in the Authropology of India', ed. Sylvia Vatut, 
Ne w De I hi, 197S : pp. 342^ 367. 

6. BOD : pp. 109-111; cf. supra note 2. (7): various papers 
in ‘Dhrupad Samrat Sri CaodanjiCaturvedl Smrti Granth"* 
ed. Ramnarayaii Agravah Mathura^ 19S1 : pp. 16S-253; 
Dindayalu Gupta; Astachap aur Vallabba sampraday, ek 
gavegan^tmafc adhyayan'2 vols., 2nd-ed.j Prayag, 1970: 
p. 27 and passim. 

7. Cf. Bonnie C. Wade ^Khyah Creativity wilbin North Indians 
classical rrnsic traditiouh Cambridge Univ. Press* 
Cambridge, I9S4, 

8. Besides the live performances of Dhmpad organised in 
India and abroad, and tbc creations of institutions for 
teaching Dhrupad. the publication of a 'Dhrupad Annual*, 
by the All India Kashhaj Trust* since E9£6, is very sigui- 
Beam of the growing interest for this form of vocal music 
which has often been described as 'dying* or even ^dead* 
since the end of the 19:b century. The fair amount of 
books and articles published on the subject is also revealing; 
cf. 'D. A* 86*; pp. 95-U5 and 116-124 

9. This section of the present paper is mostly based on sources 
collected by Shahab Sarmadec, Senior Fellow of the Indian 
Council for Historical He search, Aligarh; Shahab Sarm- 
adee has compiled and edited a very valuable collection 
of texts connected with Indian music, both in Persian and 
Sanskrit, mostly from original manuscripts, which consi- 
tutes a precious source-material for the writing of the 
'History of Indian Music’. For a detailed bibliography, see 
BOD t pp. 103-106; see also Najma Parvecn Ahmad* 
'Hindustani music* A study of its development in 17th and 
iSth centuries'. New Delhi, 1984 passim. 

10. A' In-i-Akban by Aba’I FazI 'Allaim. voU III* English 
translation from the original Persian, by H-S. Jarrett; 1st 
published, 1909-1914; 3rd ed., New Delhi* 1978* pp. 265- 
266. 





1L Tuzuk-i-Jaliaiigjri\ vols. I and II, Eoglbh translation by A* 
Rogers; edited by H. Etveridge; tst published 1909-1914; 
3rd ed,. New Delhi, I97S; on durp^t vol. I, pp, 271-272; 
about Tiftsen^ vol. I, pp, 412-413; vol II, p. 71. 

12. ’Mifat-i-Sikandaif, by Slkander bin Muhaminad Manjhu* 
English translation by E, C. Bailey, ‘The Local Muhanuna- 
dan Dynasties : Gujarat^ London* 1135; ed. Nagendra 
Singh, reprint, Nexv Delhi, 1970. 

1}* Tadshabnamab’, by Abd’ul Hamid Lahaun, edited by 
Manlvis Kabtr-aE Din Ahmad and Abd-aLRahTm, Biblio¬ 
theca Indica Series, 2 vo!s,, Calcutta, 1865-1^72. 

14. ^Sahasras’, Nayak Bafchitt ke dhmpadoiii ka sangrahVdited 
by Prem Lata Sharma, New Delhi, 1972; Persian preface in 
devanagari script : 2nd part, pp. 3-7: Hindi translation ; 
pp, 8-13, 

15. ‘RSg DarpanS by Faqirullah, manuscript. Seminar Library, 
A.M,U., Aligarh and Raja Pustakalaya, Eainpur; H. N. 
DwivedT, 'Mansingb anr Manakutuhala% Hind! translation 
Gwalior, 1954; reprint, 1956; by the same author, op, cit., 
supra note^ 3. 

16. Cf. Shahab Sarraadee, ^Mankutubal and Rag Darpan, Ref¬ 
lections of a Great 17th century Scbolar-Musician^ in 
‘ISTAR Newsletter*, Nos. 3-4, New Delhi, June 1934-198 i; 
pp. 18'25. Shahab Sarmadee has critically edited and trans¬ 
lated into English Darpan'. from original manuscripts. 

17. ‘Tuhfat-ul-Hind\ by MirzS Khan, alias Muhammad Ibn- 
Fakr-udDin Muhammad, manuscript. Seminar Library, 
A.M-U.h Aligarh; 5th chapter on Music; study in English 
in N. P, Ahmad, op. cit., supra note 9 : pp, 34-55; on 
Dhrupad ; p. 105. 

IS. Personal communication, AEigarh, February 1986. 

19. ‘M'arifat *ul Arwih’, only one manuscript available, Semi¬ 
nar Library, A.M,U., Aligarh; on Dhrupad, chapter 11, 
folio 13. 

20. ’SangEta Parijata*, by Pandit Ahobala, Sarasvati Press, Cal¬ 
cutta, 1834 t K^dc L verse 598 : in half a iMfj, it is said 



that ‘*fihcaupada is composed in. the languages of North 
India." 

2L The works of Bhfivabliatta are available in manuscripts at 
the Anop Sanskrit Library Bikaner and City Palace Library 
Jaipur; they have been partially edited byDattatreya KeSav 
Joii and published by Sitaram Sukath an altar, Bombay^ 
1919-192L 

22^ The texts of Bblvabha^fa^s first definition of dkruvapadu is 
available in most publications on Dhrupad; the latest, is in 
^Bhavabhatta ke grauth aiir nnineifti dbruvapada', by 
Adinath IJpadhySya, in ‘D. A. Sd’ : pp, 69-92; English 
suminary by the editor : ppn 93-94; definitions of dhruva- 
pada and com merits ; pp. 77-82, 

23» Personal communication^ Bikaner, August* 19S6; Note : in 
square-bracket ; not in Bhavabhalfa’s text; in brackets 
c jc pianat io n-cu m - E n te r pretation, 

24. Bhflvabhattars second definition of dhruyapuda, from the 
'Nrtyadhyaya of Saiigita AtiQpafikuia\ text in A. Upadh- 
yaya, op. cit, supra note 22 : p. 78 and comments J pp. 
78-82, 

25. Based on the collections of dhrupad-^ further described in 
Cr (manuBcripts, printed and oral sources), compiled while 
collecting dhrupad texts ascribed to Tan sen; cf. DOD : pp. 
106-109, 

26. O. Richard Widdees, 'Aspect of Form in North Indian A lap 
and Dhrupad** in Music and Traditiorii 'Essays on Asian and 
other music presented to Laurence Picken*, edited by D.R, 
Widdess and R. F, Wolpert, Cambridge* 1981 ' pp. 143- 
179; Wim Van der Meer, ‘Hindustani music in the 20th 
century,* The Hague, NetherJands, 1980; Indian edition, 
New Delhi* 1980 : pp. 30-49; SRI : pp. 57-69. 

27. Subhadra Caudhf^ri, Bhartly sahgJt meintal aur rnp-vidhan, 
Ajmer, 1984 j pp. 355'360; Prem Lata Sarma, ‘Sahasras*, 
ad. cit. : 134435, 

28. Sangna Ratnakara* (Adyar edition), 437-38. 
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29* Harihafnivas Dwivedi, MadhyadeSiy bbasa' (gvaljyari). 
Gwalior, 1955; 2nd ed., 195d; Dhircndra Vanaaf *Staj- 
bhS^a\ AlEahabad, 1954. 

30. Ibrabim Adil Shah U, ‘Kitab-[“Naiiras’,liitrodLic£ioii, Notes 
and Teittual Editings by Nazir Ahmads New Delht^ 1956 : 
pp, 78-El. 

31. Cf. supra A. 4., the definition of dhruvspada by Bbava- 
bhat^a, 

32. Seo supra note 2., as a revealing anaEysis of some recent 
publications in Hindi, dealing with the textual aspect of 
DbrupanK Sec also some references to Tansen ‘as a poet* : 
‘Tttzuk-j-JahangiTf. op. cit. supra note 11* vcl. I : p. 413; 
Narmadefevar Catmvedi, *Taosen anr unka kavya*, Allaha¬ 
bad, 1956; Suniti Kutnaf Cat£ opadbyaya supra, note 2* (1) 
and ‘Kavivar TSnsen* in Rtambhara', Allahabad, 1946 : pp. 
123-ME; Haribamivas Dvrivedi, ‘Tansen, jivani, vyaktitva 
tatha Krtitva'. Gwalior, 19S6. 

33. On Hindt poets of Akbar’s court, sec supra, note 2. (2). 

34. DAUV* thematic study : pp. 252-274; illustration hy dfjrupad 
texts from the 'Rflmpur RSgamala* inau use Hpt (described 
infra C. 3. d) and note 45-) t pp* 322-395. 

35. Cf. SRI : pp* 27-46. 

36. Sources collected while compiNng texts ascribed to 

Tinsen* The idfiEtification and evaluation of sources 
constitute the basic work for any critical textual studies, 
though most writers on the textual aspect of Dhrupad, give 
song-texts illustrations from sources (secondary or tertiary) 
rarely quoted; cf, supra note 2, 

37. Cf. Mukuod Lath, ‘Bhajau* as Sodg : towards an oral 
stemma of Namadev^s padas‘ in B.C.R.; pp. 225-235. 

3E* Few examples of dhrupitd-^ ascribed to Tan sen from manu¬ 
scripts pad^valt-s are described in Agarcand Nabata, 
♦SaiigTt Samrat Tansen ke kuch aprakSSit dhrupad'* in 
DDA : pp. 192-194. 

39. Cf. BOD : pp. 110-111. and supra note 2- (7). 





^0- 'PadasQra<iSsajika, Tiie Padas of Surdas\ edited with Sniro- 
duetjou a Eld appendices by Gopal Narayati Bahura, with 
an essay by Ken BryanU Maharaja Sawai Man Siogb il 
Museum Trust, Jaipur, 1984^ 

41,. Cf, supra note 30. 

42* Cf, suprn note tl. 

43. Cf. supra note 14; by the game aulhor^ Prem Lata Sharma, 
'Sahasafasa^ (a compilation of Dhrupad te\t^ ascribed to 
Baksboo), Synopsis of a TrealisCj in Tndian Music journa]’' 
voL VOMX^X, Nos. 15 to 20, Madras, 1972-74 : pp. 41-4S. 

44. Cf supra note 2!* 

45. Cf. supra note 22. 

46 k Manuscript avilabie at the Sang it Natak Akadetui Library,. 
Lucknow. The interest of the ^Rampur Ragatnala' oolleC’ 
tion ha& been noticed by various scholars. Prem iata 
Sharma had a hand-written copy made of the manuscript, 
available at the Library of the Department of musicO'lOgy, 
Ban am s Hindu University, Varanasi; Tbaknr Jaidev Singh 
often ej{pressed his interest for this valuable anthology, in 
various personal cominunicationg and in a paper ^Dhru- 
vapada (dhrupad) ka pradurbhav, vikas aur hras' in the 
'Quarterly Journal of the national Centre for the perform¬ 
ing Arts’ (N.a?*A.), voL ]X, No, 2, June 1982 : pp* l-lO; 
English Summary : p.p* 1LI2; on the ^Rampur Ragarnaia’ : 
pp. 2-4, ll and some (iArzdpij'ii examples, passim. 

47. Most dhi'ijpad illustrations quoted by Aciryn Bfbaspati in 
DAUV, are based on the *Rainpur Ragamala.’ 

43. Lithographic copies of‘Sahgita Ragakalpadruma’ are avai¬ 
lable at the Bharat Kala Bhavan^ Banaras Hindu Univer¬ 
sity, Varanasi, the City Palace Library, Jaipur, etc. 

49. ‘Sahgita Ragakalpadruma* by Kfs^anand Vyas, has been 
edited by Nagendranath Basu^ Calcutta, vole. I and 0 
(nagari script) 39H, 1916; vol. HI (Bengali) 1916; see also 
Prem Lata Sbarma, ‘Ragakalpadruma’ in ‘Indian music 
journaP, voL V, 
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50. No 2^ Delhi, September^ 1969 r pp^ 10S412. Works ba^ed 
on ‘Ragakatpaclruma’, cb supra novo 2^(2), (3) and (6) and 
Pmbhudayal MiraJ, 'Sapgit Samra^ Tansec, jlvant aur 
racnaeiii/ Mathura^ I960; by the same outhofn 'Sangit- 
acSrya Baiju aur Gopal/ Malhura, 1%L 

51. —’Gila Sutra Sara’jby Krishna Dhaa Oanerjee/Oscadi songs, 
with staff notation, bengali and devanagari scripts (ISS6); 
Translator’s Explanations and Notes on Grammar and 
Theory of Hindusthani Music, as spoken of in Bengali, by 
above author, 'Gita SatraSaf by Himansbn Sekhat Bane- 
rjee, VoJ. H, Bt, Jf, Nirendra Nath Beuerjee. Berhamport^ 
1941, (English, Bengali, Hindi)* 

—*Nada Vinoda Grantha’, by Pannaial Goswami* Delhi 
1&96. (Hind!). 

—'Sahgita Kaladhara,’ by Dahyalal Shivrana* Hereditary 
Stale Musician* Bhavanagar, Gujarat, coinpilator 1st ed,, 
19K); 2nd ed., Bhavanagar, I93S. (First page in English, 
text in Gujarati). 

—'Sahgita Candrika'or A Treatise on Hindu Music, by 
Gopeshwar Banerjee, voi. I, Burdwan, 2nd ed., 1925; vol. 
II, Jst ed., 1917. (First page in English, test in Bengali). 

52. 'Anekasahgmha,’ by Gangavi^nu Srikfanadas, ‘Vividh 
bhhntiki rSga ragiuj evam uttamottam padoth ka aputva 
sari grata’, compiled by Paijdit Ram III, Kalyan, Bombay, 
1914 (Hindi)* 

53. ‘Sangita Maujari/ by Ramprasatina Banerjee, 'Sangit- 
Nayak% edited by Gopeshwar Banerjee, Calcutta, 1st ed., 
1910; 2nd ed* enlarged and corrected, 1935. (First page in 
English, text in Bengali). 

—^Gita Badya Sara Sahgraha,’ by Mukhopadhyaya Ciru- 
caran, Calcutta, 1903. (Bengali). 

54. 'Hindustani Sarigita Paddhati, Kramika Pustaka MSlika\ 
by Via^tunarilyap Bbatkhande : vols. 1 to VI, Mara^h] 
edition, 1920-1937, Hindi edition, Hathras, 1951-1957; 
reed., 1964-1979* 
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—'MYir* jf-un"NaghJnat\ by Raja NawibAl! Khan> original 
ic Urdu (I?24) ; Hindi trailsEation, voE. 11, reed., Hatbrasj 
1952; vol. ill, reed., Hatbras, no date. 

—^SafigTtSnjali’, by Omkarn^tli Jhakur, vols, I to VI, 
Bombay, 195449b2; reed, 1975, 1977, )979. 

55. Cf. supra note 49. 

56. Cf. supra note 2 (2}, (5), (7), (S), and note 32; see also 

'Dhrupad Dhamar gayau\ by Rajabhaiya Puchawale, 
Gwalior, 1954; 'Dhrsipad mrlipi/ by Hannarayan, 1st 
vol, Prayag, 1961; 'Dhrupad SaiftgH% by Jagdis Sahay 
Kulaires^ha, 1st vol., Solan, 1978, and the tikrupad song- 
texts with notation published in DDA : pp. 35-105. 

57. Cf. Supra note 32. 

58. 0(1 the temple tradition, of. supra notes 6 and 39. In the 
Braj tradition, the Ras~itla religious drama is also conn¬ 
ected with Dhrupad in its musical aspect; some dhrupad 
compositions included in its repertoire, bear the chiip, ot 
'signature' of court 'poet-coinposm' like Tansen and 
Baiju : personal in form at ion by KalySn Prasad Sarma 
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Tire 

qjf ff I I I ^ 

^rr^T ? ^ ^rt^r niwr ^ 

^4 sp^ sRt ? Tpf ^31^ ^ t 

?rtn4;g;r sr^rr ^ I; % ^tesiiv; rrv; ^T 

t I ^ 

^\if[ 11 iTTfft ^ | nmfWf 

ITT ^ ^TfSITT 'XX. FT^ ^ 5Tr^P?; ^7 ^ I 

fTT^ «iT7Frr, 4^ ^ I'j 

[T.?p 11 ^mvEt f^^rr ^srr^ 

I df ^ i3£rTFr ^ri^pTw 

*rT?T^ ^"1 If ^ ^ 

m qi^rr i ^ I sfq 





JTHI ^TiTT If | f 

^ HT^ TT spT tTT^ftr ^ri^s I fr I 

TT!t: fT^fT^ 5^^ *rfT ff I ^ I 1"^ 

^fh ?n?r^^T ^>, ^ ^ 

^r Iw fVi^nrr 11 '^> t ^fr^r ?r | i 

Tj-i m irf?? ^ ^?rr ^frr % ^ 

iT^ ?fr^ ir ^yfT ^nr 1 1 5t1^ 'T^t 

f r T^'fT ^T’?;RTI I ^ ?TF5^1f FT^l ^ 

?TTr^ 5p^ q'^r'nr |j ^fT^ f^T^ ^ I 

ffTT^ ?I^r EFT ET^p I, q^ JTTq I 

^ qrV ^ q\Fq7T % qt^ | t ?nq ^rqq ^^tefY 

qf srrq^Y eiq ^rqqr fq qY tt'tt ^?q St | i Y wV 
qiSr % I qqYfqr t^jt^ ^^^: ■rJ^ w^ ^rrq fqqr | i ^T X'^ 
^ Sr Sr tt^t ^f ?tY'^ ^Y S 

^qSr f^^wrq" ^TtT Y | fq Y | qY^' ^Y 

t^^^rrqY^ I qY fl’^t" St | qrqY qY ''qTtn' Sf | i qq '4t -^fr qY?r 
I ^Y rtf % I ffi T^srY qqq w^ ^Y Y?q I i ^tY^ 
fm teTsr q:T ^^|YY qjq f^r^T qiqY ?PY^g,'^; q^T -^Y |, 'qY 

|f ^St qYNY ^T.^ ^ fir^Y 11 qrqt YY ta?r| 

■^Y ^ ^fT feY" TTqr ^qGs: I i >qYq ^qY Ytq^ ^Tq^q" % 

^ q^, q^^qY % | f^q qY F:q^5: | i qY j^Y qq Sr Y 

t fqr iJ- rrqfTT qq? |t qi^qY % ^=tt^ v.q | !1t {Yr^-fqw 
% 5qT^'?;5T I ? q ^rq ^ q^r^T ■■^rqr | fqr qqi ^^Y 
?iT^qqq ^ qqr q^rr^ I qr qY^ fq^-^Y^ | r ^ qY^Y rr 
qTqrqt Sr ^q^Y qr^ %qf qT%F t ^Y ^rqiqT | fqr ^YqY 

Tjrjp ^ ^Y !qYT ETq^ ^Y qjq^ tr ^Y if qr qqqrqfqrqt if, q^ qq 

qq ^Y qr^’q | qY qq Y tr-qr ^ftt Yqi | ^ ?fTtiSr Y q^q qY 

5;^T qTfrTT qy % qqr qrqqf qrr qY qq^ | sqSt %qq qiqqY ^ 
qjqY ^Y ^qr^T mT^ q^KEf^r % qrqqr q| I, f^vsr^Y qiqqy 
?(qTY I, if q^ I qy ^T^rq ^qif^ % qY qq | ? 

¥!> ^nf^Tq qqTtqra ^vki ^tTv:—^ if, ^^qyq qyf^ ^ ^qfr 

q^f f I 


.q:>qy^ Y?qY5TT qf^f^Y / ^=:a 



^rn jCFTT ^r ^ *rr^ ^ ^ 

f f^ ^r I, t I 

’T^t ^ w^ ^ I ^TN ffT^ ^ ^rl 5rT^ ^TT 
%, ^^RT =fTT I f^ ^ 5^^ ^p 

^ ^ ^ I I '%fl"?:itr^f^' ^ 1 ^ ^ S 

f^r^nf Ti^ rTT^r^^T ^ 11 

^ ^ t I 1 ^ rff 

ITTIT^ ^ ^ ^^^l ^ I ^TTT ^ I ^ 

I fF ^1 ?m: ^FT^ ^rtr ^rTI %_ ^FT ^ ^ fTTTT 

^fr ^fr ^fEj ^tri t ^ ^ 

ir E(?r ^fi^r ^ ?l^rF,| i Jf ^ | 

Tf? ^ ?RTT ?T I ?r^^T % ^?rr | i 

5t^ r^F^TT; fFtf^CE T? ST'T^ ^TR ^ ^FER ^TRf?r 

m ^SIT ^ ¥"r SRfe I ^ ^ ^ ^^RF 

KTiT 'A xm^i =^rr|TT f% ^ ^ |F ^RrqTT ^ ^FT 
^TF I IRR t fT cr> ^^EF% I I ^ IfFT fjT^j IT^F^ FT^F^ 3F 

«fto - 

^f^^^Flf -^t «rTq% ^ I 

^q- ^ftfF xf] ^?T^ ^TPT^^T ^T I I ^TN^, 

^F^FcTT ^Ff¥^ RT^!r!T?f:^T ^TIF^eI E 

^?rt ^ spT ^ 'q^q^rift^ri^^r' ^sfT ff^^ f[^ 'rfrifn’^T 

'cr ^ ^*1 I ^?F FT^=?1T ^r ^^F ?TF^!F^T ?T^ |, 

STFT I ^ ? 

—■ 

fr^:t, ^ft^r I ^ ^"r ^5nT^#*flf^rf^^^FEr’ ^ | 

Ff^ feTT^"^ t te^TT ^FT^t 

^ ^f\ I ^ JT^r^-TE t ^FT^f FTSfT'lT ^fff ^ I 

«ftc ^J'TF^ITTtT— 

^F[flf^EP 5[4 r% fFfwmT^ fn^Ti grr ^fF f'^ . 


fllftFT ^ a^^FSIT^Ff ! 





ft, wt m'i ^ ?rr^ 

^>T f^^TTj mm ^ ^ ^r 11 ^ 

^ I ff ^■?; ^T ^ h ^ift i 

rs ■■ Pi. 

fm\^ ^ — 

Have you ever heard more than oue mtara iu any 
composition of Tanseti 1 

No 

TTTTf fs«TijfV— 

[Not in written sources at kast. In oraS sources it is 
possible, but in written sources, one has not come across some¬ 
thing like that, not even from compilations made in Bengal,] 

?f. TTr^R't gq— 

And nrtosC of the written sources don’t mention stfm 
afitard. It is only in later compilations, specially in the Bengali 
compilations which are given with tjotation. They wi[l give- 
Jt/ifli and then flntrtrfl, so you know what is what. Butin the 
test it is very clifficuh to find in the verse where do they start 
where do they end. 

Just now 1 am unable to give examples but I have fciund. 

You are most welcome. 

That must be in the oral tradition. 

I will like to make a small remark* Jt ia only this* You 
mentioned, for example, that many people sing Tansen’s 
dhrupad as such, as ifTansen is a great chrlst. Let me point 
out that not many dhrupad$ are aung in details. 7ho number 
of texts sung is few and in the written collections of Jivamlipis 
(notation) Tansen figures very largely both in Bhatkhande and 


,1P¥5T^ 



in tEiii liengali colkclionSr He is very large. And even tn older 
collections nuinbef of Tansen dhruptjdi- arc there. 

So it is there in MarifLiniiagamSta also. She did not 
mention the name of Mari fun naga mat a. 

^ fstq'TTl— 

She did mention. 

5f. ^ ^— 

But, for instance, if you take the recordings of the recent 
dhrupud festival, systematic recordings are made in Banaras 
and also in VfndSvaUr I have consulted tho catalogue of Vfnda- 
van festival and they arc trying to make a list of the composers. 
Tansen comc$ irt very few examples and uncKpeetedly if it 
comes in, there is one composition which was sung by Mr, 
Laksbmaii Prasad Chaubey. Re sang one composition ofTan.sen 
unexpectedly because he is from the temple tradition but on the 
stage he sang Tansen though many people from the stage per^ 
formers and from the court tradition don't sing Tansen. There 
is also one composition which was sung by Pandit Siyaram 
Tiwari without but mentioning Rajarama. It was intro¬ 
duced as Tan sen's composition though the name of Tansen 
never came and even the story was made out of it. So there 
are many examples like that but statistically they heeome very 
few proportionately* 

^ fsettoilf— 

In various compositions wc don’t find sartcPtH and abhdga* 
They are not sung. 

They are not sung because if you find in written form^ T 
mean if they belong to the dhrupad tradition you will find four 
sections. They are also in Bhafkhande^s compilation* Many 
of these four lines become only two lines and they all become 
khysi without the name. I have also made some statistical map. 
But this is very late tradition. So on that you can’t do. There 
are two things—one is critical edition which you can do only on 



earlier sources perferabiy tinted but the probiem in India is to 
date mat)uscriptSH You know, there are no Jaboratories, You 
can't take any sample aud get it done. So this is one problem 
but whatever is dated, it can be used as a basis for the study, 

«f. ^ SI!R- 

Is it possible to have some idea of the bdnt-^ prcvaleut, 
out of the text ? 

fT*Tf 5TTT — 

Banf comes in the performance. Her study is not of the 
performance styles. They a re two different channels of study* she 
has made it dear. This is onty a textual study* How can we deal 
with b^fiisl 

?f 

So such a classiheation is not possible from the text ? 

fTO— 

I don’t think, 

Tfo ST??T“ 

t ^?rr t | ?r?r^ir-TT^T^^r % 

^TTif qT ei^gr ^ ^ ?r^rtq- 

r^JiT I f eTR-tq- % ret ?r | 

^ ^ f I q^T ^ 3T| ^TcT ^ | 

R q^lf ? 

5 HT5' — 

I rR iTf qRdr | i 

ilfo ^ — 

ffr FTifr f fq; ^ 11 ^f^ir 

'■?frrq;r5iqr?r^ (^) fqrfTEr f^qq |t 

qf T qifaq' I I 

^ if !Tf1f f> tre^r riq? Td 

ip'TqRr te?T>3n ^Rf5ft / 



(WT^^ff^rf) %, fefr ^ ‘^' {^^) % 

T^^. fT^ ^y fT^RTT I Wt TF^ ^ ^ ^r f% 

q?t^r?r I i 
3fo ?1'T5 fifcq^— 

jt Tfi ^R^'T 'pI^ % I, ^ I, 

^T ^ ^r^^TT I r^ ^ ^ in ^ I H^rn ^ | T^ 

fTIft^R' ipl IfN^ ilf^T t 1 ?rF!T%^i ^ 5!I^ ^ 

^ ?ft^ ^ FT^ I I 

^To gl% ipt — 

%f?R q? ^ I ^ ^^ ^fV rFTriq^^t mffi ^t^jt 
^ ffT ?r FTR^q" % T? 11 
5T0 ^ttT fjtqijft— 

cfftt ^ 'qr^ | fe ^ 

^ qiirr ^itrr | nl’ft 1^ ^rT?#n' q^t f i 

^fo ^TT3 ^ — 

?pp i^qr =Pt qi^ titt ^ fwF q 

m ^ I, nr^ q?t ?ft ?r^ I j qr^rf^qr '^fUn 

3"f\T?R' (Tfifcqr q^T^Ti) '^qt q^f I i 

Bft — 

[fe^ rFt qiq;% ^tf ^ ^ ^ 

mi ^ qff qq^ ^f, qrq^ ^ ^ q;^ I ? ] 

3¥o 5TITt ^ 

fiT^ ^ftffEfr ^ 

T^ ^X^ t) 1 'qir^'^if^irn' ?q ^ q ^ 

Tsq? ?fr qft ffr =^ I, ^ t ^ ^ > feTJt 1^ 

5F|q jpfsn 11 qt ^ qiRqjq^ qq; T^x qrq q| f i ^qf? 
TtRfqq ^ % f% qqlcT ^ 11 ^ fqqnfm ^ f 

^f ^q qfpfff qrf '^^qW (qq^^^s^iir) ^qt | ?qqrq 

ftiflq 3i|q5iR / 



t ? firlfeET •ni'T’^r) % m^irl' |: i 

^ »rf'ifrir ^ ff|lr |, ^ ^ ^ | i 

|TT ?T> ^'t I t. i ff^ 

t >1 

^¥T5f:T f^GofT^ ^ r^ ¥^ ^ 

T^ ^rm ^r ?r^r ^ 

^?C5 iTuf 517T r3:Hroft 3fy^ ^fR— 

^ffT |r ^ ^^TT ^ ^P" 5f=5^T % [ 

?rff ^ tft t r^ (^;1^Tf^r^TT) ^ i 

trpfr ^ ^ ?ff TTtfT ^ 11 w ^ ^ ^ ^ 

sT^W ^rfr ^q^r®Ef | [ ^ft ^’t |^^ i^rir £f 5iV t 

^^^ fjqi ^ fqi ?r ql^[ 'gfr I. 

^rrq^ f^^r ^]i i\ fT^ ^^frr j q'nl^ qi^r ^s^l: 

t, ^ ^ qr^q q ^ % qrqt^ | qt q" (t ?irq^ 

m^k^, firq fq fTTiT^ ^T ^ ^ I sfl~!C I Ri ^ii-^ 

^ qr ^11 ^ ?fTEFr, ?ntTq’^ ^r^q ^ ^r ^ i | r 

^^^T feq' cF^, ^ qqvfi^ I q ? 

qf^5fr ^ ^’t srr^ t? vri t ^flfr 

=qr^?T^ ^ ^ # ?fr qq'T ^ ?ftWT f I % =;-? o 

qfT FT^j rfr ^ qr^r i^> ^'t 

qR I frq-Ef ^ ^ sqrq t ?e?tiit 
r^^r qr gqq irf^r^ ^r f r>n^ q?J7 qrsirsrFf^ % 

qq: era- ¥ft ^ ^r^r ^T sfi" qn^ir 

q^ ^ q? iy^T qs: q?^ tiR^q fqwi | 'sft ?Tra- 

qq? =q^r STT f 3 qf^TOr^q ^r qt, %t f^P qi^ i^^r^pt 

qiqq; qr^ |, H^q ^ g'?#, ^t|qTq-?[T^rTfq:rr-q5^p—^ 

^ 5R5R I gqSf 5nqTt ^"k^qr qff fq^qt i ^qffwqr 
I qvqfqiqTSTq w^ | qt gqj# ^ | 

mq STFT q^r qi fq^qt qr^r q^r q^'t wr ?fep^, 

fjq^ I gqr^ sft ^ I ^f ^ 


.i^^rsT ^q>3TT / qjjy 



Tm, if ¥rt ^ ^ I, sr ^r 

I ^f Jj ?fr ^j^TEFt ifn^T srV?: 

% nrf ^r^Tft ^Hr ^^f!^ ^Wt i ef^ 

11 ?flT ^ I I ^ nt liTFTT ^r I f3Tlff^ ifTTJ^f 

% ^ ^'ffv ^ ^ ■’tifl I wm^ 

f^FT ?JT^f?5!Tf^F ^ I 5ff^ ^TT^ ^ 

^qjfT ^l^T^ifFET qTr t | i 

if vr^^TTT ^ ^ fqr Iv 

mi ^T#Efl t m ^ff I, qt tf?^^T ^ WTfFfT if, 
H^«rT i i I fTT t ^TT wr 

wr^ sFi-f^^FTi ^f^li ^ I ^ ^ frrj^r^TTf^ ^ f^FiTf 

f I I ^?t% ^n^r ^ ^ ?ff^^ 

q>qf q:^% ^ i vri 

^ Iew ^1 ^^vfr qqYfr I, ^ft irfj^lf eft q^rnTr^^r 

I ;q?i% qr^ ^ sffT if qlf r ^rr f ^ i 

?r qlfr ^T!r ^ |r ^ qr f < t fqr ^ ^ 

STTTT I q^ % Fpqq ^ q I, 

?nq% qrr'?' qfeqf j |t ef^t ?tt 'lq i 

v{^x qT t I Tsp 3f3J qft 5riq I 

mq 'p^|t tjfer qq t^!| ferq'—^ ^qr 

tTEF qq ^ q^TfiT I ^ q"r ?jq tf^ ‘^^1 fqqf’ ^r f^^qT> ^if 
?T^ 11 ^qif ^ I, qq Tqqr ^fj f% ^qqy 

tq^q ^qr I qqf r^i q^ ^^ ^r^q ^ ^'tfri | fk^'si ^^tt | 

^ fqfwq ?:q If, q^t R^q Tff ^ ^ CT^q ^ I 

q ^ ^qtq:^ ElTTf ^ ^fq ^X qff (fTOrq?!) 

jjjf; w^ If ^qr^ qrq^ m€\ t i 

^F^TTq ^q^q I \ q^FT qFT (qiq^) OTfT EF^ fqqr I 

qt^T W‘\ ^x ^^?T% xfmjT ^x fqqlr qq q% | ^qq^T i 
Err^r if I ^rifq ^fq i ^ qq % qq Trr mxx if 
?n[TiF, fqq% ffflr -^r qi^wr^q qTr Sjfq^qs- tq^qi f^qrq 

^ I ^fET:q q^f tqq q^f qt, ^J[ ^ff ^TT W ?ff" mm^^X ^ 

?TT5 sFffqi I 'qq^q ^ q^t If, %, qh 

R^q nfT I I if qiTr ^ mi ^q ^rt^T q^T, |q 


EfTftrT If 3T^;BrR / ^triS 



t iff I, ^ €tt S ?rm^JJ! 

^r t t I ^ ^ 

flT^^'^ ^r t If ^ I 5tT^ =fR pt 

?TR irnffriT ^ ^fr q'^ ’:^T1^^^T^ |, ^ 

FiT3^ spf grra-i^ ?rrfr ^ irr^p-r 

f^T I I ^ ^ 

^ ^jTOq gt ^ ^ ^ ^'V f ^ ^ pi ?>T 

^f?q I ^rT^Tf ^ft | T^ ??1TT % 

ET iT^l TTT^F^ Ff Jf51TT- ?r I ^ 'T^ ^ 

;Ffe^ ^ XTFTT^^^ I, ^tfti: ^ ^ I ^ 

p f^T^rr ^r niif^ ^^rnr t ^ 

I ^ t^TTiq ^fr ?TI^J45iT7^ ^ ^ t t 

^ ^5^'T^>T ^ I JFSFM t FFT^T 

?rTT:T ^Pt ?IRT I I ^<T q ^fl ' 

F TWT-rTF^ ^T ^■?;RTrT \ Sf^T 

??r\ tiT^T rit^ ^ ^r ?rq?fr^ | ^ 

?TT?rr^ STtJTiT I I ^ WT^T^ sn^f^cF-FT^t'^ ^ t ^ 

^n^TT |: \ fe ^T?r m TTf7:Tf ?t ?f!^ ^r .| i 

^fo =5^ ^ — 

Tt^Ti ^PTrTT I 5Ff "TS | ^q^'T9: *n^ 

I I ^FT ^ ^ 

T^r^TR’' « 

ilfo 5T^T 

^ ^ ^rtJTi t ^T ( 

^fo -i 

t Tllf^ TFTFF f^FFT^ ?fh: FTT^ ^ ^fT ^'*TH 
TriT ^ 1 ?TT^ I r^c^^R ^r ’rr^np^ tr^ifi^ pf)rj ^ftt 

p ^ ^ I 
5Te ¥mf-- 
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Area & Scope of Research In Music 

□ Dr N Ramanathan 


This paper is not intended to be a textbook ksson on 
Rescarcb in Muskt as the title might suggest, bat is an attempt 
to point out how quite a bit of research in music goes beyond 
the area of music and how research In music has not an tin limi¬ 
ted scope as many of us take it to be. 

To start with we may survey the areas in which research 
is conducted in music and see the extent to which it is being 
carried out. To classify the areas* it will be easier to start 
with the analysis of the various aspects: of music. Music is 
generally considered to have three aspects. The first is the 
melodic aspect, called the jv^ra. This tonal aspect of music 
is its primary and chief element. The other is the aspect of the 
temporal duration of tone which we may call the hya Of rhythm 
but this is brought under the t3la aspect which regulates rhythm 
and also measures music. The third aspect of music has to 
do with the syllabic structure of sound, as different from the 
tonal aspect and is referred to as pada. But prior to the ele¬ 
ments that constitute music we have to understand the identi¬ 
fiable shapes in which, music is presented, or in other words, 
the rapa or form. Musical forms are many* and the concept 
of form is the primary one and its relation to the elements* 
svara, £ala and pada, is that of the whole to the part. 

Fundamental research in music concerns the understand¬ 
ing of these concepts. This area we mark out as the inner 
circle of musicological research. Beyond this we have a middle 
circle wherein we have the study of the music composers* 
perfofiners, musical instrunieDts. the history of music and 
music education. However an analysis of these concepts should 
be made on the backgrouad of the function or aim of music. 



Music fantMorts as an independent art but at ibe same 
time it serves as a limb too in other arts like cincrna^ dance, 
drama and kathd. It also forms part of religious rituals* social 
ceJebrations like marriage, birth, death etc* and of day to day 
activity like working in the fields, pounding of rice, etc* Music 
is there in the field of mediciiie too as music therapy. The 
nature of music has to be analysed on the background of the 
sphere in which it functions. To understand music as an art* 
one has also to understand the distinction between music and 
the other arts. And to go O'ue step further, one bas to know 
the distinction between the arts and the other disciplines like 
the sciences and the distinction between the arts and other 
activities in life like cooking and sports. All these areas form 
the outer circle in the field of research. Thus we have roughly 
demarcated the areas. 

Inner Circle—Aesthetics 

Now let us investigate the actual research being conducted 
an these areas* starting with the outermost circle* We first 
take up research on music and the other arts and their place 
in life as compared to other activities. This practice of dis¬ 
tinguish mg between various activities in life does not appear 
to have formed part of traditional Indian thought. In the vast 
literature in Sanskrit* Tamil and other languages* neither in 
original works nor in commentaries do we generally come 
across any discussion of this nature. This is perhaps a way of 
thinking imported From the west. In fact it is not certain 
whether the general subject of aesthetics concerning the distin¬ 
ction between the arts and other disciplines like the sciences 
or concerning the arts and the crafts or concerning the identity 
and distinction between the various arts, music, dance, painting, 
drama, poetry etc, has ever formed a part of the writings of the 
traditional Indian writers.' In fact it is only in the recent 
past that, influenced by the writings on aesthetics in the West* 
we have started receiving WTitingS on saNndi:iryi}Sjliifa.‘^ In the 
Sanskrit tradition we have the concept of sixty-four kala-s 
which is however not referred to in standard writings on drama 
and the other arts by Bharata, Dattila* iSSrrVgadeva and others. 
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MSna&ollasia has a set of twenty chapters on entertain men t 
(vinoda) and a set of twenty chapters on sport (krjda). How¬ 
ever there is no discussion as on the distinction between the 
twOr Even in the writings on the different arts there is prac¬ 
tically no discussion on the aim of any art apart from poetry 
and dramaK There is a profusion of works on the nature of 
fidtya and k^vya. The aim of naiya had been declared to be 
rasa by Bhaiata and tbe saine was extended to poetry althoygEi 
scholars distinguished between the two and later dhvani was 
called tbe soul of poetry and much was wntLCn to keep both 
rasa and dkvani together ^ However even if rasa be the aim 
of both drama and poetry, the ingredients of tbe two being 
different^ the devices adopted to achieve rasa too arc different. 
However except for Abbinavagupta no other writer has writ ten 
on the distinction between the aesthetic import of the various 
art$. As the art of dance formed a limb of drama, ho spends 
long passages distinguishlug between dranaa and dance, namely 
ndtya and fijiya."^ And valuing tbe contribution of dance^ 
music and drumming in drama as aids in evoking rasa, he 
distinguishes their function as independent arts from their rote 
in drama The writer establishes music as an independent art. 
namely Gandharva which does not have rasa as its aim while 
in drama it aids the ingredients like and 

vyahhlcaribha''^'a to evoke raya.'^ SimilarJy the writer has 
brought out the distinct ainj of drumming when it is outside 
drama, s But apart from Abhitiavagupta there is no other 
writer who has devoted himself to the discussfon of the aesthe¬ 
tics of the various arts. Today, we find that any research in 
arts presents a variety of approaches* There is one view which 
takes r*7.to as the aim of ail arts and even looks for 
anvbhax'a and other clments in pure music.'' There are others 
who do not discard rasa as the aim of music but would dis¬ 
tinguish its nature io the sphere of musics and there are yet 
others who would not accept Rasa as the aim of music at aU^ 

As different from this approch we have that of writers influe¬ 
nced by western thinkers like Plato and Croce who would seek 
beauty as the aim of music and interpret it in terms of idea. 





tspres&ion^ conception etc. Those conforming to Hanslick^s 
views would speak of autonomy of the art and tho followers 
of Kant, CasAirer and Lunger would talk of the jllosion which 
the arts create.Thus from the Indian point of view this b a 
rather fresh area, where a lot of ideas are being espressed, Thu 
aesthetic aims of music has to be defined clearly and In the 
backgrouLid of it the relevance of the traditional practices like 
the association of r^^a'3 with rajs-s, association of the Lime of 
the d'ay with the has to be Judged. 

Ethnomudeotogy 

Once we set out tO’ esamine the function of music as 
part of other activities^ then it becomus all the more necessary 
to decide upto which area^ the music research can extend. 
Firstly we take tip wliat is popularly knowu as "folk muslo’k 
This is the term used to denote the music witnessed in the 
context of the daily activities of people. Research in this 
direction covers thu study of the melodic material, intervals 
of svara-s, text used, the rhythm etc. But recently a new 
branch of study called "ethnomusicology^^ has entered the 
Indian scene. This hrancli of musicology advocates the study 
of not only the musical material but also the social set up of 
the people^ their culture^ in shorL the ethnic aspect. The music 
of a society reflects the growth^ development and life of a 
society. In other words music is the man. Thus ethnoinusie“ 
ology attempts to study the culture and social set up of a race, 
tribe through its music. This kind of approach appears to 
exceed the- scope of research in musicology aud makes ethnology 
or sociology or authropofogy, its goal In other words this is 
research in anthropology or sociology with music as a specimen. 
It is only proper that any sociclogical or anthropological study 
should include music as one of the aspects of study. Of course 
the reverse is also true that a musicclogical study should 
include social activity in which music figures. But then the 
scope of the study should be limited to the ipusical elements. 
To go beyond that to analyse the factors that cause folk music 
to be what it is, is not pertinent. That would be outside the 
domain of music. 
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Apart from music in daily life, mtisic ako forms part of 
social occasions like marriage, dcalti, birth, Musicological 
study should onee again cover only the musical dements figur¬ 
ing in such music. Too much invotvement with tbe various 
aspects and stages of ceremonies will take the researcher away 
from the musicological field and study will be more fitting in 
the discipline of sociology and anihropology. 

Music in Temple ritual. 

Music in temple ritual and in religious worship presents 
fascinating material for musicologists. Dilferent temples folE- 
owing diEferent 'i^antlc traditions have very elaborate prescri¬ 
ptions regarding the music to be performed and the musical 
instruments to be played during the various rituals. Every 
temple in India h a mine of information for the researcher in 
musicology* It would be certainly DL'cessary to get general 
information about the temple and details of the various rituals 
but tbe study should not result in a write up on Agamic 
tradition with music featuring in it incidentally. 

N^da-Iirahraan 

While on the topic of worship, it is to be remembered 
that in the Sanskrit tradition there is also the definition of the 
aim of music as the realisation of Nada While 

Brahman is the ultimate reality according to Indian thought, 
tlifferent disciplines have set up a relating to their 

fields, namely, the ^abda brahman of tire Vuiyakarana-^ (Gram¬ 
marians), nada brahman of the Gi;a vedfn-s (Sarngadeva etc*}, 
Vdstn brahman of Hipa , The dilTenent systems of 

Philosophy in India have dealt with the nature of brahman 
very elaborately. The discussion of the concept of nddabra- 
hman too pertinently falls with in domam of poilosophy . Tbe 
ideas of philosophical systems have been introduced into the 
musicobgical systems in tbe post-Bharata period, there is the 
discussion of Mata, andhala-ndda^ the yogic concept of Cn/:rd-s 
in the body^ and also of philosophical principles in discussion 
of tbe iruii-svara relationship, the concept of va/c* the concept 
of of the vaiydkara/^a-'^ in the-Bharala works, This 



is an area which needs to be investigated to understand the 
relevance of the introduction of these concepts in musicologteal 
discussions. 

Music and Geography. 

Geography is another subject whiefi is related to inusiOi 
It is pertinent to study how the factors operating in a region 
have contributed to the development of music in that area. To 
take a simple example* the use of jackwood in the musical 
insirnmerns of South India and of gourds tumba in the 
instruments of North India is attributed to the geographical 
factors. But such an area of study should interest the students 
of geography to a greater extent. 

Music and Psychology. 

The psychology of music is a very popular field of 
research. The subject covers topics like perception of musical 
elements pitch, time etc^ feeling, thinking and imaginatlcm in 
inijaic.i^ There are also psychological teats conducted to 
determine the feelings evoked by music in a listener’s ii]iad.^f‘ 
Some of these tests and observations reflect the appiicatiun of 
certain psychological theories to music and it is for the rcsear- 
chers in music to verify whether such methods arc really 
applicable to or are valid in the subject of music. In general, 
musicologists must fully understand the requirements and 
principles of music before adopting the methods of other 
disciplines in their subject.^'^ 

Music and Medical Science. 

The field of medical science is another with which music 
has had links. Even in the ancient period, we have descri¬ 
ptions of anatomy being described in musical treatises. One 
wonders wbether such a detailed treatment as undertaken by 
the writers is relevant to music. But this was justified on the 
basis that the body .is the source of Mda and that the uada is 
the soul of njusic. Nevertheless it seens an unnecessary 
widening of the territory of musicology. Tn the modern period 
too details of the structure of the voice box aud ear are taught 
to the music students. Perhaps from the point of view of 
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voice cultufe the knowledge of the votce production is necessary. 
But then m the Indian context the voice k not allowed to be 
exploited to Its iiimosL capacity. There is a lot of restraint 
imposed by aesthetics. Skill of the voice never dominates over 
the musical idea and a perfect blend is sought to be athieyedf 
a blend which equally present in the musk played on instr¬ 
uments. The voice culturing is also in built in the music 
lessons that a slndiy of the external details is not wholly relevant. 
Another related field is music therapy. This is a fairly 
recent arrival. This field of meJicine deals with curing illness 
through musk and other arts. But then this is purely an area 
for medical scientists in which musicians and musicologists can 
at best be consultants. 

I have touched upon just a few of the subjects with which 
musk has been linked in the inter-discipMnary research. There 
are perhaps others which may have got left out. My aim here 
is not to be exhaustive but to show that most of the areas fall 
more in the sphere of other disciplines than in music. One 
important dkeipllne yet unmentioned is Acoustics, a branch of 
Physics, This is a subject relevant to musk since it deals with 
physical sound which is the basic material for musk. For this 
reason we shall consider this in our discussion of areas in the 
middle and inner circle. It is suQicient to mention bent that 
while principles of acoustics hold true in ruusio, interpretation 
in terms of mathematical figures need not be extended to 
music. 

Tn the areas of musical research mentioned in the middle 
circle wc take up the analysis of composers and performers 
fiist. This is an area which again does not have very much of 
a tradition in the Indian musicological literature^ Our ancicats 
were concerned more with abstract concepts than with persona^ 
litks- The styles o-f composers or musicians is never discussed 
in the primary texts, for that matter no names are even ujen- 
tioned. It is only in the secondary sources like 
and pijF{'{Ti^-s that we find accounts of musicians, composers 
and perforittanccs. Of course the requisites of a composer of 
musk iu dance and drama, namely, a vMgs^yakara and that of 
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the perfyrmers—and vsdaku etc.* are mentioned In many 
texts. We do hear of prabandka composers in the medieval 
period—GopMa Nayaka, RamSm^tya* Vertkafatnalchi etc. How¬ 
ever the analysis of composers and performers as such is an 
import from the West* 

Taking up the study of composers firsts we fiod that the 
course of this endeavour has not been as smooth as it has been 
in the WesL In the South Indian tradition, the main difficulty 
is the multitude of versions and recensions that exist of coro^ 
positions created even 75 years ago. There is no consciousness 
among musicians for preserving the songs intact. Hence any 
attempt to analyse the style of a composer will have to first 
weed out performer’s contributions to the compositions he is 
singing. A proper analysis will have to start only with the 
authentic versions, for which material available will usually be 
from the modern period* In North India the songs of khyal 
being very short, there is not much scope for establishing a 
very characteristic style and hence studies will have to concen¬ 
trate on dkrupad-s in the case of which too, authentic versions 
will have to be established first. Further in the West since the 
scores of all the compositions are available, analysis invariably 
bases itself on the score and passages from it and cited as 
references for establishing points. In the Indian contexts, the 
notations if any* present only the skeletal form of a composi¬ 
tion serving just as aid in learning. Hence* now there is a 
tendency to structure an adequate notation or bring in what is 
termed ‘transcription’*'' ® At the moment composition analysis 
is iu a nascent stage* mostly finding expression in flowery 
descriptions, full of imagery.^* Gradually we find analysis 
being expressed in more concrete musical terms. Scholars are 
also using notations for reference. In fact some of the recent 
researchers have also supplied taped cassettes to accompany 
the notations.^! Perhaps recorded music is the best way out 
as far as Indian system is concerned and the least we rely on 
the visual medium of notation the better. This is because the 
notation itself is a very rough indicatioo and can never project 
the picture of the music if it has not been heard already. And 
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then basmg Jinaly^is on notation and carrying on arguments 
based on it could lead one away from the actual music.^ “ 

The analysis of a performer^s style is again a new subject 
in the Indian context. However there is a lot niorc scope 
for this area in India than in the West. White in the West the 
analysis has to dwell upon the interpretation that the conductor 
or performer gives to compositionj in India^ because of the 
presence of anibuddha music, much more is expected of a 
performing musician. Hence the analysis of style covers many 
facets of a performer. In the analysis of style in the North, 
the offers a broad categorisation*^ Much research 

has conne forth on the analysis of But with regard 

to individual musicians the writings are more in the form of 
short articles than detailed dissertations. In the South too, 
musicians have been identified as representing different styles 
but the mode of expressing the style purely in terms of musical 
concepts is gaining currency only i)OW*=*^ In any case musicology 
has cornea long way from the mere biographical descriptions of 
composers and performers. 

Musical Insttumcnta have been very important focus of 
study. Firstly the role they played in the development of the 
tonal system is very significant. Further style in compositions 
and in performances has been infiuencad by the characterisic 
‘'instrumental” touches bestowed on the melodic structure. 
But a different aspect of research involves the careful study of 
the parts of instrument and their function. Quite often rese¬ 
arch precedes the manufacture of part of musical instruments 
with a different material or effecting slight changes in the 
design. Such innovations require a knowledge of the acoustical 
properties of material and of the instruments* Most often the 
instrument manufacturer who is not conversant with the princi¬ 
ples of acoustics is able to improve hi$ designs or make changes 
out of his intuitive knowJedge of instruments and hereditary 
association with the craft* And it is a question whether what he 
does can be termed research. When one goes into the structure 
of instruments, Lheir manufacture etc. knowledge of music 
alone is not sufficient, A knowledge of carpentry^ physics, 





leathers, metals etc. is necessary and when we enter the field of 
electrical attachments to instruments and electronic and comp’ 
uterised instruments, we are introduced to newer disciplines. 
This becomes a separate discipline by itself which is not witldn 
the scope of a researcher of tnn&ic. 

The history of music offers a vast area for research. It 
concerns all the aspects of music—melody, rhythm,text, musical 
forms, instruments, education etc. There are a variety of 
sources which furnish iiiforiiiation, from treatises on music 
through secondary sources like poetry, drama nonditerary 
sources like sculpture^ painting, coins etc. Jn the case of 
literary sources it would be essential for a researcher to have 
a working knowledge of the various languages in which the 
sources have been written. Lack of such knowledge is a big 
stumbling block in research, K is how^ever not desirable to 
rely entirely on translations. But then it is not easy to acquire 
faiDiJiarity with many languages. Even taking the case of 
Sanskrit, a prdimiDary knowledge could be sufficient for 
decipherjDg the technical part of the work. But then it is 
difficult to comprehend passages which are in a literary style, 
like the author’s account of himself, his patron In fact 

the obstacle posed by the language has led some researchers to 
condemn the Sanskrit based iuvestigation and the historical 
sources themselves. In seeking the secondary sources the 
music researcher has to be aware of the basic features of other 
disciplines. At the same time one has to be careful in evatua- 
tiug the in format Eon from these sources for it is not the princ¬ 
ipal aina of these sources to give authentic musicological 
information. One should not, for e.xairiple, take the iustru- 
ment depicted in sculpture to be an identical representation. 
For ‘sculptural exigencies’ certain modifications could have been 
effected. Thus there is a limit to which one can I'ely on 
the secondary sources. And when all is said and done, it is 
futile to hope to reconstruct with the help of all these sources 
the music of the past. We can only know what is said about 
the music and not the music itself. This is not meant to decry 
the attempts to reconstruct but that the reconstructions should 





cnly be taiccn as steps in the ujiderstaading of ancient music 
and not publicly displayed as exhibits of ancient mnsre. Hence 
historicai investigation will be more fruitful in getting to know 
tbe minds of the ancients and their analysis of the music of 
their times. This is the contributin of primary sources, namely 
the texts on music. The evidence from the secondary sources 
wili a.t best help us to supplement this. This knowledge of 
ancient thinking and anaiysis might help up to understand our 
own analysis of present day music. In this respect the know¬ 
ledge of the analysis of music in other systems will also be 
very nseful.^t 

Turning to rnusic education^ we find that com paring and 
eoutrastiug the gurukula aud institutional systems has engaged 
the attention of the researchers for long time,^ ^ The merits 
and evils of the use of notation in the learning process the 
improvement of notation have also been studied.^ “ The role 
of electronic recording and reproducing instruments in teaching 
is an area which has to be investigated in the Indian context* 
The area that is constantly under discussion is that of education 
methodology^ the formulation of courses, syllabi etc.^^ 

In the inner circle wc memioned the purely inns tea I 
aspects like musical form, melody, time measure and the texts. 
This area of pure theory is of absolute importance to the musi* 
cians. In this area the chief aim is to describe in terms of 
language what is happening in the medium of ninsic. In other 
words it is a discursive account of a non-discursive expression. 
We primarily coin terms to stand for elements in music and then 
abstract concepts. Though the attempt is lo analyse mtisic in 
greater and greater details and in more concrete terms^ there 
should be limit to which we carry the process of theorisation. 

For instance, in our theorisation of the mefodic aspect, 
we start with the terms like nada^ srhana and go on to svara^ 
Svura is the unit into which we analyse the melody. However 
in our times svara is regarded not as region into which a melody 
is broken up but as a fixed pitch position. There is a further 
tendency to define vara-5 in terms of frequencies and roathe- 





maLical values of pLysics. Starting vi itJi this, resmcli is carried 
to great lengths,®^ It js not clear why the jr^nJ-s liaye to be 
interpreted in terns of physical quantitiea. And in fact the 
rough tonal measure, namely* <ri4ti, has been given such a 
mathematical interpretation that the musical sense is lost.® ^ 
Even if they are defined as fised piteheSf jrara-s have their 
identity only within the fbsq within which they occur. It is 
meaningless to equate the f^abha of ^ahkar^bharam with that 
of kaly^^i for the equation is valid only in the realm of theory* 
The svara should be considered as a region with ihe static 
position being just one aspect of it and the position might vary 
for the same s\^ara in different r^ga-s or in the same r3ga itself. 
Anti defining ii/firra-s in terms only the static positions is an 
incomplete picture. And translating this information into 
mathematical language achieves nothing new. And again, 
extending research on the basis of mathematical values takes 
one further and further away from music and leads one into 
the realm of physics. And the interpretation of Bharat a's 
de in 0 ns t rat Eon with two vii}a-s through mathematical calculations 
has only served to distort our notions of ^ruH and the ancient 
system.® “ 

While taking jvflro to be fixed pitches, the movements 
between them have’often been termed and the diffe¬ 

rent kinds of movements have been identified and listed. 
Recent researches have tried to probe into the actual structure 
of gamaka-s. Scholars have tried to obtain photographic 
images of this aural phenomenon* Attempts have been made 
to synthesise these gamaka-s with the help of electronEc instru¬ 
ments.® ® This again raises the question to what extent would 
such research advance the nnderstanding of the subject. It is 
one thing to identify varying movemenls in the melodic line 
and quite another thing to categorise them as separate entities 
and give them concrete shapes. By doing the tatter we are 
isolating them from the main melodic stream and are trying to 
join the parts to create the whole. Instead they should be 
learnt in music as part of the whole melodic structure and also 
directly from the teacher. A rough analysis is sufficient to 





classify tbe gamak£i-s. Detailed identification ia a graphic ^ay 
is not going to benefit the disciple^ 

Another aspect of theory is that of classification. Classi¬ 
fication is a process by which we are able to grasp objects 
together on the basis of comcaon characteristics. In fact, the 
species may be classified in different ways based on different 
charactersticSn For example, raga-^ are classified under tHEh-s, 
and also as fdrfava, sampfir^a. All those r^ga-s which 

come under one mela may get distributed in different groups 
when classified as etc. The purpose of classification is 

itself, to put it bluntly, to know something about everything. 
And hence fewer the classes the easier it will be to know some¬ 
thing about everything. But iu research the tendency has been 
to enlarge the classification system to make them more compre¬ 
hensive. In the process the number of classes is increased to 
the number of individuats themselves [ In some cases the 
research has given rise to hypothetical classes with the result 
that the number of classes has become even more I This defeats 
the purpose of classification itself. The best esarople of this is 
seen in the 71 frtela system and the later extension of this 
scheme namely, the 27(J4 wieffl-s, 5184 TneJakartu*s SLud T)teh-s 
of4, 5, 6, 7, 8, 9, 10, 11 and 12 jvars structures, Such 
researches have not only complicated the understanding of the 
subject but have also given misguided direction to the develop¬ 
ment of practice. It just shows that unlimited theorisation aud 
research is harmful to performing arts. 

As regards the Pada aspect of sougs> research is done ou 
the relation between language and music, on the aspect of metre, 
prosody etc. The question of what role the meaning of the 
text plays in the song is a much debated subject iu South 
Indian music. The question whether subjects like '"Bhakti m 
Tyagaraja Krtis" and Philosophical concepts in kftis of 
Mutmsvatni Diksitar'* should be pursued in the spberc of 
musicology or in the department of philosophy has to be 
tackled first, Tbese and many other extra-musical topics 
should j>erhaps be kept out of the domain of music. 

The relationship between the melodic movement (var^) 
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and the wordfj too is a subject whkb rciuaitis to he investigated 
is the modern cod texts. In fact the role or function of both 
iaia and pada in shaping the n^usical form itself has to be 
analysed deeplyn 

To sum up. I wish to say that, music being primarlSy a 
performing art, theoretical research has to be careful in expan¬ 
ding its area, lest it should get too much away from perform- 
ancCn The gap between and Prayoga has always been a 

tradition in the history of music. This has been due to the 
fact that theory has not been able to keep up with changes in 
practice. However, in the modern period there is the other 
fear of too much expansion in the direction of research so that 
the link with the core, namely (he art, often gets snapped^ 


NOTES 

L Ananda K. Co omaraswamy even says''there is no Sans¬ 
krit equivalent for the modern concept of 'art'—see 
^'Introduction to Indian Art". Introduction. 

2. Books like ^^Jndlan Concept of the Beautiful" K. S, Rama- 
svami Sastri. University ol Travancore 1^47, discuss more 
the beautiful in the Indian arts than the Indian concept of 
the beautiful. Further no as concept of art in genera] exis¬ 
ted. no concept of aesthetics for all the arts is heard of in 
ancient India. Hence the tre-aiises on aesthetics if at ail 
are of recent creations. vSawtdarya pertains to Sundara 
meaning beautiful and a study of that would be ^‘Saundary- 

and is nothing but a transiation of the word 
"aesthetics." 

3. Id the Dhvanyaloka of Anandavardhanaj the dhvani is 
propounded as the ex pi ant ion for ram. (See Dhvanyaloka 
of Ananda.vardbana by K. Krishnamoorthy, Karuatak 
University, Dharwad. Introduction p. xxxii)^ It is not 
a nispatti from Yibhava etc. 
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4. See Abhinavtibbafitj commeDtary on Natyaaastra 4, 261- 
26fi by O.L edci^ 

5. Abhinavagupta^s discus$io[i on Gindharya and Gdfta found 
in different contexts in his commentary on NatyasSslra 
have been presented in a well-knit manner by Dr- Mnkund 
Lath in the book study of Dattilam (Impex IndiaJ 
Chapter V. 

Abhinavabharati on NatyaSastra 34, 217 where be attribu¬ 
tes adrfiaphula to a composition which is performed in the 
pufvsrafiga. 

7, See Bharata KS Sangita Siddhaota by KaiEasacandradeva 
Brbaspati (Information Departmeutj U. P.) P- 270-274. 

8. & 9. Rasa Theory And Indian Masic^ Prof. Prem Lata 

Sharma^ Article in the Brochure, Classical Music of India 
Festivai of India^ 1^)85-86. 

10. See the following articles— 

The Problem of Representation in Music, Sitanshu Ray, 
Journal of the Indian Musicological Society, Barcda, VoL 
13, No. 1. 

SaAfiitakalakar aur Kala asvadak by Dr. Satyavati Shartna, 
Sangeet Monthly (Hindi) August 1985* 

Sangita merti Saundarya by Ku. Madhuri Mayaijil, Sangcct 
Monthly (Hindi) June 1982. 

11. Seethe article ^'Ethnomiisicology in the Indian Context” 
by Nazir Alt Jairaiibhoy, Quarterly Journal of the Naticmal 
Centre for the Performing Arts, Vol. XIII, No, 3, Sept, 
1984, p. 3L where he defines Ethnomusicology thus ‘"The 
study of humanity through music, musical behaviour and 
all phenomena related to music making’" 

12. See Comparative Aesthetics, Vol. 1 by K- C, Panduy, 
Choukhamba Sanskrit Series p. 57L 

13. Ibid p* 609 

14. See (i) Sat^gitaratuakara Ch. I, Prakara^a 2. 





(i]> Comparative Aesthetics, Voi, I by K. C. Fandey p. 572* 
574. 

15. See the contents of the book Psychology of Music by Cad 
E. Seashore (Dover Publications). These are the very 
topics which figure in a general book on Psychology but 
here they have been discussed in the context of music. 

16 & 17. See Chapter 13 ^'Raga and Rasa*s" in the book 
Music of India : A Scientific Study by B. Chadanya Deva 
in which we have an account of the experiment conducted 
to study the responses of listeners to r^ga-s. See also the 
articles in Journal of Indian Musicological Society, VoJ. 
11^ No+ 1 & 2* Mar. & Jnjj+ I9S0. Most of them are related 
to Psychology and Music. 

All the articEesare based on direct application of Psycho¬ 
logy methods to Music. They inight have n^efut results 
from the point of view of Psychology. But it is not 
certain if these results have anything to benefit the interest 
of music. 

IS. Application of Music In curing illness,, of psychological 
nature, Eias been in existence since ancient times. But this 
subject as such being discussed in the field of music seems 
to be a very recent occurancc. 

19. Sec the article ^'Musicological Research” by S A.K., Durga, 
Journal of the Indian Musieological Society, Vol. 16, Mo.2, 
Dec. 19S5, p. 11. 

20. For example see the article ^Vina Dhanam’ by T. V. Subba 
Rao In his book Studies in Indian Music, p. 97 East 
paragraph. 

21. Ragas of North Indian Music by N. A. Jairazbhoy had an 
accompanying E.P, disc and a recent book on kbyal has 
a recorded cassette tape accompanying it, by Bonny wade. 

22. For example in the article ^■^Compoaitions of the Trinity in 
Sankarabharatjam and Kalyani RSgas” by Prof. K. H* 





Rajagopalan and R. Vasumattii, Sang^et Natak No 34^ 
tile authors have discussed the frcqueucy of o ecu ranee of 
5vaw-3 based Purely on the notation. This is not sai'e 
since sometimes in phrases Where a is said to be 

omitted, the iSvard is actually present as an alpa svara e.g. 
PGR in Kaiyari, Ma,is present 

23. Indian Mnsical Traditions be Vaman Rao N. Deslipande, 
Popular Prakashan, Bombay. 

24. Some of the articles in the Magazine ‘Srliti^writer on styles 
of artists with the subject mostly in terms of the musical 
concept. 

25. e. g, Svaramelafcal^nidhi. 

2S. For instance in the represented in Sculpture some-* 

time it is difficult to make out the number of strings* And 
perhaps it is not advisable to attach too much importance 
to the clearly visible frets. See Taajore Seat of Music by S. 
Seetha^ University of Madras* 1983, Plates IX to XI ^ 
p. 481. 

27. Indian Music Journal No. 3* 

2S* See the editorial in Sangeet Monthly June 1977. 

29k Number of Seminars^ sponsored by the University Grants 
Commission liave been held in. various Universities in the 
Banaras* Allahabad* Burdwan etc. discussing these issues, 

30. 3] & 32. See Saiigita Cintamaiji by Dr. Brhaspati & 
Sumitrakumari especially the chapter “Svara* Grama* 
Saran^yeih. 

33k This writer is acquainted with the works of Mrs. Padma- 
Rangachari at Bombay and Mr. Sasbidharau of Bangalore* 
The former has fed the computer with information and 
made it reproduce songs. Mr. Sashidharan has made the 
machine create alapana^ Here credit goes not as much in 
making the machines initiate* but Jq analysing music into 
fiuite factors capable of being fed as information. 





34. See Sangrab^ CudSmani of Govinda (Adyar Lib South 
ludlao Music Book V(P.Sainbainooj:'thy), Music of India ■ 
A scientific study B, Chaitanya Deva* 

^ ETf^ (!w:?TFrT) Itt ^ s 

^ '4l ^nfiTcr 4 I 4frfw ffiV ir=* | 1 ^ 

I t ?TTq^r Tf ^ irr 

'?ftf3raT^T^fl' % s^s^rir^f ^ ^1 mm stst 

^ I, wl sTf 'TTJwl'n^ir^tfe' | ^1 iif rnffd- ^ ftv 

^i7i3r-r^i?:T?r 4rl !gl ^RT | ?r[^ ^ f^r^r- 

f^Tvr m fT,^\ fefi ^fr ^r^fr^r^r 4r ttr 

?r^EFr I ^r ^ '=rf7:^afjf ff ^Rfri ^ 1 1 ^t 

yjiT^TRrFrjfl ^ ^ t, ^ i ^1 

spl ^ m HTTT^ 4>1 

^rfF €\ ^jferr 4:1 ^fEfrr'?; 7| |, 

i^irr Sttt f'srra ^ 1 

^To ^1 —■ 

It is a very interesting paper but it is a kind of contradic¬ 
tion in itself. In order to define the very core of wbat music is 
ho has to look a lot to the periphery. It is mostly about the 
periphery in order to define what the core 1$+ which of course 
shows twOi things that there is a core and I agree with him* But 
that the core can be defined only in terms of the periphery and 
we should not forget the periphery► And there is a problem 
always of a noa-representational art and its relation, for 
example^ to what is around. The problem arises not only in 
music but also in mathematics. How is mathematics* for 
example, connected with other things ? And centrally I agree 
that music should be ntider&tood on its own terms. But what 
are its own terms is itself not an easy subject to define. Of 
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coiitso there are the forms bat can one really understand a 
form without ufiderstandin^ the opncept behind it ? You have 
yourself spoken of the concept of the form. Let me say some' 
one coming from outside the area of our culture when he hears 
a j^Uga he hears if as a single performance. But anyone hearing 
it from within the culture, here is it as one possible espressiot. 
of the because the notion of the raga is inherent in the 

very uuderstanding of the form itself and this very concept of 
the form of tJie way we understand the form as in all social 
understanding w^hat is called, you know, it is said that in 
humanities the fact in the concept cannot be seperated and 
aesthetic activity is very much io that tradition or in the aspect 
of things. 

Another thing I would like to point out* these are the 
minor things. You say that in India it has not been current 
to classify dilferent spheres of activity. You know, we tend to 
take western categories too much for granted. This is what 
the westerners have been telling us. What about the concept 
of dhijrma^artha-kSf^ti-ffJ^ksa. This is classifying different 
human activities and also illustrate just the sphere of f/jfrerr/na 
because dharma is not one but many. And the sphere of 
vyavah&ra is seperated very much from the sphere of pure 
sathxkara or the sphere of rajatiifi for example. So to say that 
we have not been doing this kind of thing is not correct. Wc 
have been doing them differently as you yourself said that 
clas^ibeatian can be done on different principles. So not to be 
able to recognise tbc different principle is not the same thing 
as saying that there is no principle* 

lhave another thing, I would like to say about Ethno- 
mnsicology. I have very great reservations about this term* 
! do not like it at all, because whatever the western scholars 
might say* they never use the term for their own music and 
they refuse to do ii and let me tell you the meaning of the word 
‘etbno\ It has the same meaning as the word heathens, and 
ethnomusicology, if I translate it into Sanskrit* would mean 





^rr stE^ir^r. 

So, now of coursej they 5ay that these prejudices have vanished 
but if they have why don't they make ethnomusical studies of 
their own music ? It is one thing to say that music should he 
studied in its social, cultural and other contexts, but quite a 
diiTenent thing to caiJ it ethiiomusicology, because cthnomu- 
sicology, like anthropology has a tradition of stndy and the 
whole tradition is not a very likable tradition in its value*loaded 
aspects, because It has the sense of something. I was asking 
a friend, he was sayingt welL you know, the prejudicial sense 
has gone. So i said if they have gone why not call it musi¬ 
cology itself 1 Why don^t you call the study of your own 
musical culture ethnomusicology ? You arc studying musical 
culture in musical context is one thing. Study of musical 
culture, study of musical context is alright, but why do you call 
that ethnomusicology is only for non-w'eslern cultures ? It is a 
fact and the musicologists in the West just refuse to call the 
studies of their own musical culture as ethnomusicology* 

^f* fEctFff— 

Dr. Lath started something which I have reserved for a 
detailed discussion in my paper* But I am glad you started it* 
All that [ would say, a little more later on in my paper because 
it is very important that we are aware of what w^ords we are 
incorporating in our scholarly attitude. Blank acceptaDce of 
words from English has been a bit difficult for us to cope up 
with. Later on as we know, surely now, that some of the 
words we were using, one has to be very careful and I am very 
glad Dr. Lath has already raised it and that is for the after¬ 
noon, Whether it is mkcc^a or whether it is br^Imnn we 
would not worry about it. But beside the point of its literal 
meaning we will have to look at it liitie carefully. And 1 will 
try to do this afternoon. 

Coming to Dr, Ramanathanks paper, yes, as he has said 
it has covered up vast area but as he has already made circles, 
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and he has made an inner circle, outer circle^ a kind of casti* 
ekm that h apparent in it, I ‘would think the circles are inter¬ 
linked rather than the one outside the other^ There are let us 
say three circles but they are overlapping. U not outside„ 
inside, hcirarchical or anything. It is overlapping and 1 think 
that will explain quite a lot of art musical activity* first. 

Second, as I was listening I was getting the feeling that 
two tilings he is trying to do at Ehe same time* music and 
musicology. Sure we shall not burden our students wilh- 
jnathematical calcnlatiims of sruti-s because that will not 
train him in good mndefanjihip. But that is different. But that 
does not mean our scho-lars cannot take these things into 
cons [deration merely because we want to insist and establish 
things in terms of western language. It is for our ownseif 
because even now one is not really sure what do we mean by 
3ruii. I mean it is purely intellectual pursuit. It is not an 
atrium to performance. \ think we have to keep this seperatcly. 
As performer I doa^t want to know anything about iruti. nor 
do I want to know the size of svara-s because i want to produce 
svaras as the way my sum did it. That is different* But when 
I am coming to discuss books Or writing I want to be learned 
enough to at least say 'no^ to something, and I canTdo that 
unless ? have some background of it. I do want to take your 
time in the afternoon to talk about nuisloology and enthno- 
musicology and any other ■'ologies* that you can cook up in 
the mean time. 

^RT 

I first lake up what Dr, Lath said. It is very true fh;it to 
understand a core one has to go up to the periphery and one 
has to go to outside, true. But (hen probably I should have 
mentioned what Dr. Ayyanagar said that we should not burden 
the students or when we bnrdcti them with information we 
must choose what we are going to burden them with. When 
you are going to, say, draft the theory syllabus what are the 
eSiSentials which they must learn as the inner circles, then the 





raiddic and the outer circle and then come to that. Because 
ever> musician or every theory lecturer or board of studies 
might feel this is very iascinating subject, this has come from 
the west. They mast keep up wiih* But I think we must take 
into account what is the jirner core, I inean which talks about 
the music and then perhaps you come to the musicians who 
create and then the related fields. This is probably the applica* 
[ion what I should have specified, and of course the question 
of ethnoinusic 0 logy. It is certainly true that any activity just 
takes place in the society and the society is reflected in any 
activity which we are doing, whether it is cooking, whether it is 
music or car driving or anyChingr But the extent to which the 
musician must have a knowledge of the activityj. e., performing 
art. when it is performed in the society. Now that, I feel, wc 
must draw limits somew^here, because otherwise it goes yii 
UEiUnaited, it goes on eitpandcng and expanding. That is what it 
is. We must know if we do expand, it is true it i$ necessary. 
We must know we are now on a different region or we are 
somewhere tii between. 

JItTTf siTt fs^ppr - 

I think what Dr. Ramanathan perhaps tried to do was 
that we should make an attempt to discriminate between what 
is the study of music and study about music. But it is very 
difficult to geperate because study of music one can perhaps 
say that this is study of performing music, that in the conlext 
of our culture which is basically in oral trad it ion-based culture. 
That is one part and then perhaps be was trying to say the 
safeguard agairist the overloading of our syllabi or our teaching 
courses. What he said as cxtra-nmsical things, this is again a. 
very difficult term. Whal is musica! and what is extra^masical, 
is very difficult to dehn;. T will just give-one example. In the 
Jndiau tradition of thought, paJa is an integral part of rans^f 
giindharvil jverra, and pada. So the verbal texts, tb-'s 
texts of your song becomes an integral part of your music, 
according to the Indian thought, the Indian tradition. But 
perhaps if we conclude from that that literature is interlinked 
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with nusicj welh I donh know, Dr. Rama tint hnn may noL agree 
with me, perhaps he woiilj say thi$ is an extramusbai thing. 
But what is musical aod what i$ extra-musical and where you 
draw a line, you see, be is trying to draw a line. 

^T— 

Mo, as she said, to know the role of pada in music, you 
must know literature, but the researcher was not doing litera¬ 
ture. It IS a study of music. 

^fo — 

No, if you must know literature- then how do you know 
it ? So what lie is trying to say is we should not over-do the 
links. The links are there, but we should be careful In not over¬ 
doing them. I think that note of caution is well-taken. 

May r just give an example like we have dissertations on, 
for instaitee, 'philosophical concepts of l^agaraja Kritis or 
Dikshitar Kritis^ Now these are very much there in Kritis of 
Dikshitar but whether they should be taken up in the music 
department, is another question. 

?Tr^— 

No, but you know, there can be equally concepts hkc the 
concept of R.aga* 

31(3 — 

No body is overdoing. 

370 ^qrrriTiTiT— 

I would keep on the periphery the philosophy of the compo¬ 
ser because that music is so relevant and I think, you should not 
say that philosophy Is totally irreleveant, It is the degree of 
empliasi-s that you want to be careful of. If you canT see this 
point, you canT study the philosophy of the composition or the 
spiritual aspect of the com posit ion . 

310 — 

Why not 1 





You can’t say that you arc not going to attempt. A musi“ 
cologist should attenipL A musician may not attempt but a 
musicologist should. 

Wrltt— 

No, it is a featutc, it is there as such, 

jsi^p rtfm— 

sfl ^ ^frar 5ft 

:jtT^r 5fr ^TtFrrtf % \ 

^ ?r?r^5r^!5r srrfr sfrqnt ^ft ^ 

r^TsrfTur ^ ft ?T!fJT^r?r 

err^^t i 

TT* — 

No, but nh in Is, the problem is you have put it rather 
looiwly. The problem is what kind of relations ? it is a matter 
of relation. How is music related to the re$t. Now the kind 
of telations can be very different. People speak of a kind of 
^cqKifr-'SfiTr^r 'fu^> as he is speaking of, that these beliefs have 
given rise to this music, Tn what way do we speak of a belief 
giving rise to a particular music ? Because after all we find 
strange beliefs giving rise to different kind of music. For 
eianaple, there are sociologists or marxists who wilt say that 
there is a dependence relation. 

yifo 5TITf— 

Well, we have been led £o very slippery grounds by this 
paper, T was then trying to define what is really musical and 
what is estra-mu^iical and then again whether we are studying 
the core of music or the periphery of music, where we draw the 
line, whether it is related to music or not. these are very diffi¬ 
cult questions, But, in a way, it is good to be aware of that. 

□ 





Problems of Musicological Studies 

□ sNrn?: 

(^f* ^JTfrT*T=Ft ^ ^rr ^to ^irrf 

sr^rfl n f^^rr fl'TT) 

q^f qft^ ^ vtim I ^ ^ srp- i^iT^T sr*^ ^r 

qr?TT5qr % sTTT'^r t ^ srsffqn t m*iT ^ \ 

sr^^rr^ %^\, ^ w«q ^ ^tt^Tj ^qr ^ t 

^3T ^ qrq ^ ^ qqr trr^ qf^r 

?Tr qqif ^rftrqr ^stt | ^rr^ ^h tr ^v. ^rrvi 

^ ?T5^ tfrqlf ^ q^Tq^ *r q|?i ^tt^t ^ frt^ 

I # i ^ft ^ ^tt^t ^ ^ 

fq? ^qqr ^fljqr # ?[?r*r! qq? ? ^“t ^ir ^^^f^^^iT^f^ i 

fi ^nqqrt s?q^T ^r^^rq fq^ q^ft^^T t qq^ sfqqi't ^ 

it q^r ^rrfqt^ I^tt i ^ qqq ^^rr f^r 3{^-3f\ 

fir qT# ^it ^ ^ T^rTIT-^^ffT ^,x ^ l 

q^i mj «fT I qt ^ ^^rrqj 

%qr f% sjrq ^qi ^qi q^l^, rnf ^qi, t.?i tt i ^ ^rif^^j 

^ fq? ^i"?: feqi f^fqt ^ qqr K?f ? qqr^^ fqr f^^qr 
f 7 q^ft 1^ wq'^qfrTfq fqvrfq f^raqr qt \ ?Pr ^rq^t ^ 
qqjrff f f% % %q ^ ^srr i 

S5lTq^ ^ q^Tqr fq^ ^'tq^ | ^*T q^qtq^TT^q I 

^fipq 5Tq qf^q q ^ q ^rrqr tj ^q^r^rr 

qfT 3tq ^qtq^TT^ ^1: ?rqrqT ^rqrq %q^ qqTrqsiTJtq 
T^f^qrf^iWl' ^ fq qq; x^a" i ^ qW qft’ | , 

^T T?rqq qq'ffqr q^rq'^r if q^T t |q ^Jr 

^r^qq q^ qTr>Kq^ fq? q> ^ #q\qqniq qrr ^rqq;^ | 

%q^ '^qir^*r5r (q^^ q^PT^) qtt ^T*rqi^ q^ 

jjtTqiT ?rqTmq^ qff ^ I wtt ^rq\qmf^ m ^ ^^frqq: ?rq 



f rf! f) i p' ^“^fn €\: 

f^T^T ^ ^ ^ I 

iR>'^ fTEfT ^ ?nT r^r^T f^P t^ef ?]>?: 

■i^ftirr ^?TT ^ ^ 'TTErfrr^r^^^^^'r^ f^TH^r ^ % 

% k:CF ^ % ^FlflcT 5Tt^^^^Tr ^FT ^ r^ ^rrfe’ 

ST'TffJ k^tCRflTT, FT^FT^TJJITF^ ^ ^ 

T\7M ^ Fjif>3' qrt ^WJ ^rq^t % 
'T^f^q^TFr^qr' qTt gl q^|*r i ft 

^T?J kr^ ^ ^FFTTI % q ?jq?r ^!!ff% 3 t^ % ffqi^ 
qPr ^ I I ?Tq% ^ ^ qqfq ^r srsqqq 5f»R 

'T^??i^q!wT^l' qH" ^fe t 'c|r^qq?ft^'t' qr|5j-^ 

^(T5^^f%q:Tkrql' q:|qr i ^Frr^Tx ^jfr ‘TTfq 

qfq^q #: qi^^ qt FtFt^qqf |j ^rr^i ^ ^ ^rqq q^ 
?nqfk I ?iTrq q|qT i rff ^ l^" ^F'k ^r 

f^E^rV^f^q^^ftsfr' 3i«q qr qifrq fr ^ ^iF^q ^q"tq 

jft sqeqqq ¥T I ?I*r qt 

vftqjqT^q ^ I qqqrr ifft sfrj^qq wk qt q?Tq?r 
^T^fsrqif^fl^" q^Tt qqtfq q> ^m\ % |j ^qi fq q> 

fq^ Sjqq t r |q ^q q=qt ^f q qf fq 't^krqifqW' ^qq 
'TT^^rti^krTMqr’ ql^f ?i^q | i q> ^rrqq q xf qTrf qjq 
qjf I 

?rq sTT^r qrqqi qrrq # qrq |, fq^jifqqf ^ q;rq ^ qr^ 
qr 7^ t I qrq fqqr qqkfqrfq ^ ^q^FT qf^fri 

I ^ fq^q 5^^ ^'T fqr t ? q k ^ijq qq ^ 

^Fq ^ ^r f^<. qq^T TiT^rtr =qi^ 

r^rq^ qr qqr qw |; qt qqlqqi^q ^fi mw^ i ^q^Fr qqqq 

I f^F qt qt 5T(fq % qq FTF^ q | ^ Sfr^qj 

^ ^ qTrm I q^% ^ qrq ^ qtj srr'T^ qrq ^fT 

q|q qi i q> qq kq ^r qiq ^ q| qt fq qq^qq^q 

^ fqqrqj ^if qrqyqq (q^qj) ^qr f[ =qrr^_cr qrfq 

Fqq ^^qq ^FT t ^q f^q^ qff tT^ ? q^FT 

qf Tq*t q\ srrq'? qq qt ^71 q^T ^>rT ^ ^f^q qfTqi^ qrqi 


Fin^q Sr ar^aiq / 



^ ^TESpj^r ^ ^TET 1 

qf?: ^ ^ -ST^T I ^ ^fTTT 3T5T ^ | 

^r^fr ^ 1% i^f^r^T^r' ^’t^rr 

^rr?fr ?ttt ^ ^rr^ w>^ i 

f^f^itrur ^'T ^ Err^ ? ?tr^ f\^i fi^r !7 t^ ^tr 

^ StT^Tctt tfet ^ j ir ^ 

^ Tit I ^^flrrq! ^TT i^if ?rl, f^!i?fir I Err fk^f^l 
^r^fr^r fr^r ^ rfif^Er %|?wT^ft ^f^ftrr trr^ 

ETT^ | f^r ?r% | ^r^f frnr 

3-^r^r ^TJT ift |, 5^^5q^ cri^r^ | 

^E?^ fETT fFI flTq I, T^T ^ ET^lr I; ^f^?T ftPT 
^ET^rsr ^Ftf ^FT?r^i? ^5^^r ferr ^y^ fer ineTlr t siti^sht 
qjT^ f^r ^TJT rf\ ^iT ^ET ET^ ^ *rr^^ 1 ^iff 
ar^r^r ^ir If ^tEfr fp ^If eft wV 
^ l^r wfr fTs g'ETT ?rT ^ ^ww^. ^ 
f| wt FT^ 5 ^rT% 5triRr ^NT ifl" |?n^ 'Ti^r ^rf^ 1 rft fcpT 
srrT^ ^ ^sir ^ wrt, '■TTfrf^%^' ^r 

^i^T^ ar^f ^rsft f^EFfe ET^ ^ I E tt^ ^qT T^zit 
' qEfM^rfT’^rr # t ^nsfr ^rr'T^ (terr^'V %) f^^rr^ ^rrar 

I ^ 3fRT3:^: ^ri^ wrr^?t %5^^rTffr ^ ^ 1 fqrETT fx 

ETETT Pit ^|fr T^rw ferT l^r qf^St 5 ^ ^ 

STiq^t ^ii gETRT «fT ^ fTT^ % STI^ IT ^'J ^X ^TfTT | I 

^ tfT^ ^ ^fV ^fEn^f ?r^ ^ ^FT % rrip 

fr if EF% ^Erf sRq-^FTET | ^etet Effr^ ?T^ir-?T^ET ^ 
^^STT |j f^?fl ^T^r % f^^ft ^ ^SFff fiPR 

fTiEfr qrrd^ t 1 ^Ir ^x^\ ^€] | ? ¥^s ?rtT !ifr ^tei ii^ ^ 

^■r I? 1%fr-fqiiF qRT ^ FqR-f^fT ^Ff if ^ ^TT % 

■jqq% 1^ ? ?r Tiq 53f^Rr \ 

^fqrq Iflf ^iy mx^ ^TT fqr q^r fq: 

if |ir sTT^ ?Tf^T^ ?i^’f ^qr^ 'rfif, ^^x qff 

Tfi|,fr qiqf, ^T^r EF^^-EF7^ srq^ ^rrq 1 ^F^^T ^ f% efI^ 


^erth^'^ 3T«rm^ / 



^lET 4 I ? ^ritf^ tTt?! ^ %, 

STT^cF^J ?r^flf 'fJTlIj ^ '^IX ^f ^ 

m ^XT ^X\ iF^TT^ ^T ^sf! pT ^ ^ ^ 

TFT# ^ IFR Tf J %r^fr g^^T^TT ^ ^[iT ^ 

^^TX ^T STT^ iliFT I ^ft ^ ?rt{^j; ^JTF 

Cl 

^^TGTT ^ fTEP qp 

^r-^TRr 11 

^ fSKTFft— 

^ tT^t ?5ir;R 5ft ft ?TtT ^ ft 

i^F ''^ ^ ftj sft ^‘t^fTsfrar ft, i] 'Xi^^i ft 
IT^ ftf 1 ^T tR iFT^^if '^J 'T^IT 

fttgt ^Cf pi I ^x^ ^ x\=^Y- ^ t 

'iTf?r>'?fg^# fw^n?:' ^ft ftj ^?fir3RT?FT5ft 5fr ft i 

^ ^f^^rUTT ^^X W xr\ s?fTTT gftlf 

f^^TT ft I ^ftf ^fTT 'if-r' (si^^JTT^) ft, pT-^I JTfB 

ft ^)[T4t ?^ftT ^ ^T rf" ft f g'g?ir 

EF^rjq ft, ^T #Tfr^ I ^ ^fn^T ■'vt^t-^h' ft, ^irr^r 

(F'sft^), W'X^ KiEiTirfr ^h tt 

pr ft I ^ fRf ftr ft ^ q-f^ 5fi- ^ ^rqf^ qr^r «it i ^xj 
^ 5f7^;Tr ft fK ^ff'^ xiJ]x q?R ftt qt gff -qr^t ^ 

xm 5 

^To TTRTqq^ ^ TTo ^T^f % fRf— 

^ sr!?5T ^rftlf T'S'i: ^fr ;^1 ^ EET^f 

fqJTi qr^ ^ i ^ q^lFTT I rF %x[ sr^iR % 

qiiq t ^!T%qg’ ^ ^ ftf^ ft i qf! E^f^sui 

Sw fttqt (^rqT'Ji) 

Ft, fTT*v ^fT ^Ff Tt qFf*t q q^vq ^JT^^ i ^r^q^ifr 
iffSTIF t JTT rrq^TTt TFIT W ^T% ?r ^ q^I? ^^f fi ^FFT ) WI ¥ft 
sri qiT Fft 5ft srft^ fttqr, ^iif^ ;5?i% f^riT prftt ft 

^?f%- ffTCr ^rftr ^T^TT Flftf STT^Tt^ Itl qf^i^FTF ft ^>1 
■RTfr trqr gr^fT^^'fT T^qi ^ ^nq ^jt ^ift % ^q^Tsr^ ft i 
^ f^r: sTf^ifr ^ Tf *rin 



5^ pfr^T ^ >T^ ^ I ^ 

311^ I I q-^f t^g' if^r it irsT % i 

Ejft lit I f^ir?: ?ft ^i^ft iftit n:1 

if I I ^1 1> l|f ^ ft^fl vfTlT I ^Tl" ^=^T 5T^lr ^ 

sniT t I l|t ^ it ?#rT TT^r ^T I 3||f ^wm | TW ITl 
i^t r^?r 31 ¥T ni^ 3Tr^ ^ it 1t 

^jTFt T[fr ^yriT i it srtiJft ^ft 

1^1 IT ^ ^ ^ ^ 

11^ S i!fr^ ^ 

imi t, I, Iff ^iTt iir iTtiii i m iti! ^ 

IT?: T^r t J IT f^^fr ^ f% ^ ^ 

ITRT^ |, t arr 7 ^r t E IfT ft fl 1 ^ T^T^^IT 1 , 

t ^11: ^y.^\ irlfq i fiiT fwr^ ^ 111 

^riEjTT^ ^^ql ITT sir ^rit | j if^ iri sftT ii 

fi ^iri ^i^it it ^ ftii | t 

TTif 5TT1 fl«rjft— 

t Tl'p rt T^fTT in, HIT If 

{fe^t'JFT) % l^fTC IT ITflF I ) ^ flirt *^11' 

(mr^irr) iir^ iifft ^ffr^; ^ it=iir fir fi^ni i iilr 
f^ii 111 ^^] w^T^j ^ t fiTflrii m mw iir ftir 

I ? f^^ft f:i ^ TllTT fl%q ETirTT ^ flTllTTl I 

^fetr flT^ Iff irt T'rUT It, ire'll ^ fl Iflf, IITT ^t ^ ^t 

^ iim ITWT I, srtT ffft^ ^ri irfT, t | 

% iitfT q-^ %, 111; iTi £f % i iflf t|it 

^ ?rii; it f!ft lY^ifr i it fiT^rp ^ | Pf Tiirt 

^IT ^ IF^TT^ IT^l^T It, sfti t ^ nneri ^ T^irit 

TTtTTT 1 itir-iri'T’tT fll 1^ ^r fltfir iri ^ in ^Tt- 

lirfFlTTl If I Sft 11 ?ftT?t I fl ITPITT If it 

ft it’llr ^ t HIT l^T ^^3 f) lirii I, !T1?T^ irr ifT t I 
Tl'i lit t, 11 fl Itlf^ S ^TlTrr IH ITrJT I, 

fi mn ^ Iff I, fiTrif't iiTf fi 1^1 Iff 

I IT T^iT it^^ I fir TiTT iir mr f, fm^T % 


THTiltFt ST51TITTT / 



f^rr I ^ ^ I pfT^fr % ^rrij^ TTTfrr ^■^■ 

nr^Ti @r ^’it f 51^1 ^ ^ttTj ?rfTT^sir ^|lr irr^ 

'jR ^Ep ffi=r^ TlTiiTI, ifj- I '3’fl'^ 

571^1? I ;?fSR ^ f^ r^ ¥fr =^l5r ^ 11 

irrsTFr | F^ 

TT^r^TiTijT ^^rr mm ^ ^^frr ^ i 

nm ft ^ 51^ ^ ^ ?r^> mm 1 1 ^ wr | ?fT:^; 
t ^m^ 11 |5r ^q- ^ft m'^r,'^ f, f f^if^qq- ^ft 

3fiT I ( ?rR^ ^ flfi % f?T^ I ^ 

^r *RT I, ^ f^T?tT ^r^f I, af^f 

q^fr nin t, it |, q-^ trf% I q^ft | f^r fsm tr^f q>r 
f^rtft 'T^Tq^T ^ ^ Tjr[i^ i ^ ^ 

f^ ^tT-sr ta I^Tf ^1 f f^T*r fj^5T ^|"r I, fq9qf^?jr^lf if, 

^ qTitRi t;^ 11 

□ 





Bhatara Nata of Bastar* 

(Siiidy l{\ Changing Paiterns) 

□ Shri Niranjan Mahawar 


The; traditional theatre in Bastar was brought from 
Jagannath Pujri of Orissa, some five and a half centuries back. 
Maharaja Rudra Fratap Deo^ the then ruler of Bastar State 
went on a piEgrimage to Puri with his officers^ servants and a 
large number of people from bis ‘prajajanb The prajajan rnoatly 
were from Gond tribe who were living around Bastar, which 
was the capital town of the princely state of the same name. 
The raja^a host, the Maharaja Purl, known as the Gajpati, was 
also the chief priest of the lord Jagannath temple. The Gaja- 
pati was very touch pleased with the ruler of Bastar, that he 
allowed to take a sixteen wheel chariot with him to Bastar and 
images of lord iagannalh, Subhadra and Balfam to be kept in 
a proposed temple. The means of communication were not 
so well developed in those days, to transport such a huge 
chariot across the country was very difficult. Thus the visiting 
Maharaja decided to take only the images of the lord Jaga- 
nnath, Balram and SubhadrS from PurT, while the chariot 
would be made a.t Bastar. 

The Maharaja, his officers and the tdbals who accom¬ 
panied him bad seen keenly the Lord Jagannath procession at 
Puri, They had seen various groups of tribal and folk dancers 
and performers from all over Orissa, walking, singing and 
dancing in front of the chariot as if moved cei'emomously 
through the town. When the Maharaja returned back to 
Bastar, he also brought some BrahTnin families from Puri. The 

* See also 'Traditional Nats of the Bhataras—Theatre from 
Bastar^" by the author in the India Magazioe, October 198d. 



frlbals who went with the Mata raja on the pilgrimage became 
Hindus as ttcy had participated in a religious and sacred ""Jitra. 
The Brahmins offered them the ‘Yajfiyopaweet’, the sacred 
thread and declared them as ‘Bliadrajan' or gcntIcmeD. From 
that time they developed a separate identity of their own and 
were called Bhatras. 

1‘he Maharaja of Bastar constructed three chariots in his 
state as the roads were not so wide enough to accommodate a 
htige^ sixteen wheel chariot. Thus two four wheel chariots and 
one eight wheel chariot were built. One chariot was for the 
Lord lagaunatli, one for the deity of the region, Danteshw^ari 
Mai and one for the Maharaja as the chief priest. Whatever 
the Maharaja and his companion had seen at Puri were carc^ 
fully imitated in Bastar. The Brahmins who wore brought by 
the Maharaja along with him, trained the tribals in dramatic 
performances and this is how the theatre was introduced into 
the cultural life of Bastar. Since then drama has become an 
integral part of not only the Dashahra festival but also of 
Bhatra life, 

N^t is an abbreviation of the Sanskrit word N^tya, The 
trainer is called the Nat Guru and he is the master in all the 
different aspects of theatre. The Nat is a democratic and 
secular institution aod the whole village is involved in its 
organisation. When the euthuaiasttc hoys of the village express 
their desire to organise a Nat troupe before the elders of the 
village, a panchsyat meeting is called of the eiders and impor¬ 
tant persons of the village to discuss the issue. In the meeting 
all the aspects of the Nit and related problems are discussed. 
The number of the young boys available for the Ndt, in the 
village, the amount of money required for costumes, make up 
material, musical instruments* petroniaxes and other things 
are thoroughly taken into consideration. Now a days the total 
amount of expenses goes upto some six to ten thousand rupees. 
If the villagers show their wilEioguess to ooLlect the amount, 
the final decision is taken, 

Nat Guru is invited for the final consultation and to train 
the boys in the theatre. Nat Gurus are very few in the district 
and they are highly respected in the society. 

(tiffcT Sf sifTWri / 



After the kharif harvest of paddy^ a caittpaign to collect 
the money begioSn Some people pay in cash while some in the 
form of paddy and rice* which is later sold and converted hsto 
money. After the initial coKectiom the Nat Guru is invited 
to train the newly formed Nat troupe for which ho recoives a 
payment of five to eight hundred rupees. He also bocomes 
the guest of the village and the villagers who take care of all his 
needs. One N^t group performs onJy one play and the training 
is given in a particular play only. A rigorous training schedule 
then begins which continues for a few weeks► The script is 
known as Cbainpu. This appears to have been adopted from 
the Sanskrit word which means folk drama. Though the 
language of the Champu is Bhatri^ the script is generally in 
Oriya. These champus are available in band written manus¬ 
cripts and prints brought from adjoining Orissa. The older 
Champus were written on Tad Patra Pot his. 

The plays are generally based on Puranic themes. Dress 
material is purchased to suit the ditferent characters of the 
drama which is either purchased from Puri or from. Jeopore 
town in Koraput district. In my survey J have found these 
Nats in Bastar—Abhimanyu Wadh^ Jarasandb Wadh> Kicliak 
Wadhj Hiranya Kasyapu Wadh^ Duryodhan Wadh^ and LaTcmi 
Puran Nat. These plays are based on Puranic themes. 

Thus we see that the Nat is totally a tradition bound 
theatre» which has Us roots in the Sanskrit drama* In the 
beginning of medieval period when the Sanskrit theatre started 
decaying the traditional theatre with Puranic themes and with 
a content of ethical message started from the folk people. We 
should better call it Lok instead of folk. This very theatre 
has not only played the role of entertainment for the rural 
masses but also have kept the people in their cultural roots. 

Nat, though is a theatre very much traditioti bound is 
not a stagnant form at all. Even m the traditional puranic 
plays the artists make comments on the contemporary problems 
and situations. But in recent years a remarkable change at the 
level of theme and content is seen. Thi$ is spontaneous and 





due to the external inllueriyes as well. The cineoia arrd the 
have opened uew dimeuf^ious and have iuQuenced the 
traditional theatre also to some extent. The cinema songs are 
suns in between the scenes on demands Previously some humo¬ 
rous skits were presented lu the small interludes in which satiri* 
ca) comments were made on the present day absurdities. 

In recent years some new Nats have been organised. After 
the assasination of Mrs. Indira Gandhi a new play was written 
by a Nat Guru on the request of the local Congress: Men. The 
play was named as Indira Gandhi and was performed at several 
places to attract and mobilize people in favour of the Congress 
party and to cater votes in favour of the party. To counter 
act the influence of this Nat the local communists prepared ano¬ 
ther play which was named as Adibasi. The theme of the piay 
was growing exploitation of tribals even after independence. 
The Government oflicers of Police revenue and forest depart¬ 
ments have been shown b collusion with contractors, business 
menj and political leaders to exploit the adibasis. The tyranny 
of the Govt, oSicials and repression Eiave been depicted in the 
play. The rampant corruption present in the Government 
machinery is also depicted in the play which the tribais have 
to face in every-day life. 

r have seen an Oriya Nat in the June of 10S5 from Pad am- 
pnr village from adjoining Orissa. The play was JungaE 
Sanirat Tarzan Wadh. The total structure and fabric of the 
play is traditional. The group used to perform Jaidrath Wadh 
Nat prior to this nat. The theme of the Jungal Satnrat Tarzan 
Wadh is based on a love story. A prince was lost in his 
childhood from his parents while going through some forest. 
He was found by a Shabar who was on a hunting expedition 
and was issue less. He look the child as a god sent gift to his 
home and narrated the story of how he found the child in the 
forest. The Shabar and his wife did the nphringing of the 
child with great affection. When the Shabar became old and 
became unable to hunt wild animals, be asked the boy> who 
became young by that tinie to accept the responslbiiky to 
manage the family needs. The boy thinking himself as the real 



son of iht: Shabar went ovt for bcgginc with a bowl in his hand- 

There was a king whose daughter Raskala was young and 
beaiitifnl The king was worried not to find out a proper 
match for his daughter. Once Narad Muni came and en^juired 
about his worries. After kaowlng the cause of his worries, he 
assured him to arrange a handsome prince for his daughter’s 
marriage. Narad Muni went to the Shabar^s house and 
suggested Che boy to marry the princess. The boy told him 
that how couEd it be possibte for a poor beggar and son of a 
Sbabar to marry a princess ? Then Narad Muni told him the 
complete story about his real background and how he was lost 
in his childhood in the forest. Knowing his background that 
he was a prince^ he gave his consent to marry princess RaskaEa. 

Narad Muni arranged their meeting in the forest and both 
were attracted towards each other. Here comes the Jungal 
Samrat Tarzan as a villain who kidnaps the princess. The 
prince fought with Tarzan and his brother and killed them. 
At last the princess and the prince were married and the king 
renounced his kingdom in favour of the prince. 

Now let us analyse the theme of this play- This theme 
has notliiog to do with the famous Taraan theme. Just to exploit 
the popularity of the name of Tarzan which became famous 
due to the cinema, the villain was named as Tarzan, If we 
replace the Tarzan with Rawaua the story becomes the Rama- 
Rawana traditional one based on Ramayaua with slight changes 
made to make it a love story. Thus we see that this Nat is 
basically a traditional Nat in its total content in which a 
demon or a villain is killed by a coble king or the goodness 
is victorious over the evils, 

NM is trying to change due to the demand of the lime 
and chatigiDg taste of the people due to the influence of cinema 
^ television, but it is so much deep’rooted in the traditions 
that it is not easy for it to find out a change. 





tfijr I 5f^ tf7^ ^ 1% 3r> %, I ^TT ^ 

'jTTPfr' ?r^ ^^?i I I ^ 

qfr I ^Jr ^ 1 ^ TTt 

I ijftT: ^T| 3 [t^wT ^ f^T^r ?fT^ 3 srf^^ ^ ETT^ ^fft ^ ^jt 

^ ^rq^TTm: |?it | i 

sT^—■^TT^rrqffrt % sT?^ ^FF f^JT 5^r ^ fe 
i>«F ^ qT?r % *F^T stt' ^:r sriftTT f^ifi 

^rr^T I ? 

^'— 

SUT^FT |^JT7ff qT 1 ^ ^ fWF ^ | T^ 

^ rr^qr ^ I tt'f w>\ ^rq' qq fq^qr 

|ErT %j ^q^ ^qf^r ^ i TTT^q^ qrqi^ ^^rq^r 

'Tt^F m' w^rr ^qr ?>qr ^ 

qT qf'fq' ^rqj ^^qr i ^w> 

^x ^ qf Tot I Tq^, wt^t ^q ^ ^ ^ | t 

5T* <4mim+^ qrr STM— 

Thfi tbird question 1 want to ask you which was not in 
the visual things what kind of musical instrumeDts accompany 
this ? 

^x .— 

^ ?Tq^ %, I, pr % ^ ^^Tf, 

tr^ qr^qif ^ ^fqT ^ TTt^'d I, ^ ^ 

I I ^ T^qr 11 qfl ^ 

qtr q^r t If ^ ^ ^ 

w>%^ k ^ 11 cj> 

tjq^'iJF I \ 

^1 7>qm^ TT STM— 

EftT qT?r % ? 


^Tfm 3j5?Taifr / 





sTJftiT ^ ^ |, 

¥f. ms Sr5^— 

^ ^ ?ft ? 

TfTT— 

Ji| fTTTfi IT sg® <(r I iTr^ Tt ^rrg t ^■\^ -^r^fif , 

if. T»|5TTinO ^ fertpiflf— 

MohEiri would be an ideal inatrumcut, 

(^^^T wrrj |j 

if* iftffff — 

‘UTFV' k # !n<t^ ^|r ( ft '^flits'' (s^-shttSt) 

f fr? ^ jfi # ?(sfr nft j jrgsja- ^p,,^ | ? 

*r^IlT3ft ^TXT — 

4*' ^r ^ I 

S^t sT ^ ^ I ,|f % '^R^r' I ^prT n^srT m 1 1 i^ft ^ 

% ir^rr-iTPTjT |, |, ^ 

rl ^ ftT^ 

I f 

if. ms ^r sr^fT— 

?ff ^ ^ WT ? 

g^pr^ITT— 

'tif, 'f5i( ^ 

iftj %W ^ j 

if. ^TT1T4?^^ 

1 will just make one remark about the approach of the 

'*'' *’’’''' '=■ ’">''« to study 

this kind of an art, a very condescending and very patroniring 

attitude—which la done m most oases. There Is a sense of 

firmr >T^iT / 



involvement. When he was, answering questinu he said 
^?r t'p I mean he confide red. that an art of his region, 

of his people, of himself. The people of the region do not want 
you to come at study, they do not want you to come and 
document. It is wc go in their midst, Probably, wc feci, as 
Dr. Ranganayaki Ayyangar said, it is a necessity that we have 
to go but they don't w^ant you to come and so when we arc 
going there wo should not look at as though these Nsta people 
would be primitive natives, some people say. And this is the 
spirit what we scholars should have. That is what is I wanted 
to share with you. 

^1. 55fTS ^ —■ 

^ ’T-f ^TU"r %, ffT fil^F 

?Trf^ ^ f^r 11 t ^ 

^5[irr ?Tf 1?fT Ir i # 

^ «Tt?T j ?rT'T 

^ TM^l f i ^ ^ Si^r «ff 

^ ^ ^ ^ ■41 q^F afTT I I 

Tfstf ^ ^ ^ ?TTOT I, 

T^T^ri- f ^ 3^FfF\ 4Y vnUT Ij- ^ 

TTf^nr^r % stit^ mir^n .f^ ^ 11 ?r^ ^ 

I ^rr tfi m m i ^ | 

fsF ^ ^Wi pT I 5nq;^’^ 

ffF EPT ^'m ^ft4' | ^j^f^ ^ 

^ ?JT ^ I I 

>J?T% r^f^r ^ ^ IflT I ^ I" ^ 

^ I icrl ^ I ' 

?rdT?T % tr^R I ^TT 1 ^ WTfT ^ I ^FT f4lf 4tFr 
^ ? m^\ ?n^5T ?Tt t ?f! t ^ ^»i?f 4f ??r 

<0^^ eft ^ft ^ >jfT*|Tft I *f!Tr I ^F^ ^ I 

^^^ =Ft t, sfl I ^ ^■ 


?trfrfT ^ 3T5?TaM / 



^fTT ^T^ff t m I I TT^ ^ 

%, ^ ^Ilfr I I ^ STT f% ^ ^'T I, 

!TTi-ff % 11 ?rlT ^ ^ ff: 

I 1 ^r^i iT5fr 'PT ^f^c^^ t ^ ^ 

I ¥fk % ^ 3t5i ^ I ff 1 3jr ^rff I ? ^ 

^irt ^T^f I, ^?iit ^TTfr 11 qr ^m^ri ^ | ^ 

^TT^Traf I ^rr^ft ^ |, ^ f i ?ft ^pt ^rrifr 

^[(537^% ^r eft ^?fTf # ^ 

??fTt ^fr WVl ^^Tqft ^ift ^TT^'q eftf t f fqr 

^qRt in^T^rf^ ^fr | ^eft |, ^Jci I: 

vpf it eit |q I qt ^tr^ qrr fE;*r^ 

jqt^ ^ ? ^rq^ ^r|t |t ^qf | ^ 5riR fqqs: ^ eft 

I t tJfpq^T^ I 

□ 






liTPi r? TBi I ^ /fW iiJ P f^iTB fV ?.Ti7 Tjj; ff* <? 7^^ 

fff 'f> 5p tF f I i'lft? rr?#? .^, 

j?. ^ ,“T*: f! |iF *;!» ]|5^1 . li ) 5 3iHa1 i # i^in 

]||J? IT F?l.^ tp^ 1^’fR ^*f|’!l: i TFFP 7^f^.frt^l|^Jf^ jrp t ii 

f »» f 1*^ ff v S, 

^ «1 J P y? i J ^rr? <vtp| it ,f ip m-iir r^nf! 

I $ i)s^ tm ,f t I 51 ^- 

fW;# ■* ^ *> 

Tpi-^ .|P^ ^ r?'F^ns f1f«K f^ftfPS 'TPl? W T%F‘?f[T 

ft v#'T^^ l«5 fS^pn nV I fk 

0 ^ 'fi3 fN^ IT* »i?T 

Vrifw im f ^ ^ t» 1 ^' 

i TlFpnr TI 


' • 

n ir «» 
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^ ^ %, ^T^T ^ ^?T 5!JT^5TT?r 

sr^ fCT «rr^ ^ ^r % 

^irt ^ I ^r^ftcT ^ s^?T ^ ^ if ?ttt^ttt 

I, 5ff 1^ ^ ?frmiT fj ^rStr^TJT 

sTEpi?: ^rin ^?rtr ^JT^E^f^^f ^ 

?f*fr?r ^ ^Tfir f^q" :?> iTjf^qrrtr^ 1. 

?rtT ^ ^ ^rJfT^Tq ^ 

I, I, ^ 'xx i?r r^?rf ^ ^ 

pTT I I ^ ^r ?r^r ?f"^ ^ f^T7 

I, %fet ¥fr ^ «rr ff^, i?r ^ 1^ 

ST^fRq- STT ?At fjl?r ^ ^ ^r[ iT^ft '5^ 

^ ^x ?f\=^ 5fr ^ I t, ff^ 

f^r?f¥F r^r^T^nfif t f^q-r^M^if % ^fr #*^ci 

qwTT^ff ^ ^T^'fTfarTTT |, ^ 

wi[^ r^irir ^ FTTr^qr^rlf ^ ^rc^r^: ^fr^rr 

Ejfiq-qT wf ^ T^^x ^T pr; ^ I t f T^ ^ 

£f f^R, iTf^ ^ ?F^?r ?r5TiRf ^ ^ i 

fi7T^ ir^f ^ ^r’fr 

% f%lT5Tfr I t ^^Kr sft sft, ^ 

5ft 5?^ wt ^ST^T ^ 'n q^T^fr 

^v[ ^tt p \ ^ ^wx fwT sqr ffr ^ ^ 

^ x^ 'JT 'r||, ^ ^x T^rf^cr 

^tqt &f^T^TT■^^ ^ |Vr I 'w#' ^ ft 5frat 

I ?fh ^5ft ^?fr f^^Tff ^T ^ ^I^R-^TtTfT ^frr 



^ j |*TT<t %^j ^ T.^t 

|, srf^ % ^rfk'rr f^r^frl % fq^r^lf ^ 

^Tif{ fiTij- ?r^, fsf^ h ^r^r^r ^'V !ii1f nfr 

fe^ir rftift ^TTf r ssfecrir rfnil ^ ?rr 

fT^j ^T€^ |m^ pfif^T ^ ^ eft ^i\ ^rTt^ fe vft ^ 

^ I f^gr^T 3-fT% TT %^?r r^r^fT 

irf^^F ^ q^ jf^f sTflf 5r=^ srfeff^qqi^ ifff || i # 

gfT ^q%ifT qrt, ^rt ^|f ur^ ?ftT ^ ^rft ??> ?rr^, ?r?ft qn 
^^7 ^5ff ^ ^ fqTfq'm I I f?T ^ 

r^&r'FT qit qrt ^ ^ f, tt;j; 

^ ?rf?fq |tTTT \ 

fq- ^ ^ ^^%T 

ffiqTTT I, sETRiT^ I f¥ ^!!r sqifr 

^T ^^qrqjq' qR ^1^, ?rrq^ ^ f ^r 

f ^ I ^ fsrq ^^JTT I 

^TT ^ fq^r^ I pp WT fX^JK ^CT^ Et-cr^ 

% wx Tf, % w ^r ^ w Jff 

?rFq'Ffej qR^p ^TRfT^ TO ^rqrrf'fRT x.i^ spir ^ ^ 

i^TiT ?rr^r |, ^^Ft it, rTTpET ^ ftf^R^fiG^ ^ 

siRR-q^rq p-T t ^TW if p ^ srfe 

qft fif5T ?r^ t 

CTf^ XJ\ ^ 5ThFT pRTf % ^qR 

^ ?r?fT % ItP^ XfJ’iiJX SJffF EFRTT ^Tp't | ^ rq^f'^q^ST 

^ PrtI fWr w ^ I pRqfer^^^r sr^^Tn" 

q’Tf^qr ft ^ ^q"nR TT^Ff, ^fTir p 

^ I t^jRfqqjT^ % ^?T ^ if q:r5^ ^ 

•rPT |, qfeT # I I P Pr^qf^T^q if, 

qfTTR if leR qRrfer, lel% 'TT^ 

'’TT^T I ^PcT # ?TTm^ qiT^ ^ E 

If ?r^ sn?rr?ite qrfi^rf^;^ff Iv, Prpq^f f^iii7ft%, 
^r %, # pFfft ^ ffRf ^ xp (, q^Yf^ xm 

%Y ^ feT^ T^ I PpT^ gwt qfvPqef f, PiffC^ XiX^ 


sT^thiR / 



Err ^ fee tor 

^TFT ^?iW ^ ^ ^ # f^ir ^ 

^tfr f I ?rrsT ^ ^ i f ^ ^ 

^ 5ftrft ^ ^T, ^r ^ ^ 

vr^ ^5v 1 ifvq:3 im ^ir | fe ^ 5?r eft ^ t, 

■jf^^ 5r^t^t ^r^icff ^ *r^^ i^er^fr sjt"^ ^ 

to^tr w% I ^ ^TeT ^'tefr 11 ^ ^rmi ^ 

^(^-IST^ItI' ^ftx ^IT ^'t, ^ I^TT t, ^TT'^t 

ipt ?fTT ■wif I f'if ^ ft I ^rg^rf^^^ 

% ^i^r-w^rm ^fTt q|^ ^^nfr 

iif^cr ^“^T 5TT% tf ^T^ff ^'t ^ ^r ^ I IST^^: ^ritfr t 

STT ^r ^ ^TeT w:\ toft 5T to^ ’^'T ^ t f eft ^ITT^ 

f^TT ^ ggel ^elT^fft ^ I L ^ ^flltot ^ 

it ^ftx ^ ^xir, 

^fft Eq^^F^nfT ^ tof ^ 

q^er?: % ^r^rfr t, wt ^ ^ ^ ?Tt^- ^*ft 

^ ^rf^ ^ ?TT?rr^ q?^r f i x' 

□ 







%, ^f^lcT ff sj5?fsiH ^riTfiFFiff s^h: 

tj^'l Jf>:5^ ^ '^■K 

I tfj ft’^rr^ftissl I'r ^rr^irr^^ ^t> 

f^r| ^.q-RT jr^?r m ?f^T ^r, ^rpTri qr |— 

?. f^^TT^ff ^ 5r f%1^T’ir-gT?;T ^ 

3ii=^i;r1 tH- ^rfJ Tfr ^ ^f^fwfr 

^rnr ^[f^rr r 

^ !Rg?fSfR:^ ?ri^r^ % 

g?Tf?5icF wh: ffzjrfr ?i-f%^rii ??R5JT^f 11 

f?r?r ?iT^5irfF?TT^f ^ I—(^) %^t ?TRi?^r^T ^ wrqfi?rT^ spr 
^rr^fl ^rg^srr^r % f^ir ^ m^?fr Tm ^tt ^rcfT^Flr ^r ^ 
^ ?TT ^ '+rT'Trif5f ^ 9FR ^ I ("^) ^ ?fh: 

% ^TTiTT-ir ^t: f^^^^ ^riffr i ^ 

^ TfT% iplr ^rqg^r T^r €[ ^rr^f) 1 (v) it^ trinr: 

I ^ -. ( ‘^i f?r^T%‘ I 

?rt?IirT ^TR EFR^F 

RER:^^ff ^ r^^FMcT l^rr |, ^ ^5?fEf7JT % 

im ^Sq^TRJT ^?IT'?: ^TTT t 5T\^ ^ 

T^pRT qT ^rrsirftcr 1 

'!!'. ?R^Eft 5T&iTF^jr % Jf iTf£i=^f ^ srrf TTssfT^rr^r 
^fri; TTifriT, ?Tiq?JT^ ^ f^irr ^r ^i^crr | 



?r I rq’^ry;erKf % ^rs^Tf qrr 

% jjj^rq’r^ ^T \ 

qT ^TT^rTfi;^ ^ 

ftT^r irrurCr qferr^ | 

tf^r t ?rT?cRT^inraf^r^ ^ ff^lf 

f>n I 

e. I wr?ff 

^f ^ ^ ^ririiT; ^;t w-r 

?f^rTorT^Kwr frr^^^^fiT^tTTTr tk f^n ^t^-r i 

^3. ifTT^ffi^r tf*fkj 'Ttg:r^iTlf Ff ^ I 

sjiT ^T4t ^qf ?> mm % q^rfi? 

mi ^Tw^^T ^T^lr ^ 11 ^FF Tir^fr^^ ^ t^rr^r ^ 11 

i;. ^f^fl'cr % ITS ^ r^TirW ^ T^t^t ^jr> ^>r 
tr ^r^: 3^1% mi^^T m ^ 11 sff^t 

FTtir^Ffrij ^r ^ ^?r q^r ?qtf 

^»TlrT mi ?T^ ^tv^ ^ qerTt m\ 

^rrrt^r rT^rr ^ra: ^ irqiRt q^r, 

^fir^ra" |> frqi^Tr 11 

Tjsffrr q^qr 7[iF5tq-;!!T fd^RTis^ q^^rsff % 

?TTETTq; I, rrr^irmf^ i FTTtnr^fr sir^ ^'tqr ^ 

JF^Ttr! Jf % f^ii' Ff^r^ 11 ^ 'if'Tt mi ^rrqi^^T 

5F^IT vf! SF5?T?TT^ mi T^ fk^m ^ m^l ^ 

^riFRTTsrlf % ^r 11 l?r f^qrr ^ 

qF^^TT | i 

? *. iTPTF^ mi ^ 1 ^ ^FT q^Tf m\ ^Tfr^r;Frqi 

^Ttqy^ff t unmii ^fFfrrJ x^rni^ ^ ^ ^pffiT 

?fiF??rT?ff ^ ^r qx ^ sfh: jrt 

mi^ q?r sr^E^r x^5n t > 

\ ?. ^x TTK^FiifFET ml ^r^rt 

m\ 'ftq^-?^q7R' intEj qfi" FTif^r^ f^wr | i rq;?^ 


^flfT 



^ 5R^7 Srir^?T |q I ifit ^^ft I I JFt 

^FTT'fl’ ^ ^nffr ^TETPrrKF!^ firm srlt rr^ 

Tflf xitTr t j 

f^srrelf % 5?Tf^riT^'T ^ srrTft^T^ sr^r^ ^ 
m ^ ^TTTfTiiTf ?r[»7^ ^ 5T6r% I f^' 

^ 17^-JT^^ftjqr ?fTfra- t>t ^r^f^Tr ^?rr stf i ^rir^iTr 

^ 5^T^!T^T^'JT Jf ^fr STT^t ^ I ^T^T ^T ^ 

^^J %m\ I 

5tT ^rr^ & ^r fr^ | i ^?r?r 

^ ^r!!fr>JTcTT^ TO tTT ^rg^TElT^T ^F ?TTSFEfT?fT 

^rr%q-, ^w\ 

^ iR-ifr q■fT^^^T |t^ ^r^pfT ?f^fr «rfrr^ ■<!■ m<i, 

ir^ fq-^T^tifm 11 

? Sr ^^Tsfr ^ r^rf^ ¥TtT W>p, 

Sr ?r3:r SETT^iTr-ir^R ^t^rr | sfh: ^ sflf \ 

q?T w^ Sr ifrtg =^^S- ( 

^%. ^ ^ff i\ £IRi^^f%^^^ 

sj?h: 1^’?: q'rs:^ ift sn^Jrq;^r q^ «;irrfr ferr 

qrrqr \ 

O 


^rrftff 3l^aTq j 



important Points Emerging Prom 

The Seminar 

□ Editor 

in ihis sftinijiar vtry useful discussions on various aspects 
of the problems and area$ of research in general and of research 
in music in particular took place. Really speaking the whole 
seminar was loaded with thought-provoking Ideas yet the points 
that emerged very clearly and forcefully can be highlighted 
as follows— 

1. The students should be introduced with the attitude of 
Indian ejtpoueDts of viewing, in totality^ an art or a branch of 
knowledge. 

2. A researcher has to be furnished with essential equip¬ 
ments of and necessary background for research, Basic require¬ 
ments in this direction are—(1) to equip the student with the 
knowledge of the language, i.e., the researcher must know 
the language or languages in which the source material of the 
research problem is available, (2) He should have specialissed 
In at least one branch of knowledge but should have a general 
knowledge of others too, (3) He should have developed the 
capacity of viewing a thing from more than one angle, {4) He 
must be able to decide what weight has to be given to what 
material, i.e, to differentiate between the importance of 
primary, secondary and tertiary sources. (5) He should have 
developed a habit of arriving at conclusions after serious study 
and investigation of facts, 

3* Necessary equipments* based on Indian tradition, have 
to he evolved for study and research lu performing arts, 
e sped a Ely music, which have developed through both the 
written and the oral tradition. 



4. The ferininologyi i sin ported from tlie West, could be 
adopted, if necessary, but with discriaiiDatioi]. The words and 
terminology should be takeo and evolved from within our own 
culture and tradition, 

5. The capacity and capability of both the researcher and 
the supervisor will have to be tested for iuterdisoipliuary rese¬ 
arch, The topics of more importance and those uncared for 
should be taken up for such research in music. 

6. Music is a language’ no doubt, hut there is a difference 
between this and the other languages. Having known and 
accepted this fact the aspects of communicaton and univer¬ 
sality of music have to be diciissed. 

7. Indian music h one of the oldest systems, yet a consis- 
tent history of our music has not been evolved in absence of 
the study of all the sources in. this respect. This field requires 
to be taken cate of seriously. 

S. Though full of problems, scuipturc can prove to be an 
important source in the above direction. Due to iiou-availabi- 
bity of music proper of ancient and medieval times, a history 
based on sculpture can not be a history of music itself but of 
various other aspects of musie, e, g., the varieties and Occasions 
of employment of solo and group music and the varieties 
of instruments etc. 

9, The saslraic texts, such as the Natyaiastra, are the 
source material for the study of performing arts. Critical 
editions of such tests are a basic requirerueut for research iu 
arts. Vast field of research, full of multifarious problems and 
challenges^ lies in editing texts themselves and demand action 
with utmost cautiou, 

10. Another aspect of [he same field is critical editions 
of lyrical texts. Thousands and thousands of corapositioitt 
have been made in Indian music but neither literary apprecia¬ 
tion uor editing has been done. Full of challenges and pro* 
blems, it requires serious attention of scholars and researchers. 

IL The reconstruction of various forms and instruments 
of ancient and medieval music is another direction of research. 





A start in reconsttuction of lost Instruments who^ accoitots 
are available in tests has yet to be tnade- In Europe consider¬ 
able efforts have been made and a systematic method deve¬ 
loped. We shall know the problems in our field and conse^ 
quentjy shall develop the method too, if a serious start is made. 

12. Problems relating to the reconstruction of musical 
forms have Started emerging as a result of preliminary efforts, 
the greatest being how the ancient and medieval music would 
have been rendered. The same problem has to be faced in 
reconstruction of instruments too. Keeping this tn view, the 
wort of reconstrnction has to be carried out* 

13. The music of more than a century is not available. 
Hence research on the practical aspects of old music is a big 
problem and requires great carefulness. 

14. The fact that western influence has bought great 
changes in Indian arts such as literature, sculpture and painting 
but music could retain its iudegtnous character requires special 
attention. 

15. The various forms of arts in India, such as cultivated 
and folk, has always followed a 'give and take’ course among 
them and they enriched each other. This aspect too demands 
attention of the researches, 

16. There is need first to find out the gaps between 
‘Mstra’ (theory) and 'prayoga" (practice), the two streams 
in which arts have developed in India, and then to overbridge 
them, 

□ 





STttT ^ nOTlcT^ 

—sfo auf 


V (^Ei M 7^^) 

?rr^ ^ tk frr^ ?r ?ftsr ^ ^ 

I I ?TM ^ ^ ^ m^^r %_, qf^rr 

^ ^TTf I ^fU if l?ft^ ^JTTffef^fl ^ 

f^T^iTRf^ ^ ^T fer ^rr^r r^iEfffcr ^ itt 

m ar^^T ^ fr 11 ^fta- % w ^ 

f^TTirr^r^T Tf ?T^ f 1 T^jp eft fffT ^ 

^>^r ^f?q ^fr?; ^ ^?_?Tr | 

fTTfr ciEsil ^ ^Ftf ^ strr^jjr ffsfg,?! ^t^ft i 

imTT r^q- ^ ^f^ftcr ?rr^JT | i 

^T^ifErf W if r^q; |—m%5r, ^ff, 5TT5^ I fT^ 

^ ;j^ tT^iq; ^qr ^ r^T^^'t^T 4 I ^tf nl qfla^f^rT ITT 

?fqr qrr ^rq^q- qft^ q^r qrtf ^qtq'-fqgTT ^^fl 

SR:r^ % ffi" eTSir % fff fqwq ?Tq3^ t I Z|^f fT^- 

qrr ^rqr ^ |, srfq^, Tjfi- sr^^fFT^f^r ??!q'qT ?TfqirT?i ^ 
^ qft ?rTeT % »f ir SFTfTT cFcq q:T 

trq^tTT 11 

frrrT rTKJit qff ?rf ^ft ^1r ?fhrr cfq; itift fsr^ ^ftm: 
efqr ^TTsr qflf qfTftq-f^ % a-f^rqr^ qft qr 

Pp^ft q?! ?m*»E3fTfr ^x q^r^ir ^ ^ft sfq ly^r ^ 

^TT ?!■ ?rrtF^F ?fm eTiqr qft ^ft^ f%qFM 

I FIT^qq q^'t | fq'qR'jffq ^ ^ftsf % Sr^fq t 

5t 4 qqr qr f^rrf ^ ?rffi w^ qqr q^lr ^ 

^rq^r i ^r^Tffra' ^rqq’f ?tto qft f^^ix qn qqTqr srqrrw 



^TfTT ^TcT ^TS'F^ 'T^ 'd^lEfTfe^ 

i\ ^fJTTTR- ^[fttJ ^^P^TT ^ I 

5?. ^J\W 

ErV sFojRfr % ^r^rir TT 'pt | t sstt^ 

HT ^ feF^fJ f^iijr ^ 

^4i -^x 'rr^ | f% ^'t^r % ^ 

^ifftfi m =^fFT^ I ^ t%TT if 

^SST ^ in f^fTTim t ^TT r^ffTF^rr ^ if feT^ff 

f^cjrr fF7 ^Tfr T^^T- 

Wt ^ 11 ^Tfir t ^^^ t t % 

^JfTET it ^Rq?^F^"t ^ f^^ft ^1f ST^FR ^r|ET f^F mt^j i 

|HTt ^rR fl!J^F-q:S% ^ ^ SiTIFT if 

^ 'ff’^i^^o ^o ^ fFF^a ^ pft=sff Trf 

I I % 5T^^^R t^TTo if 4^rT^ '^T ^^TT 

^sr^Fif ^ xfiT[ 41:' 

% f^TTF IF^^rr l%irF ^STF ^F^^iT | ) EjffET % 

TTg FTsp ^T^T t ^raJT^'t 5TT^ fj 

i?[^sr-fET^^T^ ^ ^ ^T?fr ^ I fET^^p?; ^ ^F^Rt ?fr?{r?ff 

^TTF X.^^T I ?f\x =^rftTFr i¥r«T>^HT ^FTT ^ 

if ^TF^F I r^ ^ ^fr=r4 ^ ^#r^T I 

iF^^rr^ r^ ^r ^ ^ ^ ^ 

r^^JT 3TF I 

^’t^'j^vif ^ ^N^f ^r ^e" wfj if ir^^Tf' 

•^fir^T |>ff =?T%rT I iT^f 4f I I fert ^ ^^^r- 

4f^?t if fETRTqi^ ^Ffer ^^f^ ^ ?ff if fipiT^r ^ f^^rr 
STRTF I f^F cTF^ ^F^T^TF ?fttr ^F f^l?!? 

|t ?T^r I I if ^F^ 3cF4t ^FT^FIFT ^ 

Ff^ ?F^ I 5rf^ ^T WrcF^ItT ^T^-^f^rEF 

XX ^ftF ifvTTF Brg_ fuT^ | I ^T^PTF-^F^eF ^F 

JfffT ^ rf^F ?rtEF it ^FT^F §: ^^X]T \ IfftEJ % T^X; ^ TT^JF 
t KTiTT^ it ^rr^^-^'f!?!^ x\nj ^ft4 wxh 
JFt !F| FTtTVPTT ?Ttft t? f^lX, | ! ^RFT 

^rffV'^ |j f?r^ ffr% | i 


^fT?T?TT ?!*?? / 



^ I f^r^TF jqrr f^cr 

^fW^PrTf ^ i) t ^^JTo ^ ?Tt^ 

sTT^q-ffT t 'frr ^t^r- ^ ^rf^r^i^r |j 

^ciRT ^ ^f^r ?T cff ^"^ST^T^f t r;F?fr irt ?nTrrT 

^ I ¥fT^ 5fftT^(?I ?Ef^ ^r I I ^ftsiT^ff ?Tq*fft ^IT^T^IT 

*rr n[^ ^^rriT ?T^ st^^ ^rT^?iTR> ^ i ^ 

^r ?rmr | f=f^ ^ f^^i^ff RTCT?r[?^ jh^ej 

w>T mm I j n^ % fwi^ m^T 

T^^, m-^ rj ^rh: Rn;^ % fr^rfer ^ttw—^ ^ 

?i'ffiTfe ?r ^KT sT^ir ^^Ji I I 

4 ^ 

l^rtr T^'H' t % r^TiT ^fI^^ft rtt 

?rJ=1RT^?ft ^fTr f^T7 1 ^fTF f^TTr ^I^t^^T 

^TF'^^T ^ f^lt^ ^^If 

^ 'srTffr ?rr?TRTJT cf^ f^c{ sT'iffr t^ri^t | ?f|f» 

I I ^iffr-^^fT ^*Tt ^ mt | 

^ ^T^^syR % ^f^R- 

^'T ^^TTTlf R^ t J 

cft^TTT ^ ?jtr ^ f^ffrr Hp ^fr fRf 

If RiT^r ^rr ^r^^RT R?t fBj ^T5Ti^ | EfT ff|lr 1 ^sr 

|f |t =|r;t I ^r T|1r Rf^: ^riT | 

^ RT^t 3fRi 1 ^T^f R?T fRRT TFfRT S | I ^ ^"t ^T^ 

Rit^ ^ T| I, t^ftT^r vlTf ^T^RT R’fifj R|t f^RT R^T 

I I 

^ ^TrI: RMi % =RRT^ ^ WTTfR 

RRTtT ^ t ^y^l^cT itrff I I ^JTjfr WT 

I ^f^fT^T^TTf^ Rfe RTRt Jg^^RtR^R ^T 

^HRT t f^R; ^rJliar Rfr fR^^TRI TT^rR fetT RFTR, Tr^^T 
«T>T^i ^ I I RftEyRR^ ^T ^TTSR^P^T RR 

?rw^ I 

tTRT jRT^TTT I ' ^ 

ffl-ifrT ^ RT^f Trt TTfl" ^■ET RTR RTT RITFI | ^Rl^T 

Rl^ ^ I RTTIUI R*|1^ ^■^RIRT % RTR ^ ^T 

pFFRfRifil^ R^|T W:— 


^ ay^^iTR' / 



tFTr ir(i ^ ^T^T ll 

?f STfTJ giT ^ ^iTTf'JT^T W\^'^ 

fsrv ^!Tr^ ^ ^^rf^rcj ^fR^ff ^ i 

f^^rT^rfl^r JT^ I '^ir' m ^rt^r ^ ^rt“qf^ ^ft # 

^ ?r^ «Tr ^ sRra I ? wrsr |T ifft | 

% ?rr^TT f^rE^if 'jTT ^ ? ^?frf?TC[ 

3f^ ^ ^ ^ 'T’T 

UTIH ^ r^nr I I ^ftST ^T ^JTRT ^^ | 

g;qTiJilr ^ cft^^ ^"1 ajiFtTr t 

^r^?Tl SIPFT^ ^ (Formulate ^i^STT) 4 ^ 

^TT^ir^ ?iTfEj-'r^!!r ^ (synopsis) srf^^ ft! 

sR-r^R q^f^ I Tq^ jjftti-srsr-^ % JT^^ir^cr ^reJrrqt ^rr ^?rr 
^ I ^r ^TcT I I ?Tsn:[ir-^n' rf! R % 

-^m ^f ^ trq Cf 11 ^r ^ ^ir qq? 

?r i^T ^ fF^ ^ m ^ r^T^ 

^ ? 7 fTr nrfi " (putting the- cart before the horse) 

^ ^ =^R srqlf # srf^gr fejr ^T?fT 

(^) iTftsr ^ (Problem) ^ sTR^qsF^r 

fFr ^rerqr sfi^^r'lfTT (hypothesis) eft fTfwr i f^T^n q^T 

g^ir BfT^t ^ l?rr | sfiR^t' fR ft^ ?r ^!7 t ^rir^frT 

?qG^lqTT°r trgf ^rqr^FT 11 f ^ |t ^rq% 11 

q-r^ qT^-^f^'lsi^T w>j t^'^JT ^frr rtt i\ ^T |q ttr ^ 
snnrf^q^ ^^q^v'T ^r q ^ i m ^rr-^r 4 ^r 

Fn^’fft^TJtrt qrr^^Tfqq? srs^rsrf^ ^ft wr-tTRlf ^ 
srseT^r^ 4 ?TR a’r^-Tt^ ^ tsftr €x q?. ^"T ^rq^qT 11 
qff^r^^qqi (hypothesis) f^irr 

STRT 1 ^ r^Ttr t7| qq^^TT | fV ^T^FTT 

I Tqr tRr^ wr ST*^q: ^ferTn" ^ ftift qi^fq q^'t^ qt fw 

qTiiqqTTT 11 q? q^tq^T ^TEiqjR 4 SRT fe ^fq^T it 

^Tqr^ft I, ^>Er ^ f^^J mx i 

^Tt?mT ?Tifl[f / '^y% 



(^) ^rrnR^ irr ^^rr 

sfRfT^j ^T^TT m t r % f^rq: 2Tf^ TT5 fr?r>j^T 

r^jsr =^m' 

^5T^s0 I, ^fT5fn- l^^ =^r^q I ^frm fiTr ^‘t?t^r-'Ts% t 
ir5TT> rr^rlf irf^ ^i^i?rTif ^“t ^ ^ f^rr^r 

^ fw ^nriTT, ^r r 

(>) sffi^r mmr t> ^x ^?r <^x 

^ srf^tn (methodology) qpF ^T =^ff^ I 

T fWr ^ ^ ^\^'^x\ ^x ^nt 

^R^rr f \ ^ft sfr wl sTttiTr^ ?TTti’T> i?fr^ fT?r n:^ 

ffTEri ^^^T m tmnfr ft f^^^T cr^f^ ^ T^itt ^tstttj- q-r 

¥Tk f^%^f frrim ¥rr^ (relative) f^r 

'jrrJHir ett mim % €t ^f^rr tItt ^ 

r^^'^'in- t^T ^jrTHrr =5frf^^T [ 

(v) TFerrr^^ ^rr# ^t ^r 1 1 

If^ir t ET^ ^T^n ^JTT ^ ^fTT!T^^ ^IT% 

#?ft v?;t. %frfO x^ ?T%7ft ^rr^fr ^ ^r ^ ^ ^r^T |m 

ft ^ ^^nrt trsTFf^r^ fi sTfffr =^rffi 

’^. srTTFft^f;:^^ (docutnontatbn) ^'t <T3r?T 

^ s^rr'TftiTRor f jff ^rr^Rir^ 1^ ?TTT^frT 

I srtrroft^^'ir % ^ |—^“tTt 

TO^TT ^ ^JiT ^T EP^ J ETf sfftT Ept q'^^'t TT# | I ^ftT 

^ ^ fer iEmri^ ^ ^ ft, ^ ^rra-R 

q^iw^ ^r ^pr?R vTl^ri ^"t ^"f f^^RT i ^tn^r 

SrrffTlT I, ^TR^PT ^ ^tSTT^jf ^SfTT |t TTW ^ IT^ 

f^TTt5rRT I ki ^HETT^ q? ^ ^x[ ^rrefTT; 

q^r fqM srr <p^ frif^ 3 ^% ^ftsT^sr^TEr q^r qr5q> ^ mwTT ^tt 
? qji qfterjiTT ept ?r% j ^ Epf ^rqi'^ftqRor % 

q^ qqj ^ ^ftErr^ft q^t ^ fq^^ql % sqmR % qfe- firi^Ritt 

srtt qr^q: ^ ^TkF f^^T^t^Rt 1 ^ttg- % t itrI 

^cft I I ssn^ fq^qi^T % srrsrr^ ?q^ ^r ^qi^ft 

ft I I mqt q^ ^rpr qf | fqr T^rq ^^f^ft qrt ^^ir^ff 

¥rqlff Sf 5T|?qeiR / 



^ ^ k 

?r ;t ^ I ^ T^lt ''^jfciiTf-^T fcfSrr’'—iTf 

S^FTrT ^sftfF ^ ^ R'F^illTfT ^ ^T^ 

T^m I i %ftTn1r |^T^^ ir^nc ^ T^ fwV jtV 

(secondary) ?rl^T ^ ^>f1^ % 

iTRlf l?f(^5(ff ^ ^fFSjfl ^ ?f^fr fsFiTT | f 

frrr^r^r^t ^ ^WJ^rr | ^ ?i«j fT> ^ir^ ?^ir tt 

?r|r ^ fr> ei^ ^mref 

^ Tit^ I I ^)x ^T^'Jr ff 

?T^r?[TfT % I ?^^T ^r^^2T?irf^ ^CT?rr?^ rx stm 

^FT EFtf —^JT 5>Tlf FITR T^^TF ^T ^T^F^T I 

sTRofT^p^in'% srg??-sF^r qsp ^T> % ^rf^rw 

^ q^r^T utT. sr^rsr ^ ?rm ^ ^ 

r ^ ^tnlf t sR-ff q;ii^ sfr ^ 

(0 t Ffar ^^T % q-R % ?ifrrfeF 

sr^FT^^: w\ fTTir-T^T ?frT ^r arf^Ftr j 

^$ ^r^rq ^TT^STqi I qR:F 2F! qar t| Pf f^^T ¥q- 
^ f^?r ?f?qrq;DT qfir ^qifrF' f^iRr ^ i ^jrirrfV^ ?Ff^'^<jff 

q:T ^ ^qiftii fqfnrr mt ^F%q j 

( ~-i) €r q;^fif wV ^1 q-pfr 

^j^tr-yr^^ET % ?ifR (body) t ^ kj?!?! ^ 

I far jf^jx r^irr ^rq, f^^'t !gr^ aft 

^TTRdt % ?]% I Tartar st aT^K q^s ^hf 

?Fr<r?5faf ^raicrr | i ^rsqiq ?fwi srra^qar | ^r i qro^f^cj 
Sr Sr ^ar |t ^ qrtJlfSrfq a^F ?i^ar, a^ ^aar^Er ^"i 
’cr«rr?Tia art aR sfk q^f (folio) 11 

q|f fft ?iTWt % q*Tr4taR<JT afr r ^rf? 

3 f^ (audio-visual recording) St ^rqr<Jr 
't^\ |t dt afarq % ari^j ai^ a?r fsrfjr ffTJrr ^trt ^f^q t 
\. '^tTT^t 3T(rt ^$1%" arr itjt 

aittl arr ^TqqTrEr advancemeor of knowledge qiNt 

ait ?riit ^rt rrrqr ^err | i ^frart sr a^r ^ ^ Sr 


amf ! 



^ ^ I m m E^r 

m f^flT w\^ !Tr T^\x 4r ^ ff^r ^jir qT 

^^rr fsF^r'^ sjRje^? ^ ?i% 

m ^^^^^ 'jfi ^sRfifr ^rrf^fr^flf W4 zj^ tTR ?F[it 

XX m ^ i 

□ 


*f ari^TSTR / 



nfafmfazjlf cBc^tebt^ ebt 

crf^ERi 


S^ffTfryf^T 

(T) tf* ^T^TT3f 

tt^ sEfsiTjfr, f^r^rsTj 

sT^ffT q:f^ii7T5f| ^r ^ strt^ ^T ^t«jt 

^T^r?TiT; ?rE;qR^3j ^jrffc^i fTTT n 

t 

frm—?iEJr^, 

(TTEir^jt^) 

(^) ^h fertg ^ 

'T^T^'Tf^^m’f t Wi fFrr ^ ^ f^^j^n^rcs^fiT t 

vfrir^^ sr?^^; ?Ttsrr^ i?TTf^rTffi%rr^? t ?f?fm ^ 

^fTT— 

{Trr5=fiT ^m^r) 

(^) ^T- ift ^ 

^TTf? ^ g% tar; t 

ST ^ ^qta TT tag^r; 

sqh % fqta uqrr^f ^tat ^ 



JsrfjTfrK t 5ff=r^T] 

?iTr^^, ZFTJTW^ 

t^’-^TT'ff^r ^ ; ^ttcf ?rfp 5f%^r ^?if tf 

?TtTf^f^ ^rr^f^f^irf I 

q?rr—Nelly Van Bernard 

MUZIEKCENTRUM "'Het Dnintje" 
Bennebroekerdreef 20 
2121 CN B E NNEB ROEK 
HOLLAND 

(y) fifo ^TT5t?TT TFTf 

sfr'pJTT ^ ^TEiT^Tr, ?fn\^l!JTFT 

^RT^TOt; ^rr^rf^ 

i^^XJ ^vTF ?f*fm st^TTT^, 

^ W^TSiT; ^ ^ 

^PTT^ ^ ^ ?T^^; 

^FT ^rTTPspr; t ?j%^Fr ^ ^ ^TS- 

^^ftsTR" ^ ?r^ir^ % r^rtnr ^ 

?tTTF^; vrE ^ ^ ^fr^TT^ f^fifi^ 'T^-^r^f^T^rf ^r 

JT^TpfTfj; ^ ?r^?f«rR % ^ f^cr zfn^R; ^rr'^Tsff 

^r^T; ^ ^ttwr ' xt . ^r^fra' ifrssF^ % t 

tfETT^ta-; ^ ^ d^'^r i 

q^T—f 

^T^tt 

#T;ins 

(5f«^ 

(it) ifa 

tItt, ■^]X^^ xt^- XrSR^CTR fVs^- 

^m: ^ ^ r^^sfRqirGSJtTf ^ 

qT wx.^^ q^l qq 

#rf^ it 



^r ^TiJ; ^ ii'^ir^ tr?rift ^ i 

'T?IT—1^ ^TTfTRT^ ifTm, 

“?ft" 

^ ^ 0 & ^ 

(tnt^^t^) 

(^) ^fo f^'ire^ 

sfiT^iDfT f^irriT, fersr# f^R iet^r, 

f|r|[ f^ferr^TJT; ?^=:? ^ ^5? sr^r^ift 

^ t =^>T r'fT^fiTT ^TT=PR 5RT?T; 

^Tff^ET % ?TS5r!rrr ^ 

^x tww ^ ^r ^T|'Q srrw^r^ ^ 

''■JTJTflTr^T^” !FT ^T5!iip'R; s^f, srh mf^r^T 

tTT ?f\!J^?n ^"y srt^f^; lrTSr% ?7Rtr?rTf^ ^ ?TTfT^T^l7Jp ?tRR“T ^ 
^ ?ffn;T I 

q^r-“Tr?T. ^TIRT, 

?(*1 j 

^TRT'IT^ 

(\s) ITo _lf[ ¥^T?t ^?<ry3rT 

tPt 5fr«TfeT ^fr 

^ qrs-^TifqT?^ vtrt ^ t? tt- 

^ ^?if tt fTT^ts-^^T f^T;tftfeff ^ 7fttTT?r 
?rr!rf^ ^'?TR&?T % ^ ?T#y5IT^lT^ ite^i^r’' ^ ?f?Ri=r; 

?T^sp ^^>fhl- 5ft^ IRT^'y^I WRT^rlf ^ 5Tr?T t 
q^TT—Dr. Frartcoise Delvoyc Nalini 
4 rue—Alfred de Mu$set 
^1220 BRETIGNY/ORGE 
FRANCE 


qfrw / \\x 



(c;) ITa 

^TirrH^r-TT^^; t % sr^gir^r -sr^x 

tf r^3T?rr; iTs:??r 

% ?fif\^-f^T^rTT ^f ^ fgf^T^^rffesjff 

^r ?T>£T^ ^r tf^^T^flf srlt r^rmjfr tl" 

itr^^f? ^ 5^?fr-fT4twT5fr ^ ^r^nufr, 

sr^^fsn^r ^ \ 

T^fT—'Pr^ Nt Ramanathan 

18, Fourth Main Road 
Raja Annaoialai Futam 

madras 600028 

(^) *!f sTii^iTTr!: 

isrh ^^^^f ^rirfl^r) f^r^srr^^T^T^'J 

^ ^?IT. TT. Efti: l^f^ERT^t^fV); 'ft-T^^- 

{^m^t^iTT); (^T^fR Xf^ 5fTTTtffTT) ^ 

^fiTT^T Tfr^^ ^ '^^ir'i^fi^r ^Tf%^TT': 

f^^iTTn’, ^\w\: 

t%?IT^] itft?!RSt ^TT 

W\i ^ I 

(f^T—D t. Rauganayaki A yy an gar, 

C/o 'MAVIKA', 

Decudayal Upadhyaya Marg, 

NEW DELHI 110001 

(<\o) iS^o 

q-^iT ^ it srsiFT^T; 

^r! ^r ^T!?rT!T— ?. ^rfrjTRV ^>7^ ^. 

viTTmir ^t^^TTsirlf ^ ^x ?twr ^ 

ft s^^l^fff ^TTSRlf ^ ''TT?qT|^^fr<flf^T 

if SIpfiTR / 



^;r ^ ^“hi^'^cr ^ sf^rr^ ^ t 

(TfEJTST^Tfr) 

(<!) srto ^TTTOTf ^nf 

^l?T»rfV ^>5r f^r "?n^” 1: irs'TT^ s-fJ« 

?fk ^ r^ cr^>f3r¥ ^ j 

q^r—^^Tt'I^’?;— 

(lTEqET%^) 

{^) ^ 

3f?:T?T ft si^fTSr ^ ^fTy^RIS^fTF fpV 

fq’fER^ f^srTT; *ri'^3cr ^ ^ ^t^T ^r 

Terr—Rf^T^Ti 

^r?xr #Tr<r fq^^'f^^Er, 

(qiEqai^) 

{^) 

fqiRr^Rtr, ^ Iwt; 

iqT^T^^T’^1 ^ ^RT ^ 

^i^qTf st\T % ^TTST ftq^; 

^rd I ^T'srr^ ifkKJ ^r fln?fferr^R t 


I ^X'fl 



q^fr—^ 


^Ti-rpi 

(iiw^^) 


(^) 4^0 TURTiq: 

q, *r^ r^^KT, q^?rr 4tc 

% qfaf^^ ^T qrvjq^TT ^ qr?;rq^^^ir %; 

gf oT^i^sT^lr % ?FisT q^WT ^rq^; ^r^tw ^f^'a 
rq^qfq^T^rq ^ i 

q?ir—qrqq 

?f^ fq^ferr^q, 

(qsqql^) 

□ 


\ 
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The 3-day seminar organi¬ 
sed by the Miisk^lttgy Deptf- 
of thfi Indira Kata Sangit 
University^ Khatragarh, in 
Dec. '*86, with the financial 
assistance of the U. G C. was 
perhaps the first of its kind io 
which various aspects relating 
to the problems and areas of 
research in music were discus¬ 
sed intensively through papers,, 
lectures and discussions and .an 
effort was made to be more 
aware of the problems tbro'Ugh 





the method of moving from 
particular to general. 

The participants were 
scholars from India and abroad 'i 

who have considerably contri- ii 

buted to the field of juterdisci- ^ 

pibary study of music. A ( 

few important names are—Dr. j 

Prem Lata Sharma, Dr. ' 

Kamalesh Datta Tripathb Mrs. i 

Nelly Van Rce, Dr. Mukund 
Lath, Dr. Francojse Delvoyc 
Nalioi, Dr. N. Ramanathan. 

The proceedings of the 
seminar are being published in ' 

original and 'verbatim" to the ' i 

utmost possible extent iu order ^ 
to make the whole thought- 
provoking material in the 
original Hindi or English form, i 

available to the reader. As 
no guidelines for research io 
music are available^ the article 
on Research Mehodology, 
particularly included hcre^ will ^ 

be very useful for researchers. 

We hope that this publica* 
tion win be welcomed in the 
field of research. 






— (TT^r?3rH) ^ ^FTT 1 

^ rfft ElfT % y. !IT?PT ^ 

sr^Ti?Rf it tfpT i 

— FT TTa \ t^) 

if sTT'^r r t i Fiffttr-sr^er 

I ^TRFffq' fe'^'fiTT 1 

“ WlTiFT t ^ rJirtTT ^T^fl St^Ttr 

I 

—■ ^t^FR ipf sTT^^irf; 

t ^ itwx 

f^^TTT ^ sTEtr^r i 

— ^fiftcr-Ff^^t fwjf ^x ^trwii ^ ^ 

ETfrr^TFf I 

— Ra t ^flH- 

T^ ^ srf^fir I 

— WT^'ftr ^x ^ ^ if sjfPlJTttT | 

?n^qw'qT FT qtFrfiff qr ^x'^ t 

— FTR?flEf FTTFI^^^"! FtFir ^ \ a 

T^T^x r^fqtr ^w>ix % I 














